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A recording of 
architectural greatness... 


UBERT 


lony in C major 


GREAT™ 


RMONIA ORCHESTRA 


SAX2397 (stereo) or 33CX1754 (mono) 
Available 8th September 


When Dr. Klemperer conducted this 
work at the Royal Festival Hall, the 
press accorded his interpretation un- 
grudging praise. 

“With total disdain of all elements of mere 
prettiness and with purposeful rhythmic 
tread and unflinching emphasis on the 
bold challenges of the brass, this was truly 
Olympian Schubert ... blazing brilliance 
of the finale. The Philharmonia Orchestra 
deserve a lot of credit for they were playing 
with their most aristocratic finesse as well 
as glowing verve.” THE TIMES 
“This was a bold, virile, intensely serious 
performance.” Dairy TELEGRAPH 


COLUMBIA 


LONG PLAYING RECORDS 


E.M.Il. RECORDS LTD: E.M.I. HOUSE: 20 MANCHESTER SQUARE +: LONDON, W.1 
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LOVRO VON 


NMATACIC 


CONDUCTS AN 


INSPIRED 
PERFORMANCE 


“Matacic has inspired the La Scala ensemble and a 
vocally well-endowed cast to its bravest offering, and the 
result is a ‘Pagliacci’ which crackles with vitality. 
SEV Uhamaertcmeleiecjectelebbelsa s\-yuleyurrt-bele-m elt mel ema (rte hi 
and resonantly recorded with sufficient stereo effect. To 
my mind, this is the best of the many versions and the 
very first to show such scrupulous musical preparation, 
such painstaking attention by so many to dramatic 
detail. 

Perhaps Gobbi contributes the most striking portrait; 
certainly Tonio will not be imagined by so many to be so 
believably human and so richly deformed, so forcefully 
vindictive. But Corelli, here performing up to his great 
promises as a singing actor, may be equally effective by 
the plainness, the honesty of his straightforward Canio.’ 
With his more heroic voice, it seems to me Corelli sings 
with even greater effect in this part than Gigli did in his 
1934 recording. In such company, Amara has given us 
her first genuinely dramatic recorded portrait. Always 
the possessor of a lovely voice, this young artist has in 
the past never been more than a vocal delight. Here she 
is Nedda, and congratulations are in order.” 


C. J. LUTEN— The American Record Guide,June 1961 
(Photo: Erlo Piccagiiant} 





On the fourth side of the set, a superb performance of popular VERDI CHORUSES 

Chorus of Hebrew Slaves—‘‘Nabucco”’ Anvil Chorus—‘“‘// Trovatore” Triumphal Chorus—‘‘Aida”’ 
Ue ORCHESTRA AND CHORUS OF LA SCALA OPERA HOUSE, MILAN 
SAX2399-2400 (STEREO) OR 33C0X1752-3 (MONO) (Recorded in co-operation with “E.A. Teatro alla Scala, Milan’’) 
Available 8th September 


E.M.!|. RECORDS LTD: E.M.!. HOUSE » 20 MANCHESTER SQUARE »- LONDON W.1 
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THE YOUNG 


ARUSO 


es 
Stl ot 


ARIAS AND SONGS THAT MADE 
[= 80) = 5D) LEM = 8 hs NO) = > ae 





* In 1902 the late Fred Gaisberg of H.M.V., cabled his 
Company from Milan, asking permission to pay the young 
Caruso £100 for recording 10 arias and songs. ‘‘Much too 
dear!"’ said H.M.V. But Gaisberg had his way and Caruso 

went on to make millions in royalties from H.M.V. records! 

H.M.V. COLH119 (MONO) sree : 


The first 8 items on the record just issued are from the 
“GREAT RECORDINGS OF THE CENTURY” SERIES 


original 10 numbers. It is indeed a record steeped in history. 





LOTTE LEHMANN 
“OPERATIC ARIAS” ee 4 REMINDER 


with Orchestral Accompaniment i‘ OF A 
Der Freischitz: Agathe’s Prayer; ANCE. AT 
Fidelio: Komm’ Hoffnung; ; MEMORABLE 
Die Lustigen Weiber von Windsor: Mistress Ford's Aria; : 
Werther: Charlotte’s Letter Scene; “om OCCASION 
Ariadne auf Naxos: Ariadne’s Aria; i ; 
Die Toten Augen: Psyche wandelt durch Saulenhallen; : H.M.V. 7ER5201 
Die Fledermaus: Mein Herr, was dachten Sie; 
Das Wunder der Heliane: Ich ging zu ihm; 
Tristan und Isolde: Isolde’s Liebestod 
RECORDED 1927 to 1933 
PARLOPHONE—ODEON PMAM1057 (mono) 


Available 8th September 


(mono) 


PARLOPHONE ~- ODEON 


.. RECORDS LIMITED’. E.M.I. HOUSE - 20 MANCHESTER SQUARE - LONDON 
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GEORGE BAKER ELSIE MORISON 
RICHARD LEWIS JOHN CAMERON 
OWEN BRANNIGAN BERNARD TURGEON 


Sir Malcolm Sargent 


Sir Malcolm Sargent and members of the cast listening to a playback after one of the The six soloists and chorus recording one of the big ensembles in 
recording sessions. Left to right: Standing: COLIN GRAHAM (Producer), OWEN BRANNIGAN, Trial by Jury. Note the numbered squares which are used to 
PETER GELLHORN, BERNARD TURGEON. Seated: E.M.I. recording engineer, control the movements and positioning of the artists during 


ELSIE MORISON, SIR MALCOLM SARGENT, PETER ANDRY, JOHN CAMERON. each recording session. 


Photos: Godfrey MacDommic HIS MASTER’S VOICE Long Play Records 


E.M.!I. RECORDS LTD., E.M.!l. HOUSE, 20 MANCHESTER SQUARE, LONDON, W.I. 
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GIUSEPPE VERDI 


Un Ballo in Maschera 


A Masked Ball 
An Opera in Three Acts - Sung In Italian 


Ricardo- Gianna Poggi Renato: Ettore Bastianini 

Amelia - Antonietta Stella Ulrica - Adriana Lazzarini 
Oscar - Giuliana Tavolaccini Silvano - Giuseppe Morresi 
Samuel - Antonio Cassinelli Tom - Silvio Maionica 

A Judge - Angelo Mercuriali A Servant - Enzio Guagni 


Orchestra and Chorus of La Scala Milan 
Conductor: Gianandrea Gavazzeni 


33 = LPM 18680/82 (Mono) - 33 = SLPM 138680/82 (Stereo) 


TCHAIKOVSKY 

Symphony No. 5 in E minor Op. 64 

Leinigrad Philharmonic Orchestra - Conductor: Jewgenij Mravinsky 
33 = LPM 18658 (Mono) - 33 = SLPM 138658 (Stereo) 


MENDELSSOHN 
Symphony No. 4 in A »Italian« No.5 in D 


Berlin Philharmonic Orchestra - Conductor: Lorin Maazel 
33 = LPM 18684 (Mono) - 33 = SLPM 138684 (Stereo) 


BEETHOVEN 

String Quartets in F major Op. 59 No.1 

E minor Op. 59 No. 2 - C major Op. 59 No. 3 

E flat major Op. 74 and F minor Op. 95 

Amadeus Quartet 

33 = LPM 18534/36 (Mono) - 33 = SLPM 138534/36 (Stereo) 
Records not available separately 


BOIELDIEU 

Harp Concerto in C 

RODRIGO 

Concerto Serenade for Harp and Orchestra 
Nicanor Zabaleta, Harp 


Berlin Radio Symphony Orchestra - Conductor: Ernst Marzendorfer 
33=LPM 18618 (Mons) 33=SLPM 138118 (Stereo) 


FLOTOW 

*Martha- Excerpts’ 

"Ach, so fromm, ach so traut’ + ‘Mag der Himmel euch vergeben’ 
NICOLAI 

‘The Merry Wives Of Windsor’ - Excerpts 

Horch, die Lerche singt im Hain’ 

Walther Ludwig, Tenor - Lore Wissmann, Soprano; etc. 


Wiirttemberg State Orchestra - Conductor: Ferdinand Leitner 
45 = EPL 30293 (Mono) 


TEATRO ALLA SCALA 


CUn¢ Ballo in Mascher 


MASKENB 





———=26 = 


HERBERT VON KARAJAN 


conducts the Berlin Philharmonic Orchestra 


FREDERIC CHOPIN 
Les Sylphides-Ballet Suite 
LEO DELIBES 
Coppelia-Ballet Suite 


33 — LPEM 19257 (Mono) 33 — SLPEM 136257 (Stereo) 





DES PRES (ce. 1450-1521) 

Missa Pange lingua - 8 Secular Works 

Pro Musica Antiqua - Conductor: Safford Cape 
33 = APM 14171 (Mono) 
ARCHIVE PRODUCTION 


- 33=SAPM 198171 (Stereo) 


DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. 12/13 RATHBONE PLACE, OXFORD STREET, LONDON, W. 1. Tel. : LANgham 81 56/7/8/9 
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BACH KEYBOARD CONCERTI = Vol. 1 


Keyboard Concerto in D minor 
Joerg Demus, Piano 

Keyboard Concerto in E major 
Paul Badura-Skoda, piano 
Vienna State Opera Orch. 
Conductor : Kurt Redel 


XWN 18925 (Mono) WST 14109 (Stereo) 









BACH KEYBOARD CONCERTI - Vol. 2 


Concerto for 2 Keyboard instruments in C major 
Paul Badura-Skoda, Joerg Demus, pianos 
Keyboard Concerto in F minor 

Joerg Demus, piano 

Concerto in C minor for 2 Keyboard Instruments 
Paul Badura-Skoda & Joerg Demus, pianos 
Keyboard Concerto in A major 

Joerg Demus, piano 

Vienna State Opera Orch. 

Conductor : Kurt Redel 


XWN 18926 (Mono) WST 14110 (Stereo) 


Ten Top Labels 
ARTIA: PARLIAMENT 
WESTMINSTER - WHITEHALL 
‘MK: SUPRAPHON - EROS 
'RIVERSIDE - PRESTIGE 
HARLEQUIN 





BEETHOVEN 


Piano Sonata No. 29 in B flat major, Op. 106 
** Hammerklavier ” 

Egon Petri, piano 

XWN 18747 (Mono only) 


TCHAIKOVSKY 


Piano Concerto No. 1 in B Flat Minor, Op. 23 
Sviatoslav Richter, Piano 

Leningrad Philharmonic Orchestra 
Conductor : Eugene Mravinsky 

MK 1501 (Mono only) 





SCHUBERT 


The te E fat mayer, 
Op 
















tor 
Veta tene & Pose 






PROKOFIEV 


‘“*“Romeo & Juliet '’’—complete recording 
Bolshoi Theatre Orchestra Moscow 
Conductor : Gennardy Rozhdesventsky 


MK 205C (Mono only) (3 discs) 


STOP PRESS 
. Released by public demand! 


“MOSCOW NIGHTS” 


Top of the Russian hit parade. 
Includes three other popular 
Soviet songs. 


MK 101 EP 10/9 





WESTMINSTER 12’ LP’s 41) - mono anv stereo 


MK Original U.S.S.R. Recordings 





SPANISH GUITAR RECITAL 


Torroba—Sonatina; Nocturna; Suite Castellana 
Ponce—Valse; Theme, Varie et Finale; 

Twelve Preludes 

John Williams, Guitar 


XWN 18957 (Mono) WST 14138 (Stereo) 
















SHOSTAKOVICH 


Piano Concerto No. 1, Op. 35 
Eugene List, Piano 

Fritz Wesenick, Trumpet 
Berlin Opera Orch. 

Conductor : Jochum 

Piano Concerto No. 2, Op. 102 
Eugene List, Piano 

Vienna State Opera Orch. 
Conductor : Desarzens 


XWN 18960 (Mono) WST 14141 (Stereo) 













MOZART 


Symphony No. 6 in F, K 43 
Symphony No. 7 in D, K 45 
Symphony No. 8 in D, K 48 
Symphony No. 9 in C, K 75 
Philharmonic Symphony Orchestra of London 
Conductor : Erich Leinsdorf 


XWN 18862 (Mono only) 










12” LP’s 41/- mono 
SCHUBERT 


Trio in E Flat Major, Op. 100 (D.429) 
Lev Oborin, Piano 

David Oistrakh, Violin 

Svyatoslav Knushevitsky, Cello 


MK 5001 (Mono only) 
















SCHUBERT 


Piano Sonata in A Minor, Op. 42 (D.845) 
2 Impromptus, Op. 142, No. 2, Op. 90. No. 2 
Sviatoslav Richter, Piano 


MK 5002 (Mono only) 
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NOTHING 
BUT PERCUSSION 


Drummer Boy; !Got Rhythm; 
Siboney; Night & Day; 
Peanut Vendor; Beyond the 
Blue Horizon; Cherokee; 
Drums in the Night, Carioca; 

Hawaiian War Chant; Drums 

in My Heart 


SOUNDPROOF 


Peg-Leg Merengue; Brazil; 
Poinciana; Mama Yo Quero; 
Orchids in the Moonlight; 
Cumana, Tico-Tico; Frenesi; 
Mexican Hat Dance, Siboney; 
Loose Ends Merengue: 
La Cucaracha 


WESTMINSTER WP series LP's 35/3 ono anosten 0. 


MOZART 
PIANO TRIOS 
Vol. 1. 

Trio in B flat major, K. 254 
Trio in B flat major, K. 502 
Trio in G major, K. 564 
Jean Fournier, violin 
Antonio Janigro, cello 
“Paul Badura-Skoda, piano 





Byron Parker & his 
Percussion Ensembie 


WP 110 (Mono) 


Ferrante & Teicher, pianos 


WP 107 (Mono) 
WPS 107 (Stereo) 


WP 108 (Mono only) 

















9 D ry 
WPS 110 (Stereo) é ~ 
‘ 
] 
MENDELSSOHN ORCHESTRAL SWEETS 
Symphony No. 3 in A Minor, Op. 56 (Scotch) Suppe—Light Cavalry Overture 
Dresden State Orchestra Chabrier—Espana Rhapsody 
Conductor : Rudolph Kempe Ketelby—In a Persian Market 
PLP 142 (Mono only) Waldteufel—Estudantina; Waltz 
Strauss—Pizzicato Polka; DVORAI 
Intermezzo ‘‘ 1001 Nights ”’; : 
Slavonic 
Perpetuum Mobile Czech P 
| H | TOP BRASS Tchaikovsky—‘‘ Nutcracker ’’—Waltz of the 
chaikovsky utcracker a Conduc' 
A dazzling display of high stepping marches Flowers SUA 1¢ 
The Supraphon Brass Band Czech Philharmonic Orchestra (Stereo 
Conductor : Rudolph Urbanec Conductor : Jan Krenovsky 
PLP 144 (Mono) Prague Symphony Orchestra 
PLPS 144 (Stereo) Vaclav Smetacek, Rudolph Urbanec, 
: Vaclav Kaslik, Conductors MOZAR 
PLP 140 (Mono only) Piano C 
Hugo S! 
: | PERSUASIVE POLKAS a 
Czech P 
Jindrich Bauer & His Polka Band Conduct 
PLP 143 (Mono) | Piano Ss 
PLPS 143 (Stereo) j Pavel S 
SUA 1C 
KRIZKO 
The Dre 
WHITENHALL res 
Conduct 
Farewel 
, ‘i Kerchie 
CHOPIN FAVOURITES STRAUSS WALTZES “ Moro 
Barcarolle; Fantasie-lmpromptu; Blue Danube; Emperor; Roses from the South BSUF 2: 


sre Mazurka No. 5; Nocturnes, Nos.2 & 8; 


Polonaises Nos. 3 & 6; Waltzes Nos. 2,6 &7 


Paul Badura-Skoda, Piano 
Raymond Lewenthal, Piano 
Nadia Reisenberg, Piano 
Yuri Boukoff, Piano 


WH 20061 (Mono) 
WHS 20061 (Stereo) 


MOZART 


Clarinet Concerto in A Major, K. 622 
Bassoon Concerto in B Flat Major, K. 191 
Leopold Wlach, Clarinet 

Karl Oehlberger, B 

Vienna State Opera Orchestra 

Conductor : Artur Rodzinski 


WH 20060 (Mono only) 





Tales from the Vienna Woods; Voices of Spring 
Philharmonic Symphony Orchestra of London 
Conductor : Artur Rodzinski 


WH 20062 (Mono only) ANACE 
" Excu: 
onduc 
' Fate 
onduc 


UF ° 






12” LP’s 41/= mono AND sTEREO 


THE SOVIET ARMY IN PARIS 
The Alexandrov Song & Dance Ensemble 
ALPS 174 (Stereo) 









ALP 174 (Mono) 





DVORAK 
Symphony No. 8 (4) in G Major, Op. 88 
Midday Witch, Symphonic Poem 

Czech Philharmonic Orchestra 
Conductor : Vaclav Talich POLISH FOLK SONGS 
ALP 178 (Mono only) ALP 184 (Mono only) 










SUPRAPHON 






DVORAK . 
Slavonic Dances, Op. 46-72—Complete Fol k Music of the 


Czech Philharmonic Orchestra hye St saat World Series 
Conductor : Karel Sejna SLAVONIC DANCES sancaesnn | 


SUA 10105/6 (Mono) 
(Stereo in preparation) 












UKRAINIAN FOLK SONGS - Vol. 1 


Alexander Z. Minkovsky & his 
Ensemble of Bandurists 


SUL 32059 (Mono only) 
MOZART 


Piano Concerto in E Flat Major, K. 271 
Hugo Steurer, Piano 

Czech Philharmonic Orchestra 

Conductor : Karel Ancerl 

| Piano Sonata No. 14 in C Minor, K. 457 
| Pavel Stepan, Piano 


SUA 10098 (Mono only) 


UKRAINIAN FOLK SONGS - Vol. 2 








Olena Polak & Mixed Choir 
Carpatho—Ukrainian National Chorus 


a for nine a Fa Conductor : Hrihori Veriovka 
an SUL 32073 (Mono only) 










Somata Yo. 68 tet mnisene Mic Ae cies te trk meme 





7” EP’s 10/9 mono 




















KRIZKOVSKY 


The Drowned Maiden 
Moravian Teachers’ Male Chorus 
Conductor : Jan Soupal 
Farewell; Complaint; Forsaken by the Heart; 
Kerchief; Recruit’s Request 
““Morovan ” Academic Chorale—Josef Veselka 
South BSUF 20008 (Mono only) 
Spring 
ondon 





ANACEX 

“‘ Excursions of Mr. Broucek '’—Final scene 
Onductor : Jillek 

' Fate '—Act 1 Duet 

Onducior: Bakala 


BUF °° O11 





12° .P’s 41/- mono 
0°. P’s 21/- mono 












KINGS OF 
DIXIELAND Vol. 1 




















New Washington & 
Lee Swing; Some- 
body Stole My Gal; 


When the Saints go 


Lassa’s Trombone ; poz 


WOODY HERM 


THE NEW 
SWINGIN’ 
HERMAN HERD 


Monmart Bus Ride ; 
Aruba; Darn that 
Dream ; 

Crown Royal; I Can't 
get started; The 
Grind : 










Marching in ; 




















drums 








Royal Garden Blues; South Rampart Street 
Parade ; Careless Love; Wait till the Sun Shines 
Nellie; High Society ; Dixieland Blues. 


ERL 50025 (Mono) ERLS 50025 (Stereo) 


Hangover—Night time is the right time— 
Hey Big Momma, ete. 
BY 1006 (Mono) 


For FREE literature and catalogue write to:- 


waned 


Off Shore; Single O; 
Afterglow ; Hermosa Beach 


Ericson, Jimmy Guinn. 





GIANTS OF SMALL BAND SWING 

Billy Kyle’s Big Eight—Russell Procope’s Big Six—Sandy 
Williams’ Big Eight—Jimmy Jones’ Big Four 

RLP 12-143 (Mono) 


MONK PLAYS ELLINGTON 
Sophisticated Lady—Mood Indigo—Solitude, ete. 
RLP 12-201 (Mono) 


THE MODERN TOUCH: BENNY GOLSON 

Benny Golson, tenor sax—Kenny Dorham, trumpet J. J. 
Johnson, trombone—Wynton Kelly, piano—Paul Chambers, 
bass—Max Roach, drums 

Out of the Past—Reunion—Venetian Breeze, etc. 


RLP 12-256 (Mono) 


PRESTIGE 


THE RETURN OF ROOSEVELT SYKES 
Roosevelt Sykes, piano and vocal— 
Clarence Perry Jr., tenor sax—Frank 
Ingalls, guitar—Armond ** Jump ”’ Jackson, 


LIGHTNING HOPKINS 


drums 


shinin’ Moon, etc. 
BY 1019 (Mono) 





London, W.1. 


a—— 7 OT OD @ - Ws WD D3 2 Re | @ 21 OF OD 2 OO. £ Ca — tae Op 6." B Gs BB >B B 
13-14 DEAN STREET: LONDON: wit 









Woody Herman & Lis Orchestra featuring Woody 
Herman, Don Lamphpere, Larry McKenna, Rolf 


ERL 50027 (Mono) ERLS 50027 (Stereo) 


RIVERSIDE world’s Top Selling Jazz Catalogue 


LIGHTNIN’ - THE BLUES OF 


Lightning Hopkins. vocals and guitar— 
Leonard Gaskin, bass—Belton Evans, 


Mean old Fri-co—Down there Baby— 


WARNING. Copyright subsists in all EROS, M.K., PARLIAMENT, RIVERSIDE, SUPRA- 
PHON, WESTMINSTER and WHITEHALL recordings. 
public performance, copying or re-recording of these records in any manner whatsoever will 
constitute an infringement of such copyright. Licences for the use of records for public perfor- 
mance may be obtained from Phonographic Performances Limited, Evelyn House, 62 Oxford Street, 


Any un-authorised broadcastings, 


LITTLE BAND - 
BIG JAZZ 


Muggin’ the Minor ; 
Mambo Diane ; 
Countin’ the Blues ; 
Zizanie; Macedonia ; 
Little David 

Conte Candoli All Stars, 

























Guaraldi, Leroy Vinnegar, Stan Levy 


12’ LP’s 41/- 


AFRICAN WALTZ - THE CANNONBALL ADDERLEY BIG BAND 
Smoke gets in your eyes—African Waltz—lI'll close my 
eves, etc. 


RLP 12-377 (Mono) RLP 9377 (Stereo) 
STANLEY HOLLOWAY’S CONCERT PARTY 


Sam’s Christmas Pudding—Up from Somerset—Albert’s 
Reunion ete. 
RLP 12-824 (Mono) 


THEM DIRTY BLUES - CANNONBALL ADDERLEY 
Stereo Version now available 

RLP 1170 (Stereo) 

RLP 12-322 (Mono - previously issued) 


THE THELONIOUS MONK ORCHESTRA AT TOWN HALL 
Stereo Version now available 

RLP 1138 (Stereo) 

RLP 12-300 (Mono - previcusly issued) 


12’ LP’s 41/- 


SWINGIN’ WITH PEE WEE 

Pee Wee Russell with Buck 
Clayton The very thought of 
you—Lulu’s back in town— 
Wrap your troubles in dreams, 
etc. 

SV 2008 (Mono) 




















featuring Conte Candoli, Buddy Collette, Vince 


ERL 50028 (Mono) ERLS 50028 (Stereo) 
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In the constant striving for better sound reproduction 
the COLAUDIO II represents the greatest step forward 
since the introduction of the original Celestion 
COLAUDIO Loudspeaker. Whether it be the top note 
of a single instrument or a glorious crescendo from a 
full orchestra, the rich living sound of outstanding 
realism from the COLAUDIO II (Note-perfect repro- 
duction from 30-15,000 c/s in a cabinet of less than 
2 cubic feet) will be appreciated by the most critical 
music lover. 








The COLAUDIO II incorporates a new 12” Bass 
unit working in conjuction with an improved version 
of the already popular HF.1300 Treble unit. 


The specially developed enclosure is of simple, yet 
pleasing appearance finished in selected walnut veneers 
that will blend with any decor. 








BASS UNIT Specification 

A break-away has been made from the usual fabric or Frequency Response 30-15,000 c/s 

paper cone by the use of a moulded diaphragm made from Handling Capacity 15 watts (Peak) 

one of the new expanded plastic materials. This enables Matching Impedance 15 ohms. 
| the unit to reproduce pure tones free from harmonics and 
avoiding the usual cone break up. Three suspensions are Size: 

employed to provide a true axial movement and a leud- Height (including Leg) 284” 

speaker resonance in free air below 20 c/s. Width (across front) 15” 

Depth 114” 


TREBLE UNIT 


This unit is an improved version of the HF.1300 used by 
Broadcasting and Recording companies and wherever the 
highest quality treble reproduction is required. PRICE £36 . 10. 0 


Finish: Polished, matched walnut veneers 


Full details and literature from 


‘Kels Celsctiin Led. FERRY WORKS, THAMES DITTON, SURREY. 
Telephone: EMBerbrook 3402/6. Telegrams: VOICECOIL, THAMES DITTON. 
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AN ASTONISHINGLY 
IMPROVED 
LOUDSPEAKER SYSTEM 


| | eA 


the first name in High Fidelity 


invented by 





“This occasion proved a most stringent test as we were listening to a 
stereo recording of a very recent orchestral and operatic performance 
we had enjoyed either as audience or performer. By way of experiment 
other pairs of speakers were switched in, but the very smooth response 
of the Leak speakers won the day”’. 


Quoted from the Test Report by Ralph West, B.Sc., M.Brit.1.R.E. The full report 
appears in ** Hi-Fi News,** August, 1961. 





Selecting the equipment 





“Suggestions? The Leak line comes highly recommended 
on two continents, the pre-amp isn’t cursed with super- 


fluous knobs, and it looks good. The mono amp would The new LEAK “SANDWICH” LOUDSPEAKER SYSTEM is 


thus be the 7L/12 Plus and the stereo version would be 


the Point One Stereo 20 Amplifier. Both run about 10-12 the product of many years of research and development work 
watts per speaker, and frankly I think this is plenty. Even , ; : , : ‘ 
with that you can rattle the windows, and the reason is The cabinet is of unique construction which damps panel resonances and permits 
that this 10 W is at minimum distortion, 10 W sinewave the loudspeaker motor to reproduce full clean bass without the “boxy”’ coloration 
power (which means that it’ll put out a lot more on of conventional cabinets. A 3-in. and a 13-in. moving-coil loudspeaker motor 
peaks). The price* of the Leak is also quite reasonable of novel design and a half-section cross-over network complete the system which 
for uncompromised sound quality.” gives the highest quality of reproduction over the whole frequency range of the 
input signal from records, radio, tape or microphone. THE GREATEST 
Quoted from the article “Frankly Speaking, by John Berridge ADVANCE IN THE DESIGN OF MOVING-COIL LOUDSPEAKERS SINCE 
renee Oe” Se Fee RICE-KELLOGG INVENTED THE FIRST UNIT IN 1925 HAS NOW BEEN 


MADE BY LEAK WITH A NEW INVENTION WHICH ELIMINATES 
BREAK-UP DISTORTION IN THE WORKING RANGE. The 13-in. unit 
employs a new cone whose stiffness to weight ratio is 200 times better than the 
best cones which are currently available. The low stiffness of conventional cones 
results in the flexing of the cone at large amplitudes and break-up resonances. 
The new LEAK cone, which has immense stiffness for no greater weight than a 
conventional cone, has, for the first time, given us a loudspeaker which behaves 
as the theoretical ideal of a rigid piston; thus there is no flexing of the cone at 
large amplitudes and there is no break-up distortion within the frequency range 
handled by the loudspeaker. It is this freedom from coloration, produced in 
conventional systems by break-up distortion of the cone and cabinet resonances, 
which distinguishes the superior quality of reproduction of the LEAK 
“SANDWICH” LOUDSPEAKER SYSTEM from that of the best currently 
available loudspeaker systems. The cabinet measures 26 in. x 15 in. x 12 in.; it 
can be used in the vertical or horizontal position to suit the convenience of the user. 


Price £39.18s 











* The price of Leak studio quality Hi-Fi Equip- See your LEAK dealer or POST 
| om tick your requirements below: ment is as low as it is because we are kept fully THE COUPON now for full 
| and efficiently employed by the world-wide details of this superb new 
| (1) New Loudspeaker System demand. EQUIPMENT. 
| (CO) Hi-Fi Equipment 
| NAME... | 
pe H. J. LEAK & CO. LTD., BRUNEL ROAD, 
ee _. | WESTWAY FACTORY ESTATE, LONDON, W.3. 
_™ ee <i Telephone: SHEpherds Bush 1173 LONDON, W.3 Telegrams: SINUSOIDAL, EALUX, LONDON 
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A stupendous new 


STEREO recording of ) —— 


__ 


i 


a famous interpretation ae 


SIBELIUS 
phony No. 5 


INLANDIA’ 


HARMONIA ORCHESTRA 


(stereo) or 33CX1750 (mono) Available 8th September 


COLUMBIA 


LONG PLAYING RECORDS 


E.M.l. RECORDS LTD., E.M.I. HOUSE, 20, MANCHESTER SQUARE, LONDON, w.1 





~ Wonderful recordings Fy 


| WALTER GIESEKING 


Se 


ENCORES including 

Berceuse in D flat (Chopin) 
Traumerei (Schumann) 

Spring Song (Mendelssohn); 

Clair de lune; 

The Golliwogg’s cake-walk ; 

La fille aux cheveux de lin (Debussy); 
Jeux d’eau (Ravel) 

33CX1761 (mono only) LP 


fo stereo 


Qreiseve 





NATHAN MILSTEIN 


MILSTEIN ENCORES including 
Praeludium and Allegro (xreisler); 
Cradle Song (Schumann); Nocturne 
and Tarantella (szymanowski); 
Song Without Words (Mendelssohn); 
Waltz in A (Brahms); 

Dancing Doll (Poldini) 


Capitol SP8536 (stereo) 
or PJd36 (mono) LP 


FERNANDO GERMANI 


(Recorded at the 

Royal Festival Hall, London) 

J. S. BACH— 

Toccata and Fugue in D minor 
Toccata, Adagio and Fugue in C 
Passacaglia and Fugue in C minor 
Fantasia and Fugue in G minor 
(**The Great’’) 

H.M.V. CSD1318 (stereo) 

or CLP1380 (mono) LP 


» 






WALTZ IN A MAJOR 
URE NER RE TN 
HANGING DOLL 


LEON POMMERS, rian 





i oi | 


MICHAEL RABIN 
PHILHARMONIA ORCHESTRA 

SIR EUGENE GOOSSENS 
PAGANINI— 

Violin Concerto No.1 in D 
WIENIAWSKI— 

Violin Concerto No. 2 in D minor 
Capitol SP8534 (stereo) 

or P8534 (mono) LP 
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ANNIE FISCHER 
SCHUBERT 

Sonata in B flat; 
Impromptu in A flat; 
Impromptu in F minor 
Columbia SAX2402 (stereo) 
or 33CX1756 (mono) LP 
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Artists of great insieht 


All available 8th September 





IOCONDA DE VITO 


NDON SYMPHONY ORCHESTRA 


UBBLIK LAURINDO ALMEIDA HUBERT BARWAHSER, 


, s. BAcH—Violin Concerto in E “GUITAR MUSIC OF SPAIN” pn anaes 
ROYAL Se CZIFFRA Estudio XI (sor); CHAMBER ORCHESTRA 
event f Liszt Hungarian Rhapsodies Capricho Arabe (Térrega); renner amnnrty 
Fiolin Concerto No. 3 in G, K.216 No. 8 in F sharp minor (Capriccio) Soleares (Turina); in D for flute and strings 
M.V, ASD429 (stereo) No. 11 in A minor Sevilla (Albéniz) H.M.V. PES5272 (stereo) 
D  ALP1856 (mono) LP H.M.V. 7ER5199 (mono only) EP Capitol FAP1-8295 (mono only) EP or 7EP7117 (mono) EP 
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PAUL PA RAY NEW EP! 


DETROIT SYMPHONY , pon 
ORCHESTRA . Le Carnaval 
ls a ae | Fomain; . 
TRADE Make OF WL ACERT RiCORD Com * Available 8th September Dvorax “new word” Symphony Debussy—La Mer; Iberia Le Corsaire 
AMS16079 (stereo) * or AMS16094 (stereo) * or XEP9075 (mono) * 


MMAI11132 (mono 12” LP MMA11146 (mono) * 12” LP (7° 45 ¢.p.m. record) 
E.M.1. RECORDS LTD - E.M.I. HOUSE - 20 MANCHESTER SQ - LONDON - W.1 SNARES a IN TEC RNOS ee. i, 
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records, this is done for the most part by 
English players and here we have Anna 
Massey (Desdemona), Celia Johnson 
(Emilia), James Hayter (doubling First 
Senator and Lodovico, and now playing 
Stanley Holloway’s original part in My 
Fair Lady), Cyril Gusack (Iago) and Frank 
Silvera as Othello. If this is typical of what 
is to come, these are going to be intensely 
dramatic recordings. Whereas Argo 
has tended to emphasise the language, 
Caedmon stresses the drama. Lines are 
hurried, often blurred, in the interest of the 
situation. Whenever a conversation is taking 
place you can sense the presence of the 
other person. There are interjections, crowd 
noises, coughs and cries of unbelief or 
dissent. Like Argo, there is a scholarly note, 
but unlike Argo the complete text is given 
away. Frank Silvera’s performance is 
typical. In concerted passages the stature 
of the Moor is often lost, and he seems to 
make no attempt to dominate a scene, but 
in his speech of explanation in Act 1, Scene 
3, and in his last utterances in the final scene 
he is compelling. Indeed, the whole of this 
scene is profoundly moving. This is in truth 
a simple soldier caught up in the machina- 
tions of human wickedness. Argo’s final 
drum beats here give way to terrible bass 
notes on the harp, a magnificent touch. 
Cyril Cusack’s Iago is brilliantly conceived 
and carried through, and a special word for 
Robert Stephens’ Roderigo, who sounds 
exactly like a newly commissioned subaltern 
somewhat at sea with the line-up in the Mess. 
This casting is most imaginative. The 
records are automatically coupled, and sides 
end in the middle of scenes. To sum up: 
the Argo records fulfil their British Council 
function perfectly, and in any case give much 
pleasure with some fine individual perfor- 
mances. This Othello is a spellbinder, which 
will fascinate those who already know the 
play or the great opera which Verdi fashioned 
out of it. The final pages are indeed 
memorable. R.W. 


une PRONUNCIATION AND VOCAB- 
ARY. The 200 Basic Words in each of the 
folowing Negmen: French (No. 1); Russian 
(No. 2): (No. 3); Spanish (No. 4); 
Italian ine'g 5); English (No. 6). sSaga @ LAN 1-6 

(7 in., 7s. 6d. plus 1s. 114d. P.T. each). 

One of the first essentials in learning any 
foreign language is to acquire a_ basic 
vocabulary on which to build; and despite 
any alluring fancy claims made by some 
teaching methods, there can be no substitute 
for actually getting down and learning the 
words. Discs such as these, therefore, of 
200 “basic”? words, slowly spoken by natives 
of the languages in question, can afford 
valuable help in practising pronunciation 
and memorising vocabulary. Of course, 
much depends on the selection of the words. 
The choice here falls on the numerals one 
to ten, one hundred and one thousand 
though skipping twenty, thirty, etc., which 

silly); days and months; interrogatives; 
1 few common expressions; and, for the 
‘est, nouns, adjectives and a few adverbs. 
\o verbs at all!) It may be felt that this 
word list inclines to the academic rather 
than the practical: we get “‘sky’’, ‘‘cheek”’, 

vail’, “slim’? but not “railway station’’, 
clock”? or “‘cheap’”’, and even the words 
given are sometimes not the commonest ones 
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in use—das Auto, l’auto, l’automobile, el auto- 
movil rather than der Wagen, la voiture, la 
macchina, el cache. 

There are, however, some bad slips: the 
value of the French text is nullified by the 
total omission of all accents, and the 
feminine form of “‘blue’’ is definitely not 
bleu; in the Spanish, the tilde is missing 
from bafio and otofo, and “‘under’’ should be 
debajo; in the Russian, ‘‘one’’ is odin, nct 
raz, which is ‘‘once’’ (imagine the confusion 
this will cause!), and there are divergencies 
between speaker and word-list over vozmezhni 
and nyevozmozhni. ‘The question of the 
superlative ‘“‘best’’ reveals some curious 
vacillations about gender on the part of the 
compiler: should he opt for the masculine 
only (French), neuter only (German), both 
genders (Spanish), omit the necessary 
article altogether (Italian—most mislead- 
ing), or print one gender but read both 
(Russian—muddling for the _ student)? 
There is also some inconsistency between 
the discs about whether words in the list are 
nouns or adjectives: thus we have for 
‘“*female’’ la femelle, la hembra, la femmina, 
zhenshchina but weiblich. 

As to the spoken word-lists themselves, 
these are well done—though the Frenchman 
doesn’t always sound the final “‘r’’, even in 
a word like pére—and clearly led with 
the single, surprising and unfortunate 
exception of the Russian, which is variable 
in volume and mushy in sound throughout. 

L.S 


TEACH YOUR CHILD BALLET. Based on Boris 
Kniaseff’s New System. Produced by Gerald 
Severn. The course consists of two 12 in. records 
with illustrated book. Artia @ ALP110/1-2 (two 
12 in., 60s. 4d. plus 21s. 8d. P.T.). 

Boris Kniaseff is a Russian who teaches 
ballet in Geneva. It is the essence of his 
system that exercises are done lying on the 
floor instead of standing in the traditional 
way with one hand on the “barre’’. He 
thinks beginners lack sufficient balance to 
benefit from barre work, and claims that 
their bodies will be trained more quickly 
and more efficiently if they do their exercises 
lying first on their backs and then on their 
stomachs. Many professionals will dispute 
this claim. Exercises on the floor, one would 
think, could produce neither a sense of 
balance nor strong back muscles. And yet 
Kniaseff can show a scintillating list of 
pupils. But I suspect that almost all his star 
pupils received their basic training not 
from him but from traditionalist teachers. 
There is plenty of evidence of his success 
at advanced levels. But the two discs under 
review and the accompanying book offer 
training only at an elementary level. Is 
Kniaseff equally successful with beginners ? 

There is a more important question to be 
asked. Does Kniaseff himself really believe 
that ballet can be taught on do-it-yourself 
lines? (There is no evidence that he 
personally had anything to do with the 
discs.) Fundamentally it is not so much the 
Kniaseff system of which I am suspicious 
but the present method of conveying it. 

Gerald Severn’s book, Teach Your Child 
Ballet, has been on sale for two or three years, 
and as the records are not mentioned in the 
text it may originally have been meant to 
stand up without them. Its 36 pages describe 
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30 exercises, each illustrated by a number 
of photographs by Baron. The book 
contains no mention of music other than the 
curiously worded statement that “each 
exercise is divided into either 16 or 32 bars 
of music”’. Presumably Mum was expected 
to play something on the piano. If she 
relied on her record collection, she must 
have had her work cut out counting those 
bars. It was probably because the provision 
of music proved so difficult that Mr. Severn 
decided to supplement his book with the 
new records. On these an anonymous 
American voice describes the exercises 
(except when he gives up and tells you to 
read the book) and does a good deal of 
counting and encouraging, while an anony- 
mous pianist, described jocosely as the 
Maestro, plays the 16 or 32 bars of not- 
very-interesting music. 

“Anyone from the age of 4 to 65 can do 
these exercises’’, says the book, inaccurately, 
as it turned out. My wife and I both qualify, 
so I put on side one and we got down on to 
the floor with some difficulty, prepared to 
do our best. The voice introduced the first 
exercise confidently enough and, when the 
music began, started saying “fone two”’ in 
time to it. I had not the foggiest idea what 
I was supposed to do. I looked covertly at 
my wife and was relieved to see that she had 
no idea either. Later we tried it out on the 
children, and they were foxed too. The 
truth is that no disembodied voice can 
describe a movement with complete clarity. 
I must add in fairness that if you carefully 
study the book first and then listen to the 
disc you can get somewhere near the 
desired movement. But how near? Much 
worse is the sheer boredom of struggling 
through 30 exercises flat on your 
back; or stomach. ‘The child who is 
eager for ballet is eager for aesthetic 
experience, and she will get none at all 
from these records. Also she is an exhibi- 
tionist, panting to show off in front of and 
together with other children. The old- 
fashioned do-it-like-me method remains 
the best, and my advice is to send your 
child in the usual way to Miss What’s-her- 
name’s classes on Saturday mornings. She 
may not be very good, but at least the 
children thoroughly enjoy themselves. 

R.F. 


CLASSICAL REISSUES 
ORCHESTRAL AND OPERATIC 


DELIUS. On hearing the first cuckoo in spring; Summer 


Night on the River. R.P.O./Beecham. H.M.V. 
© TER5198: © RES4286 (7 in., 10s. 14d. plus 
3s. 7$d. P.T.). Mono from ALP1586 (7/58), stereo 
from ASD357 (8/60). 

BIZET. Carmen: Prelude; Avec la garde montante; 
Voyez-les!; L’amour est un oiseau rebelle. Plantey 
py 3 Gedda (ten.), Los Angeles (sop.), Maitrise 
de la Radiodiffusion Francaise and Petits 
Chanteurs de Versailles with the Chorus and 
Orch. of the French National Radio/Beecham. 
H.M.V. @ 7ER5200: © RES4287 (7 in., 10s. 14d. 
plus 3s. 7#d. P.T.). Mono from ALP1762-4 (2/60), 
stereo from ASD331-3 (5/60) 

HUMPERDINCK. Hansel und Gretel: Der kleine 
Sandmann bin ich; Abends, will ich schlafen geh’n; 
aoa Pantomime. Felbermayer (sop.), Grimmer 
(sop. Schwarzkopf (sop.), Philh. / Karajan. 
Colabia @ SEL1694 (7 in., 10s. 14d. plus 3s. 73d. 

P.T.). From 33CX1096-7 (1 1/54 ). 
The two Beecham reissues speak for 
themselves. It is surprising that no one has 


thought before of coupling The First Cuckoo 
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and Summer Night on a 45, published as the 
two little pieces were in parallel, and even 
those who do not count themselves Delians 
will be won over by Beecham at his most 
persuasive and the composer at his most 
succinct. I went back to Beecham’s old 78 
of Summer Night with the pre-war L.P.O., 
then played the mono 45 and finally the 
stereo. I could only marvel that in the days 
of 78 we ever appreciated any of Delius’s 
evocations of atmosphere, and the jump 
from mono to stereo also added enormously 
to the effect of the piece. 

The Carmen selections are the first transfers 
on 45 from the Beecham set, and I can only 
assume from the odd assortment here that 
H.M.V. intends to proceed chronologically 
with highlights through the opera. The 
prelude is taken beyond the normal stopping 
point and made to end on the most tantalis- 
ing of interrupted cadences. The next item 
starts with the trumpet fanfares and the 
children’s march. On the reverse the 
Habanera is preceded by the factory girls’ 
enchanting little chorus in which Beecham 
is at his most infectiously lilting. De los 
Angeles’ approach to the character of 
Carmen is well illustrated by the Habanera, 
*L’amour’’ as sung by her is as seductive as 
could be but utterly different, velvety, more 
melting than ever a Carmen was before. 

I wondered at first why E.M.I. was 
bothering to issue a 45 excerpt from its 
Hansel und Gretel set now seven-and-a-half 
years old, but really this recording sounds 
astoundingly new—far better than many 
current issues—and the performances are 
incomparable, Felbermeyer an _ ethereal 
Sandman (the whispered interruptions of 
“Zutt!’’ sounding rather odd out of context) 
and Grimmer and Schwarzkopf quite 
meltingly beautiful in the Evening Hymn 
while Karajan spreads himself luxuriantly 
and most movingly in the Dream Panto- 
mime. An excellent sampler for anyone, 


child or not. E.G. 


INSTRUMENTAL 


WALTER GIESEKING. Piano Works. (a) Eine 
kleine Gigue (Mozart). (b) Berceuse, Op. 57 (Chopin). 
(c) Albumblatter (Schumann): No. 16, Schlummer- 
lied. (d) Waldscenen (Schumann): No. 7, Vogel als 
Prophet. (e) Kinderscenen (Schumann): No. 7 
Traumerei. (f) Songs without words (Mendelssohn): 
No. 6, Spring Song. Lyric Pieces (Grieg): (g) 
Butterfly, Op. 43, No. 1; (h) French Serenade, 
Op. 62, No. 3; (i) To the Spring, Op. 43, No. 6. 
(j) Suite Bergamasque (Debussy): No. 3, Clair de 
lune. (Xk) Children’s Corner Suite (Debussy): No. 6, 
Golliwog’s Cake Walk. (1) Preludes, Book 1 
(Debussy): No. 8, La fille aux cheveux de lin. 
(m) Estampes (Debussy): No. 3, Jardins sous la 
pluie. (m) Poem in F sharp major, Op. 32, No. 1 
(Scriabin). (oe) Prelude in E major, Op. 15, No. 4 
(Scriabin). (p) Jeux d’eau (Ravel). Gieseking 
(piano). Columbia @ 33CX1761 (12 in., 30s. 2d. plus 
10s.10d. P.T.). (a) from 33CX1315 (3/56), (0), (c), (d), 
(nm) and (0) have not previously been generally 
available, (e) and (k) from 33C1014 (6/53), (f) from 
33CX1479 (12/57), (g) and (7) from 33CX1467 (9/57), 
(h) from 33CX1468 (9/57), (7) from SEL1540 
(1/55), (2) from 33CX1098 (1/54), (m) from 33CX1137 
(3/54) and (p) from 33C.X1352 (5/56). 


If your library isn’t already well stocked 
with Gieseking records then you should 
certainly consider buying this one. It 
doesn’t provide a complete index to 
Gieseking’s artistry, of course, since no 
large-scale work is contained on it; but for 
one 12-inch disc priced at just over two 
pounds it does offer a great deal. It seems 
to me that what it does represent very well 
is the wide range of Gieseking’s sympathies 
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and the wonderfully fine taste that informed 
all his interpretations—a taste which gave 
them a poise and nobility (even in music 
often dismissed as trivial) both warm and 
restrained. Sometimes, however, I feel 
emotional restraint comes over on this 
record at the expense of interpretative 
sympathy: in Schumann’s Schlummerlied, 
for example (No. 16 of the Albumblatter, 
Op. 124), and in Chopin’s Berceuse, where 
the right-hand figurations do tend to sound 
a little brittle through lack of tonal variety. 
The Mozart Gigue, K.574, doesn’t show his 
Mozart playing at its best either; the piece 
is stylishly and meaningfully phrased but 
thrown off with a nonchalance that 
occasionally telescopes rhythms and disturbs 
the music’s natural pulse. This is a subtle 
little composition which cannot be treated as 
if it were an insubstantial encore. 

But all the other performances here are 
superb. Schumann’s Trdumerei has a calm 
and ordered flow that catches poetry but 
never sentimentality. Vogel als Prophet, that 
ubiquitous piece, is beautifully turned. 
Mendelssohn’s Spring Song has delicacy 
and freshness but strength as well. The 
Grieg Lyric Pieces, with their splashes of 
harmonic colour (so much debased in later 
music that it is often hard to hear them now 
as if they were fresh) given point but not 
over-emphasis, sound the truly delightful 
miniatures they are. Ravel’s Jeux d’eau has 
just the right kind of nervous brilliance. 
The two Scriabin pieces make welcome 
additions to the current catalogue. And so 
far as Gieseking’s Debussy playing is con- 
cerned it is certainly not at all easy to add 
anything to what has already been written 
about it—of all the performances on this 
fine record the Debussy ones are the most 
pleasurable of all. 

The recording is acceptable: bright, if 
at times a little shallow, it captures the 
niceties of Gieseking’s touch quite adequ- 
ate'v on the whole. The quality varies—the 
1957 performances sound best of all. 

S:P. 
LAURINDO ALMEIDA. Estudio XII (Sor). Capricho 
Arabe (Tarrega). Hommage a Tarrega (Turina): 
Soleares. Sevilla (Albéniz). Almeida (guitar). 
Capitol @ FAP1-8295 (7 in., 10s. 14d. plus 3s. 73d. 
P.T.). From P8295 (6/60). 

Every lover of Spain already loves also 
Albéniz’s Sevilla; and he might very 
reasonably, too, be expected to get to love 
Tarrega’s Capricho Arabe and ‘Turina’s 
Soleares (second of the Hommage a Térrega 
pieces). If it is difficult to see him also 
loving Sor’s Estudio XII that will hardly be 
the fault of guitarists in general; and cer- 
tainly not that of Almeida, who plays 
throughout this disc marvellously. The 
recording might also be considered marvel- 
lous if it were not for occasional obstrep- 
erous surface noises, perhaps due in part to 
the review copy of the disc being some- 
what dished. M.M. 
MOZART. (a) Piano Sonata No. 10 in C major. 
SCHUBERT. (b) Piano Sonata No. 21 in B flat major. 

Haskil (piano). Philips @ ABL3356 (12 in., 30s. 2d. 


plus 10s. 10d. P.T.). (a) Has not been generally avail- 
able in this country; (b) from ABL3029 (2/55). 


It was an excellent idea to reissue the 
Schubert sonata—one of Clara Haskil’s 
most inspired performances—along with a 
previously unavailable Mozart sonata in C 
major. This, like the Schubert, is a finely 
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drawn reading in which detail and form «re 
perfectly integrated; we never feel that ‘0 
much is being made of a trill or a run or an 
arpeggio, for no matter how great its 
fleeting pleasure, we are made to sense ‘he 
overall design of the music and he 
importance of its structural balance. ‘iis 
is particularly noticeable in the first mcve- 
ment of the Mozart, a delightful work in its 
own right and one that makes a good 
programme with the Schubert. Admirers 
of this fine pianist will welcome the chance 
of enjoying one more (perhaps the las: ?) 
fragment of her art as it was left to the 
gramophone to perpetuate. DS. 


POETRY AND DICTION 


DYLAN THOMAS. Quite Early One Morning; 
Reminiscences of Childhood; A Visit to Grandpa's; 
Holiday Memory. _ Read by Dylan Thomas, 
Philips Caedmon @ TC1132 (12 in., 30s. 2d. 
plus 10s. 10d. P.T.). ; 

A winner, and really there is no more to 
be said. Quite Early One Morning was in a 
sense a first draft for Under Milk Wood, 
and the other pieces are in the same vein. 
Here is rich language, a tremendous 
personality and a recording that does 
justice to it all. “A fanfare of parasols 
opening’. Fancy thinking of that one! 
But here is the best part of an hour cf the 
sheer magic of language in the service of 
an observation of human behaviour as 
keen as the rain on the Prescelly Hills. 

R.W. 


HISTORICAL 


ENRICO CARUSO. Rigoletto (Verdi): Questa o 
quella (52344/Mat. 1783). L’Elisir d’amore 
(Donizetti): Una furtiva lagrima (52346/Mat.1786). 
Mefistofele (Boito): Dai campi, dai prati (52348/ 
Mat. 1789); Giunto sul passo estremo (52347/Mat. 
1787). Iris (Mascagni): Apri la tua finestra (52368/ 
Mat. 1791). Aida (Verdi): Celeste Aida (52369/Mat. 
1784). Tosca (Puccini): E lucevan le stelle (52349/ 
Mat. 1790). Manon (Massenet): O dolce incanto 
(52345/Mat. 1785). Un bacio ancora (Trimarchi— 
International Zonophone 1550). La Gioconda 
(Ponchielli): Cielo e mar! (52417/Mat. 2874). 
Cavalleria Rusticana (Mascagni): O Lola (52418/ 
Mat. 2876). Pagliacci (Leoncavallo): Vesti la giubba 
(52440/Mat. 2875). La mia canzone (Tosti—52443/ 
Mat. 2879). Luna fedel (Denza—52442/Mat. 2882). 
Non t’amo pit (Denza—52441/Mat. 2877). Fedora 
(Giordano): Amor ti vieta (52439/Mat. 2872). 
Adriana Lecouvreur (Cilea): No pit nobile (52419/ 
Mat. 2880). I Pescatore di Perle (Bizet): Mi par 
d’udir ancora (052066/Mat. 268/recorded 1903). 
Mattinata (Leoncavallo—52034/Mat. 2181/recorded 
1904). Enrico Caruso (tenor) with piano accom- 
paniment. H.M.V. @ COLH119 (12 in., 30s. 2d. 
plus 10s. 10d. P.T.). Unless otherwise indicated all 
the above catalogue numbers are of G.&T. recordings 
made in 1902. 

This selection from the first needle cut 
recordings by Caruso duplicates to some 
extent the first volume of Olympus re- 
recordings of the great tenor (ORL301— 
4/61). The H.M.V. disc (COLH119) 
includes all the March and November 
1902 G. & T.s with the exception of the 
two Germania titles, and the duplicated 
“Dai Campi’ (Meéfistofele) and “Celeste 
Aida’”’ (Aida). It also contains one of the 
very rare Zonophone discs—Un bacio ancora 
(Trimarchi)—which was never repeated by 
Caruso in subsequent recording sessions. The 
first Olympus volume gives all seven Zono- 
phone titles, and the March 1902 G. & T.s, 
including the Germania arias, but omits the 
November 1902 G. & T.s, all of which, 
together with the three Pathé titles, will 
appear in Volume 2, to be issued shortly. 

If you wish to obtain recordings of all 
Caruso’s published discs, then the Olympus 
series will obviously be of more interest, 
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but if on the other hand, you are looking 
for a single LP which contains a very 
representative selection of the Milan Series 
of 1902, then the H.M.V. record can be 
strongly recommended. The only serious 
omissions are the two Germania titles, which 
are beautifully sung, and are important as 
creator’s records. 

The re-recordings are well done, and the 
H.M.V. disc includes a booklet with notes 
by Michel de Bry, and texts and word for 
word translations by Andrew Porter. J.F. 


LOTTE LEHMANN. (a) Der Freischiitz (Weber): 
Wie nahte mir der Schlummer . . . Leise, leise 
(recorded 1929). (b) Fidelio (Beethoven): Komm’ 
Hoffnung (r. 1927). (c) Die lustigen Weiber von 
Windsor (Nicolai): Nun eilt herbei (r. 1932). 
(d) Werther (Massenet): Werther! Werther! 
(r. 1933). (e) Ariadne auf Naxos (Richard Strauss) : 
Sie atmet leicht... . Es gibt ein Reich (r. 1928). 
(f) Die toten Augen (D’Albert): Psyche wandelt 
durch Saulenhallen (r. 1933). (g) Die Fledermaus 
(Johann Strauss): Mein Herr, was dachten Sie 
(r. 1931). (kh) Das Wunder der Heliane (Korngold): 
Ich ging zu ihm (r. 1928). (i) Tristan und Isolde 
(Wagner): Mild und leise (r. 1930). Lotte Lehmann 
(soprano), with orchestral accompaniment. Parlo- 
phone @ PMA1057 (12 in., 30s. 2d. plus 10s. 10d. 
P.T.). (a) from R20087 (9/29), (6) from R20053 (5/28), 
(c) from R020303 (4/36), (d) from R20240 (3/34), 
(e) from R20147 (7/31), (f) from R20229 (11/33), 
(g) from RO20171 (1/82), (4) from Odeon 0-8722 not 
generally available in this country, (i) from R20122 
(12/80). 

This LP of transfers of a mixed collection 
of Lotte Lehmann’s 78 r.p.m. discs made 
between 1927 and 1936 is accompanied by 
a pamphlet containing a brief factual note 
by Leo Riemens, together with German 
texts and translations into English by Peter 
Branscombe. 

I am delighted to find Lehmann’s superb 
performance of Mistress Ford’s aria from 
Nicolai’s Merry Wives of Windsor is included. 
It is, florid passages and all, brilliantly sung 
and characterised. Mistress Ford, Falstaff’s 
amorous letter in her hand, tells her com- 
panions how she proposes to receive her 
putative seducer. To hear Lehmann 
enunciate ‘“‘und ich gesteh’ es, schamrot, 
Euch ein mein Ritter, ach, ich liebe Euch”’ 
(“and I confess it, blushing, to thee, my 
knight, ah, I love thee . . .””) with a great 
flourish of notes at “‘liebe’’, is alone worth 
the price of the disc. 

Lehmann’s shortness of breath, which she 
has always admitted, is skilfully covered up 
and often turned to expressive purposes, as 
in the long legato lines of the Freischiitz aria, 
in which her golden tone exquisitely clothes 
the phrase “How beautiful the night is’’ in 
the recitative. Here, too, and again and 
again on the disc, which reproduces her 
voice exceedingly well, is the warmth and 
eagerness and sensitivity to words, that one 
so vividly recalls in her performances. It is 
sad that the Fidelio aria is shorn of its 
recitative, but it is good to have this famous 
disc included. Charlotte’s Letter scene from 
Werther is a revelation of expressive decla- 
ration, but the singer does not sound wholly 
at ease in the Ariadne aria, and here the 
tendency of her highest notes to ‘‘go back” 
shows up more than I remember in the 
opera house. 

‘The charming little song from d’Albert’s 
Die toten Augen is beautifully sung and the 

sh note at the end of each of the three 
verses “Arme kleine Pyche”’ is here beauti- 

“iy placed. The Fledermaus air, full of 
‘iclous gaiety—true vocal acting, this— 
‘ings back memories of the unforgettable 
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performance of the opera at Covent Garden, 
in 1930, with Schumann, Olszewska, 
Habich and Hiisch, with Bruno Walter 
conducting. 

The Korngold piece is unworthy of its 
companions and of the artist. This is 
pretentious music to equally pretentious 
words and the best that one can say for it 
is that in the latter part it does give 
Lehmann a chance for some lovely lyrical 
singing. I should have preferred the duet 
with Tauber from Die tote Stadt if we had to 
have Korngold. It is quite a shock to hear 
the Liebestod beginning after this deplorable 
excursion. 

I have related before hearing Lehmann 
sing the Liebestod—she never sang Isolde on 
the stage—at the now demolished Augusteo 
concert hall in Rome; how she stood before 
us throughout the Prelude to Act 1 and 
visibly, in its course, became Isolde. Her 
voice was, of course, too light, but she 
conveyed the rapture, and the feel of the 
big climax—as this recording shows in some 
measure. The “hdchste Lust’’ does not, 
alas, bring us the expected floating high 
note: at this point she sounds suddenly 
nervous. 

All in all a very desirable and enjoyable 
disc, with the transfers well done. The 
discs used show their age, of course, in the 
recording of the various orchestras but it 
is the adorable Lehmann we have waited 
for so long and have now got: and in view 
of what John Freestone has to say about 
78s, in Collectors’ Corner this month, let 


us be indeed thankful for that. A.R. 


DAME NELLIE MELBA. A Souvenir of her farewell 
performance at Covent Garden on June 8th, 1926. 
La Bohéme (Puccini) : (a) Donde lieta usci; (6) Addio 
dolce svegliare (with Browning Mummery, tenor; 
John Brownlee, baritone; Aurora Rettore, soprano). 
Otello (Verdi): (c) Piangea cantando. Both with 
orchestra conducted by Vincenzo Bellezza. Farewell 
Speech. H.M.V. @ 7ER5201 (7 in., 10s. 14d. plus 
3s. 74d. P.T.). Items (a) and (c) from H.M.V. 
DB1500 (10/31.). 

What a pleasure it is to be able to listen 
to these recordings of Melba without being 
distracted by the really fierce scratch which 
plagued the early pressings. The dubbings 
have been most expertly carried out, and 
these excerpts from Melba’s Farewell 
Performance at Covent Garden are of 
tremendous historical interest. 

It has been stated in the past that Melba 
never sang better than she did at this final 
operatic appearance, but this would appear 
to be a sentimental rather than a factual 
criticism. Of course, like every other singer, 
Melba showed signs of age. She no longer 
approached the high notes with quite the 
effortless ease of her prime, and she 
obviously preferred to touch them briefly, 
rather than linger over them, whenever 
possible. The amazing thing is that she 
could still sing with power, authority and 
almost the quality of her best years, at the 
age of 65! Jeritza, who was present at the 
farewell, pronounced her a “vocal miracle’, 
but let there be no mistake the singer was 
past her best, and she avoided the notes at 
the extreme top of her range, and did not 
attempt the coloratura roles which she sang 
so brilliantly when in her prime. 

The Bohéme quartet included here has 
never previously been published, but it 
comes out very well indeed, and is a further 
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testimony to the remarkable preservation 
of the great Australian soprano’s voice. 
This little record should have a very 
warm welcome from all collectors who 
admire Melba’s art, and as these were the 
very first electric -recordings to be made 
within the walls of Covent Garden, they 
have a unique place in gramophone history. 


SCHUMANN. Piano Works. Fantasiestiicke, Op. 12. 
Bunte Blatter, Op. 99. Waldscenen, Op. 82, No. 7. 
Vogel als Prophet. Three Fantasiestiicke, Op. 111 
Waltz. Botschaft. Elfe. Adelina de Lara (piano). 
Adelina de Lara Recording Trust @ AdLP8 (12 in., 
28s. 6d. plus 9s. 34d. P.T.). Adelina de Lara 
Recording Trust, 48 Harrowby Street, London, W.1. 


This is a record well worth hearing. Not 
so much for the quality of its piano playing, 
perhaps, for Adelina de Lara was in her 
80’s when she made it and understandably 
plays a good many wrong notes—but for its 
interpretations, which are purposeful, spon- 
taneous-sounding and for the most part 
convincing. This, of course, is not the only 
point about them; Adelina de Lara learnt 
her Schumann from Clara (at whose school 
she was until 1891) and here leaves an 
interpretative document that has historical 
value, therefore, for all students and lovers 
of Schumann’s music. But besides showing 
us an unbroken thread of tradition in 
Schumann playing I imagine it also tells us 
much about Adelina de Lara’s own musical 
personality. Certainly if you follow the 
Op. 12 Fantasiestiicke, as she plays them, in 
Clara Schumann’s edition you can hardly 
fail to notice a number of divergences 
where dynamic markings are concerned: 
the last page of Traumes Wirren, in particu- 
lar, has plenty. And it’s interesting to note, 
too, the dotted rhythm she gives to the 
second half of the first bar of Aufschwung— 
an improvement on the original, surely ? 

Technical lapses, some lumpy tone and an 
occasional absence of poetry (usually where 
present-day Schumann playing leads us 
most to expect its presence—in Warum?, for 
example) did little to detract from my 
enjoyment of Adelina de Lara’s strong and 
characterful playing—and obviously do still 
less to detract from the record’s archival 
value. The recording is coarse and not easy 
to reproduce effectively. S.P. 


DUPARC. Songs. L’invitation au voyage (recorded 
1936); Sérénade florentine (r. 1939); La vague et 
la cloche (r. 1939); Extase (r. 1939); 
(r. 1932); Le manoir de Rosemonde (r. 1938); 


Lamento (r. 1939); Chanson triste (r. 1936) 
Testament (r. 1939); Elégie (r. 1938); Soupir 
(r. 1936); La vie antérieure (r. 1936). Charles 


Panzéra (baritone), Magdeleine Panzéra-Baillot 
(piano). H.M.V. @ COLH104 (12 in., 32s. 5d. plus 
1ls. 73d. P.T.). These recordings have not previously 
been generally available in this country. Available 
to special order only through H.M.V. dealers. 


FAURE. Songs. Chanson du Pécheur (recorded 1937); 
En sourdine (r. 1933)t; Aurore (r. 1938); Les 
berceaux (r. 1937); Lydia (r. 1935); Automne 
(r. 1937); Nocturne (r. 1937); Soir (r. 1937); Aprés 
un réve (r. 1937); Au cimetiére (r. 1933)t; Le 
parfum impérissable (r. 1935); Clair de lune (r. 1936); 
Spleen (unpublished); C’est l’extase (r. 1938); 
L’horizon chimérique (r. 1937). Charles Panzéra 
(baritone), Magdeleine Panzéra-Baillot (piano). 
H.M.V. @ COLH103 (12 in., 32s. 5d. plus 11s. 74d. 
P.T.). These recordings have not previously been 
generally obtainable in this country except those 
marked f¢ which were available on H.M.V. DB4903 
(3/34). Available to special order only through 
H.M.V. dealers. 

I imagine that most, if not all of the songs 
contained on these two discs will have been 
recorded by Gérard Souzay, who might 


well be called the successor to Panzéra. 
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Both singers possess those qualities of refine- 
ment, sensitivity and sympathy which are 
characteristic of the French school at its 
best, and it may well be that the superior 
quality of recording which Souzay naturally 
enjoys may make many collectors think 
twice before buying these two discs. I hope 
they will not hesitate for long, because the 
sound is very good considering the date of 
recording, and only the “hi-fi? maniac 
would find anything to criticise. All lovers 
of French song will be delighted with the 
wonderful singing of Panzéra who is 
admirably accompanied by his wife, 
Magdeleine Panzéra-Baillot. 

The collection of Duparc songs published 
by Rouart et Lerolle contains thirteen titles, 
and twelve are included on the first of these 
two records. The other song, Au pays ou se 
fait la guerre, is really a fragment from an 
opera, La Roussalka, which Duparc sketched 
out, and finally destroyed, and in any case 
it is for mezzo-soprano. The twelve songs 
given are almost all that Duparc has left us, 
and they are a series of gems. In these 
Panzéra shows superb control of his voice 
and of vocal colour, and his diction is as 
near perfection as we are ever likely to get. 
L’Invitation au voyage disappointed me a 
little, because it is taken rather faster than 
I have ever heard it (the composer marks 
it presque lent), but apart from this there is 
nothing that one could criticise adversely, 
and the Chanson Triste in particular is 
entrancingly beautiful. The second record 
contains a generous collection of Fauré 
songs, including the cycle L’Horizon chimér- 
ique which was dedicated to Panzéra by the 
composer, and once again the singer’s 
perfect diction and his immense feeling for 
words are a constant joy. 

Excellent booklets, written in French, 
and containing biographical notes on the 
composers, short critical discussions on each 
song, and finally the texts of the poems, 
accompany the records, and these will prove 
of great value to those who do not possess 
all the scores. I noted one or two small 
differences between the texts and the 
recordings, and in the case of the Fauré 
Nocturne the third line, “‘Autant de fleurs 
sur la terre’’, has been omitted in error from 
the booklet. 

It only remains for me to welcome these 
records with enthusiasm. Most of them 
have never previously been released in this 
country, and in their present convenient 
form they provide an important addition 
to the library of recordings by great singers 
of the immediate past. aeY 


GOUNOD. Roméo et Juliette: (a) Mab, la Reine des 
mensonges; (b) Je veux vivre dans ce réve; Ah! 
léve-toi, soleil; O nuit divine, je t’implore; Va, je 
t’ai pardonné; (c) Que I’hymne nuptial; Salut, 
tombeau sombre et silencieux. Arthur Endréze 
(bass), Eidé Noréna (soprano), Miguel Villabella 
(tenor), Gaston Micheletti (tenor), René Maison 
(tenor). Odéon @ ORX135 (12 in., 28s. 8d. plus 
10s. 3d. P.T.). Items (a) and (c) have previously been 
available in this country on Parlo. E11129 (6/31), 
and item (b) on Parlo. R20162 (11/31). The remaining 
items have not previously been generally obtainable 
in this country. This record is available to special 
order only through E.M.I. dealers. 

These recordings will probably mean 
more to French collectors than to English 
ones. The singing is good without being 
particularly distinguished, and the record- 


ing itself is poor. The dynamic level is low, 
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and I imagine that a certain amount of 
echo has been added. 

Eidé Norena was a most distinguished 
soprano whom I heard in the flesh with the 
greatest of pleasure, but as recorded she 
does not sound much different from many 
other singers of the French school. 

Roméo et Juliette was immensely popular 
with audiences at the end of the last century, 
when it was sung by such great artists as 
Jean de Reszke, Melba, Eames, Plangon 
and Edouard de Reszke, but without the 
touch of genius which these singers 
possessed, the music sounds very dated. 

The sleeve notes are in French, and I was 
amazed to read that the author considers 
that Romeo and Juliet in the opera appear 
“plus vivants, plus vrai que dans le drame 
de Shakespeare.’’ (More alive, more true 
to life than in the drama of Shakespeare.) 
To most English tastes the opposite will 
seem to be the case. 

If you want a selection of highlights from 
Romeo et Juliette sung very competently, 
and are not too critical about the quality 
of recording then the disc will obviously be 
of interest, but I would certainly advise 
you to hear it before purchasing, if possible. 


SPECIAL ISSUES 


(Unless otherwise stated the records reviewed in this 
column are available through record dealers to special 
order only. Details may also be obtained from the 
address given.) 


MUSIC FROM AUSTRALIA. English. The Death 
of a Wombat. Script by Ivan Smith, narrated by 
Alastair Duncan. Robert Hughes. Sinfonietta. 
Sydney Symphony Orchestra conducted by 
Nicolai Malko. R.C.A. of Australia @ 116233 
(12 in. LP—not generally available in this country). 

The wombat, our Australian readers will 
not need telling, is a close relation of the 
koala bear. He sleeps in a burrow by day, 
moves sluggishly about his gentle business 
by night, and in general seems to be among 
the most innocuous and lovable of creatures. 
Ivan Smith’s story of how one wombat dies 
in a bush fire won the Italia Prize for radio 
documentary programmes in 1959. The 
award is easy to understand: a poetical and 
not by any means over-sentimental account 
of the burning of nearly all the bush animals 
as the fire’s terror and devastation spreads 
is movingly read by Alastair Duncan, with 
the overall effect heightened beyond 
measure by the music of George English. 
This, well recorded and beautifully played 
by a chamber orchestra, supplies nearly 
everywhere an effective commentary on the 
words, dovetailing with them in a highly 
expert manner. The programme as a whole 
conveys a moral which is so much the more 
convincingly pointed for being entirely 
unspoken: you should not leave glass bottles 
about in a dry countryside. It is surely one 
of the few contemporary morals with which 
it is hardly possible to disagree. 

Robert Hughes’s Sinfonietta was written 
in 1957 for the centenary season of the Hallé 
Orchestra. It must have been a difficult 
work for the composer to title; rather serious 
and spacious for the traditional view of a 
sinfonietta, rather short for a symphony, it 
almost exactly straddles any reasonable 


dividing line between the two categories. 


During its course the work explores many 
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of the resources of a twentieth-century [D 
minor, and of normal symphonic lay-c>:t, 
fairly fully. It explores fairly fully, to, 
many of the colouristic resources of (‘ie 
Sydney Symphony Orchestra, especially in 
the slow movement. These resources (which 
manage to include bass flute and olive 
d’amore) repay exploration; the orches‘a 
plays well, though not without some en- 
couragement from behind by an aggressive 
brass section. 

It is, too, quite well recorded. So is ‘he 
Death of a Wombat; but here the levels are 
not altogether satisfactorily adjusted, the 
overall volume diminishing in places too 
sharply as the dramatic tension rises, 
Nevertheless this scarcely affects the overall 
impact of the programme: and it is very 
agreeable to be allowed by this record to 
hear something of what is currently being 
produced in Australia. M.M. 


THE SOUND OF FAME. Recordings of Edison 
Artists from 1888 to 1929, issued by the Thomas 
Alva Edison Foundation to commemorate the 
installation of Edison in the Hall of Fame for Great 
Americans at New York University, New York 
City, on June 4th, 1961. Thomas Alva Edison. 
The first words spoken into the Phonograph (re 
recorded 1927). Sir Arthur Sullivan (recorded 
5/10/1888—white wax cylinder). John Burkhardt. 
3ell solo, ‘‘Light as a feather’’ (recorded 21/6/1917— 
Diamond Disc). Sophie Tucker. ‘Some of these 
days” (recorded April, 1911—Amberol Cylinder). 
Piccadilly Players Orchestra. ‘Rose Room” 
(recorded 2/2/1928—Amberol Cylinder). Sir Harry 
Lauder. ‘Roamin’ in the Gloamin’” (recorded 
July, 1911—Amberol Cylinder). Collins and 
Harlan. ‘Waitin’ for the Robert E. Lee’’ (recorded 
August, 1912—Blue Amberol Cylinder). Henrietta 
Kamern. ‘Laugh, clown, laugh’ (Electrically 
recorded on the Moller Pipe Organ, Loew’s Rio 
Theatre, New York City, 1928—Edison Needle type 
record). Sergei Rachmaninov. Hungarian Rhap- 
sody No. 2 (Liszt—recorded 22/4/1919—Edison 
Diamond Disc). Claudia Muzio. Eugene Onegin 
(Tchaikovsky): ‘‘Sei forse l’angelo fedele’”’ (recorded 
3/11/1920—Edison Diamond Disc). Lucrezia Bori. 
Roméo et Juliette (Gounod): Waltz Song (recorded 
April, 1913—Edison Diamond Disc).  Moriz 
Rosenthal. Preludes Nos. 11, 6, 23 and 7 (Chopin— 
electrically recorded 1/3/1929—Edison Needle Type 
record). Emmy Destinn. La Gioconda (Pon- 
chielli): ‘‘Suicidio”’ (recorded 16/12/1911—Edison 
Diamond Disc). Moriz Rosenthal. Etude, Op. 10, 
No. 1 (Chopin—electrically recorded 5/4/1929— 
Edison Needle Type record). This record is not 
generally available in this country. 

A most important record, but not gener- 
ally available in this country. Copies can 
be obtained for five dollars each from the 
Thomas Alva Edison Foundation at 8, West 
40th Street, New York, U.S.A. I knew 
about the records of Gladstone, Tennyson 
and Florence Nightingale, but never knew 
that the voice of Sullivan could be beard, 
and historically this is the point of the 
record for us. There will be other reviewers 
to echo his words: ‘I am terrified at the 
thought that so much hideous and bad 
music will be put on records forever!’’ The 
other sensational event is Sophie Tucker’s 
1911 recording of Some of these days, and a 
remarkable early photograph of her on the 
sleeve. ‘Sophie Tucker is the name of a 
loud, cheerful noise’? wrote the New York 
Evening Herald in 1910, and this particular 
noise hardly changed in all the records she 
was to make of this old favourite. A 1928 
recording of the lovely Rose Room stands up 
well, but then we all have many excellent 
records of this period. The red label ladies 
and gentlemen on the reverse are heard in 
superlative performances, but only one 
could be called a rarity, and that is Rach- 
maninov’s Liszt Rhapsody (No. 2), which 
includes a fabulous cadenza almost half as 
long as the work. This was never written 
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AT THE HEART 
OF BETTER 
LISTENING 


AT THE RADIO SHOW 
AUDIO HALL 
STAND 411 


First you will need a Jason Stereo/Mono Ampli- 
fier, for it accepts inputs directly from all sound 
sources, and reproduces them with great power 
and faithfulness through one channel or two. 
Your J.2-1o MK 111 Amplifier can be con- 
nected with the Jason Tuner of your choice, 
with any pick-up (including the most sensitive) , 
with a JTL Tape Unit, a microphone, etc. The 
J.2-10 MK 111 Amplifier, the FMT 4 Tuner and 
JTV.2 Tuner are all self-powered and match in 
style (Illustrations are not in proportion). Controls 
and connections offer an unusually wide range of 
facilities to make it both versatile and efficient. 


THE PROGRAMME FOR 1961-62 


AUDIO 


J. 2-10/MK II—12 w out per section, high and low 
pass filters, phasing switches, for stereo and mono. 

39 gns. 
J. 2-10/MK Ill Mono version of above. £24.0.0 
FMT/4 Variable fringe = Tuner with AFC lock self- 
powered. £23.6.9 (inc. £6.19.0 P.T.). 
JTV/2 Switched Tuner on BBC FM and two TV Sound 
programmes. Self-powered. £25.19.7 (inc. £6.15.7 P.T.) 
MERCURY chassis unis version of JTV/2 
(requires power) £19.19.1 (inc. £5.4.1 P.T.) 
ARG US—Transistorised AM Tuner (long and med.) 
for Recorder and Amplifier. Kit of parts — > 


* THE JTL TAPE UNIT 


TEST EQUIPMENT 


A range of designs is offered in Kit form for the serious 
home constructor with up to laboratory standards of 
performance 

AUDIOGENERATOR AG.10 Tuner from 10 c/s to 
100 Kc/s Square and sinusoidal wave pattern with 
valves, etc., complete £145. 
OSCILLOSCOPE OG.10 10 mV/cm sensitivity from 
2 c/s to 1.5 Mcjs. Complete with tube £22.10.0 
VALVE VOLTMETER EM 10 23 ranges, inc. D. ee. 
Complete £23. 
High Voltage Probes £3, o: ° 
WOBBULATOR W.F1 For R.F., I.F., TV align- 
ment. Complete £14.19.0 


A self powered unit in the matching equipment series for direct connection between tape 
deck and amplifier. Facilities offered include mono and stereo operation, separate monitor- 
ing head and amplifier, variable bias, pre-recorded and recorded signal level controls, etc. 
The unit is completely stable and is to be offered in Kit form. Available mid-September. 


Jason 


Full descriptive literature available on all items in the Jason range (including Everest 
Transistor Receiver) on request. Please state information required when writing. 


JASON ELECTRONIC DESIGNS LTD. 
KIMBERLEY GARDENS, LONDON, N.4 STA. 5477 
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INSTALLING Hi-Fi? 


‘RECORD HOUSING’ CABINETS 
HOUSE IT ALL—HANDSOMELY 


Tape deck, turntable, pre-amp, amplifier, speakers, tape or records— 
whatever combination of equipment you want to install, Record 
Housing can furnish the complete answer. 

Record Housing’s tremendous range of 22 different cabinets have 
been designed by specialists with years of practical hi-fi experience 
behind them. These cabinets are more than just a solution to your 
equipment storage problems: clean, contemporary styling and im- 
maculate finish make them handsome pieces of furniture which will 
grace your home. And the prices are very reasonable too! 








MULTIGRAM JUNIOR: 18 gns 
Holds—amp, pre-amp and tuner 
and a tape deck or turntable, 

plus 100 records. 

36” long, 184” deep, 14” high, 
plus 9” legs. Mounting boards 
measure 17” x 14” and 17” x 20”. 
Walnut or Mahogany. 


CHOPIN : 17 gns 
Controls concealed 
behind doors gently held 
by magnetic catches. 
Mounting board 183” x 
174”. Cabinet 27” high, 
plus 6” legs. 

Walnut or Mahogany. 


VIKING MONOGRAM: 
(shown centre) 12 gns 
Money saving, space 
saving. 

Mounting board 19” x 18’, 
with plenty of room 

for the largest 
equipment inside. 

24” high plus 9” legs. 
Walnut or Mahogany. 











Use Record Housing’s FREE Hi-fi Housing Advisory Service 


Send details of the equipment you wish to install. We will advise you 
on how best to house it—handsomely. Post free advice voucher today. 


TO RECORD HOUSING, DEPT G96I, BROOK ROAD, LONDON, N.22 


FREE ADVICE VOUCHER 


I enclose details of the equipment | want to house. Please send me your 


recommendations, and area stockists, 


The GRAMOPHONE 
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MOV a 
aT OF THE 


SHADOWS 
GOLDRING-LENCO 


The GL.58 and GL.60 Transcription units, both fitted with the G.6o 
arm, are designed for the perfectionist. The motor unit and turntable are 
precision engineered in Switzerland and the pick-up arm embodies the 
best in British ingenuity. Exclusive developments include—a continuously 
variable speed control—unique vertical drive which reduces wow and 
rumble to negligible level-—a pick-up lowering device which auto- 
matically lowers the pick-up on to any selected part of the record—and 
circuits arranged for either monaural or stereo use without modification. 
The GL.60 is fitted with an 8 lb. diecast non-magnetic turntable. 


These units are available from 
£18.13.4. 

and can be fitted with any 

of the following cartridges :— 





SX1o Crystal turnover Stereo/Monaural fitted with 2 sapphires £1.18.8. 
MX: Crystal turnover fitted with sapphire stylus £1.8.6. 

580 Variable reluctance fitted with 2 sapphires £5.14.1. 

600 Variable reluctance fitted with L.P. diamond stylus £11.8.1. 

joo Stereophonic cartridge fitted with diamond stylus £9.19.6. 


GOLDRING MANUFACTURING CO. (Gt. Britain) LIMITED 
486-488 High Road, London E11 Telephone: LEYtonstone 8343 
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CHAPMAN sessiew 
TUNER... 





The S6BS/FM is the finest Tuner in our range, combines the 
circuits of the highly successful S6BS and FM91 Tuners, 
without any compromise on any range. 


The 9 band AM section consists of 6 electrical band spread 
wavebands covering from 1lm-3lm, 2 {short wavebands 
covering 13m-140m, and normal medium waves 175m-570m, 
ensures reliable World Wide long distance reception, combining 
the stability and sensitivity of a first class communication type 
receiver with the very low distortion and wide frequency 
response required by the modern High Fidelity Amplifier. 
The FM section with a 2 pv sensitivity, twin cascade limiters, 
plus Temperature compensated Oscillator, A.F.C. and a very 
high AM reject ratio provides a quality of input only limited 
by the transmission. 


CIRCUIT DESCRIPTION GENERAL 

A bright line tuning indicator is used on both AM and FM. 
The dial is illuminated and accurately calibrated in Kc/s, or 
Mc/s, as appropriate and is complete with an 0-100 logging 
scale. The S6BS/FM is only available self powered. 





please write for full details to: 


CHAPMAN ULTRASONICS LTD. 


Sales Enquiries: 


24 UPPER BROOK STREET, LONDON, W.1 
Telephone: HYDE PARK 2291 
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Scheduled for 
September Release 





Bartok THE MIRACULOUS MANDARIN 
THE WOODEN PRINCE 
Siidwestfunkorchester, Baden-Baden 
Rolf Reinhardt, conductor PL 12,040 


STPL 512,040 


De Falla EL SOMBRERO DE TRES PICOS 


Wiener Symphoniker—J. Madeira, contralto— 
Van Remoortel, conductor PL 11,920 
STPL 511,920 


Schumann FANTASIE IN C, OP. 17; HUMORESQUE, OP. 20 


Peter Frankl, piano PL 12,030 


GBY Series 


Schumann PIANO CONCERTO IN A MINOR, OP. 54 


Grieg PIANO CONCERTO IN A MINOR, OP. 16 
Felicja Blumental, piano— 
Wiener Symphoniker—Hans Swarowsky, cond. 
GBY 11,780 


VOX BOXES 


Mendelsshon PIANO WORKS, VOL. | 


SONGS WITHOUT WORDS (1-48) 
17 VARIATIONS SERIEUSES (OP. 54) 
Rena Kyriakou, piano VBX 411 


Mozart + ag CONCERTOS, VOL. 3 
No. 9, K.271, G. Novaes—H. Swarowsky 
No. 11, K.413, E. Gilberg—P. Walter 
No. 12. K.414. I. Haebler—H. Hollreiser 
No. 13, K.415, I. Haebler—P. Walter 
No. 14, K.449, E. Gilberg—P. Walter 
No. 15, K.450, I. Haebler—H. Hollreiser 
Pro Musica Orchestra, Vienna VBX 112 


VOX TWINS 


Chopin POLONAISES (COMPLETE) 


Grant Johannesen, piano VUX 2003 
Monteverdi VESPRO DELLA BEATA VERGINE 

Soloists—Schwabischer Singerkreis— 

Stuttgarter Bachorchester— 

H. Grischkat, conductor VUX 2004 


PL/STPL: 41/-, GBY: 26/- per record incl. P.T. 
VBX: 78/- the set of three 12-inch records incl. P.T. 
VUX: 57/- the set of two 12-inch records incl. P.T. 





VOX PRODUCTIONS (GB) LTD 
231 OXFORD STREET, LONDON, W.1 
GERrard 7482 
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SOUND IDEAS | 


| 
FOR YOUR ENJOYMENT FROM THE 


GRAMOPHONE 
EXCHANG 


VISIT OUR HI-FI 
DEMONSTRATION ROOM 

There must be hundreds of 
pick-ups, scores of amplifiers 
and loud speakers galore on 
the market to-day. Our 
range is the result of much 
painstaking trial and re-trial. 
To appreciate them you must 
hear them. Call in. There’s 
no obligation. 


i) 


) 














































CABINETS 
We have a good selection 
of cabinets both for record 
Storage and to house 

speakers and motors. / 








EXPERT ADVICE 
Our engineer and _ sales 
staff will gladly advise you 
as to the selection of equip- 
ment for best results under 
special conditions. 


LPs NEW AND SLIGHTLY USED 
We have the country’s finest selection 
of new and slightly used records 
including many collectors’ items. 
We'll be very surprised if we haven't 
the record you want. Come along 
and browse round at your leisure. 


RECORDS 
BY POST 
Yes, we send records 
all over the world, post 
free in the U.K. and on 
overseas orders of £6 
and over. Overseas 
orders free of Purchase 
Tax. 



























BRING US YOUR 
SLIGHTLY USED LPs 

Your unwanted LPs (if in 
good condition) taken in 
part exchange against 
current purchases or 
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ROMS eee 
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OXFORD yee 
aa TA 
Organist: John Webster aw) 


In Dulce Jubilo. Das Alte Jahr Vergangen ist. 
In Dir ist Freude. O Mensch Bewein’ Dein’ 
Sunde\Gross. Heut Triumphieret|Gottes|Sohn. 
Prelude & Fugue in F minor. Voluntaries in:- 
G, D minor, E minor, D (“Echo”’)’and in'G. 


DELYSE ECB 3160 mono DS 6060 scereo 
36/9 


Y 
)) 
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endelssobn 
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Volkslied. Gruss. Bei der Wiege. Der 
Mond. Friihlingslied. Auf Fliigeln des 
Gesanges. 

HELGA MOTT soprano Erik Werba piano 


DELYSE EDP 217 mone 12/1 





The Delyse Recording Company hopes that you will enjoy these records 


| 
DELYS£E 








credited against future 








purchases of records, 
equipment or accessories. 







RECORDING COMPANY 


THE GRAMOPHONE , 4 | 
EXCHANGE LTD. | 25 Marylebone Road London NW1 HUNter 4266/7 


Where the record you want is always in stock 


80-82 Wardour Street, London, WI GERrard 5313 
Open: Mon.-Wed. 10-5.30 Thur. 10-1.00 Fri. 10-7.00 Sat. 10-4.00 
Established more than 50 years | 
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down and, so far as I know, is not otherwise 
available. Rosenthal and the cinema organ 
piece are electrically recorded. Fascinating 
as all this is, I cannot help feeling that 
historically these archives could have 
yielded up even greater rarities. After all, 
most of us do already have recordings by 
these artists. Nevertheless, if these perfor- 
mances by Muzio, Bori and Destinn are 
new to collectors, their beauty comes 
through the early recording undimmed. 
R.W. 


TARTINI. Violin Concerto in F major; Violin Con- 
certo in A minor. Wolfgang Schneiderhan 
(violin), Vienna Orchestra conducted by F. 
Charles Adler. Record Society @ RS51 (12 in., 
25s. 10d. plus 8s. 5d. P.T.). The Record Society, 
6 Stratford Place, London, W.1. 

The two concertos here recorded were 
first published in 1947 as Volume IX of the 
Smith College (Northampton, Mass.) Music 
Archives, the editor being Gilbert Ross, who 
provided cadenzas in accordance with the 
style of Tartini’s day. The continuo was 
realized by Ross Lee Finney, the well-known 
American composer, who is also General 
Editor of the series. 

Various systems of numbering have been 
adopted for Tartini’s concertos. Tebaldini’s 
catalogue of 1895, listing all the Tartini 
manuscripts in the basilica of Sant’ Antonio, 
Padua, calls the A minor No. 76 and the F 


major No. 82. More recently, Dounias has 
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re-catalogued everything, and according to 
his catalogue the numbers are 115 and 67 
respectively. Both concertos are for string 
orchestra and continuo only, and the A 
minor is the most interesting musically. 
Tartini has a lazy habit of repeating phrases 
almost exactly in boring chains of sequences, 
and unless something remarkable is done 
in the way of ornamentation, either by 
soloist or continuo player, the listener falls 
asleep. Schneiderhan seems not to be at his 
most inspired in these performances: his 
tone is cold and his intonation by no means 
impeccable. He does not appear to have 
taken much trouble in stylistic matters. The 
harpsichordist sticks for the most part to the 
printed realization, which is adequate and 
accurate without in any way shooting 
mediterranean sparks through this rather 
under-nourished texture. 


The greatest disappointment is in the 
orchestral playing, which is shoddy and 
lackadaisical as only Viennese playing at 
its worst can be. Mr. F. Charles Adler 
accompanies methodically, but without 
hearing very much of what is going wrong. 
Consecutive fifths occur, for example, 
several times between the solo violin and 
first violins in the slow movement of the A 
minor Concerto, due not to Tartini, but to 
faulty copying of the edition. DS. 





PHILIPS MODERN MUSIC SERIES 


BOULEZ. Le Marteau sans maitre (poems by René 
Char): Avant “L’Artisanat furieux’’; Com 
mentaire I de ‘‘Bourreaux de solitude’; L’Artisanat 
furieux’’; Commentaire II de ‘‘Bourreaux de 
solitude’; ‘Bel édifice et les pressentiments’’, 
version premiére; ‘“‘Bourreaux de solitude’; Aprés 
“L’Artisanat furieux’’; Commentaire III de 
‘“‘Bourreaux de solitude’; ‘Bel édifice et les pre- 
ssentiments”, double. Marjorie Mackay (con- 
tralto), with Instrumental Ensemble conducted by 
Robert Craft. 

STOCKHAUSEN. Zeitmasse No. 5 for five wood- 
winds. Woodwind Ensemble conducted by Robert 
Craft. Philips @ ABL3386 (12 in., 30s. 2d. plus 
10s. 10d. P.T.). 


These recent masterpieces, no strange 
bedfellows although they are based on 
widely divergent techniques of composition, 
pose incredible but not insoluble problems 
for the players and their conductor. There 
is more scope for subjective interpretation 
in Zeitmasse, although that subjectivity must 
be measured in terms of only fractions of one 
per cent; it is a work that will sound 
appreciably different at each and every 
performance. In contrast to this, Le Marteau 
sans maitre is strongly cast in its own mould 
and Boulez allows little room for expansion 
and contraction. Robert Craft, with his 
dedicated and highly talented group of 
musicians, secures performances that will 
surely stand as models for years to come. 
His notes on the music, admirably detailed 
and soundly reasoned, minimize almost 
beyond the bounds of modesty his own 
highly important role in bringing this 
fantastic pair of scores to performance, but 
there is no doubt that his expert guidance 
and intense enthusiasm contributed the 
greater part in the way of successful 
accuracy. Neither of these works can be 





‘he first reviews of this series appeared on page 121 of 
ne August issue. 





properly appreciated without a score: both 
are published by Universal Edition. Even 
with the score, the listener may find himself 
bemused, and tempted almost to turn the 
speed down to 16% in order to find out what 
goes on. A very great deal of complex 
thinking goes on, in fact, and if the perfor- 
mers needed fifteen or more rehearsals it is 
only fair to give the works at least that 
number of hearings. There will be some who 
affirm that music has now reached its 
ultimate complexity, and that nothing else 
is left but improvisation @ la Foss or in the 
Eastern manner—and some improvisations 
sound remarkably like this tightly organised, 
written-out chamber music. That is a 
question which each listener must decide 
for himself, and this disc will provide him 
with material of undoubted value and 
inspiration. DS. 


ORFF. Carmina Burana. Harve Presnell (baritone), 
Rudolf Petrak (tenor), Janice Harsanyi (sopr:no), 
Rutgers University Choir (Chorus Master: F. 
Austin Walter) Philadelphia Orchestra cond icted 
by Eugene Ormandy. Philips @ ABIL3385 
(12 in., 30s. 2d. plus 10s. 10d. P.T.). 

Sawallisch (10/57) @ 33CX1480 

E. Jochum (4/60) (R) @ LPM18303 
Stokowski (3/61) @ P8470: © SP8470 
Orff deserves a place of honour in any 
series devoted to modern music, and in this 
one he will inevitably be associated with the 

Stravinsky—Hindemith—Menotti discs 

rather than with the Berg—Schénberg— 

Webern—Messiaen group. Not that there 

is anything in common, technically or 

otherwise, beyond the fact that Orff’s music 
sets out to make an impact on the listener 
and generally succeeds. Carmina Burana 
succeeded very well in 1937, and although 
it is coming up to its first quarter-century 
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there seems little diminution in the number 
of performances given annually: on the 
contrary, they seem to grow. Orff began 
his professional career as a pedagogue, and 
he realised from the first what a vital part 
rhythm had to play in musical appreciation. 
Audiences liked Carmina Burana because it 
appealed to them in terms of strong though 
flexible rhythmic formulae, and because the 
idea of clothing medieval lyrics in a 
modern (though recognizably medieval) 
garb required little intellectual effort. If 
in one sense it was a pastiche, it could 
nevertheless be enjoyed as an exhibition of 
lusty choralism, unusual and even quirky 
solo singing, and resplendent orchest:ation. 


Although a great deal of Orff’s musical 
idiom is peculiar to him alone, there are 
definite strands uniting him with certain 
of his contemporaries, proving that his 
theories have not blinded him to more 
powerful influences. “Swaz hie gat umbe”’ 
takes more than a sidelong glance at the 
Ravel of Daphnis and Chloe, and there are 
undoubted echoes of Le Sacre in the first part 
of Orff’s “Cour d’amours’’, especially at the 
soprano solo “‘Siqua sine socio”. But there 
is a strong Germanic streak in his realisation 
of these medieval lyrics, many of which 
were written by non-German poets, wander- 
ing monks from Ireland, Italy, France, and 
England. The tender eroticism of ‘‘Si puer 
cum puellula’’ is made into a patter-song, 
rather as if it were an amatory counterpart 
of the Great German Goose Joke. “Ave 
formosissima’’, with its ponderous, fortissimo 
invocation, reveals Orff’s admiration for 
Wagner and his predilection for distinctly 
audible declarations of love. Nevertheless 
there is much in this score to enjoy and 
admire, and Ormandy’s performance seems 
to be not only the latest but also the best. 


A.P., when reviewing the Stokowski disc, 
found the Americans unsympathetic to Orff, 
both in words and music. But Houston is a 
mighty different proposition from Phila- 
delphia. The magnificent playing of the 
orchestra, with a blazing edge to their brass 
and a sensuous sheen on their strings, proves 
an excellent vehicle for this score, and the 
choral work is most distinguished. Of the 
soloists, Harve Presnell is outstanding, and 
remedies the defect of the unsatisfactory 
baritone in the Sawallisch version. He has 
perfect command of a wide range of vocal 
colour, and uses it with great artistry, 
whether serious, as in “Dies, nox et omnia’’, 
or ribald, as in ““Ego sum abbas Cucanien- 
sis’. Rudolph Petrak, the tenor, does his 
swan-song very nicely. I was less struck by 
the soprano, Janice Harsanyi, whose bright 
tone tends towards intransigent invari- 
ability, though there is no question of her 
vocal and range and power. The coquettish 
tone asked for by Orff in “‘Siqua sine socio”’ 
does not quite come off as it should. This is 
a small fault, however, in a large musical 
canvas: there are no cuts, and both sides of 
the disc are well filled without there being 
any loss of quality. The German text, 
together with an English translation is 
supplied with the record. 

I would very much like to hear the stereo 


version of this record. which has been avail- 
able in America for some time. D.S. 
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KRENEK. Symphonic Elegy—In Memoriam Anton 
von Webern. 


SCHOENBERG. Erwartung, Op. 17. Dorothy 
Dow (soprano), New York Philharmonic Orches- 
tra conducted by Dimitri Mitropoulos. Philips 
@ ABL3393 (12 in., 30s. 2d. plus 10s. 10d. P.T.). 


Erwartung (Expectation), composed in a 
fortnight in 1909, was Schoenberg’s first 
opera. He devised the scenario himself; 
Marie Pappenheim wrote the libretto; 
Schoenberg set it for very large orchestra. 
In three short scenes a woman makes her 
way through a dark wood, assailed by 
terrors, anxiety, foreboding, to find her 
lover. In the longer fourth scene, set outside 
a house where another woman lives, she 
comes across his murdered body. In music 
which is tender, anguished, hysterical, 
frightened, always impressive and often 
very beautiful, the Woman (and with her, 
the orchestra), lays bare her thoughts and 
feelings. The wood she struggles through 
can be regarded as a dark tangle of the mind. 
Yet even the self-admission, forced on her 
at the last, that the affair is at an end, brings 
her no peace, only a kind of stunned inertia. 
In bewilderment she says: ‘‘Ich suchte...’, 
and the orchestra slides away without 
resolution. She has still to find her way 
back through the wood. 

It is a very impressive opera. In London 
we have heard two very different perform- 
ances of it: Helga Pilarczyk’s very striking 
one with the Liverpool Philharmonic, in 
concert, and the staging at Sadler’s Wells 
by the New Opera Company with Heather 
Harper as the heroine. The Woman is 
often considered the successor of Isolde and 
Kundry, Salome and Elektra—but the idea 
that this might conjure up of a strident 
dramatic soprano battling against the 
orchestra is a wrong one (as indeed it is with 
the Wagner and Strauss heroines: did not 
Strauss want Elisabeth Schumann to sing 
Salome?). A great deal of the writing is 
very lyrical, the dynamic is often ppp; and 
Dorothy Dow—although her powerful Lady 
Macbeth at Glyndebourne might make one 
expect the reverse—sings most of the role 
lyrically. Indeed in the early scenes I find 
her rather too tame, too careful; and 
unobservant of the dynamic indications. 
A phrase like “(f) der Mond is voll (pp) 
Entsetzen”’ she sings at one level, and an 
effect Schoenberg meant is lost. But the 
long last scene, after the discovery of the 
body, she does beautifully. The repeated 
phrase, ‘““How dearly I loved you” (p. 39 
of the Universal vocal score) is most moving; 
the low notes on “I was conscious of nothing 
but you all this year, ever since you first 
took my hand” are poignantly tender; and 
the final elegy, “Beloved, the morning 
comes” has a radiant quality. 

And so although at the beginning one has 
reservations, these tend to disappear as the 
opera progresses. Mitropoulos’s handling 
of the score has a good deal of passion in it, 
but he also feels the quiet, “enchanted” or 
“transfigured”’ quality of so many passages. 
The recording must have been made some 
years ago, but it is quite good. The side 
lasts 274 minutes. A German libretto is 
included, but no translation. 

Krenek as a composer is a rather mysteri- 
ous personality—so prolific and so versatile 
that it is hard to form any clear picture of 


The GRAMOPHONE 


him. But this 15-minute Symphonic Elegy is 
an extremely impressive composition, a 
sustained piece of 12-note writing for string 
orchestra which holds the attention securely 
throughout its length, and has variety, 
tension, emotion and a firm sense of pace and 
progress in it. It was composed in 1946, and 
is dedicated to the memory of Anton Webern. 
This work was a clever choice for Philips’s 
Modern Music Series; it should reach 
many who, like me, did not know that 
Krenek was such a good composer. 


STRAVINSKY. CuHaAmBeR Works. In Memoriam 
Dylan Thomas: Dirge; Canons and Song. Richard 
Robinson (tenor), Lloyd Ulyate, Hoyt Bohannon, 
Francis Howard and Seymour Zeldin (trom- 
bones), Israel Baker and Sol Babitz (violins), 
Cecil Figelski (viola), George Neikrug (’cello). 
Three Songs from William Shakespeare: Musick to 
heare; Full Fadom five; When Dasies pied. Grace- 
Lynne Martin (soprano), Arthur Gleghorn (flute), 
Hugo Raimondi (clarinet), Cecil Figelski (viola). 
Septet. David Oppenheim (clarinet), Loren 
Glickman (bassoon), John Barrows (horn), Ralph 
Kirkpatrick (piano), Alexander Schneider 
(violin), Karen Tuttle (viola), Bernard Green- 
house (’cello). Four Russian Songs: The Drake; 
A Russian Spiritual; Geese and Swans; Tilim-bom. 
Marni Nixon (soprano), Arthur Gleghorn (flute), 
Dorothy Remsen (harp), Jack Marshall (guitar). 
Two Poems of Balmont: The Flower; The Dove. 
Three Japanese Lyrics: Akahito; Mazatsumi; 
Tsaraiuki. Marni Nixon (soprano), Shibley Boyes 
(piano), Arthur Gleghorn and H. Hoberman 
(flutes), Hugo Raimondi and William Ulyate 
(clarinets), Israel Baker and Doris Albert 
(violins), Cecil Figelski (viola), Howard Colf 
(cello). Three Souvenirs: The Magpie; The Rook; 
Caw Caw Jackdaw. Marilynn Horne (soprano) 
with chamber orchestra. Four Russian Peasant 
Songs: On Saints’ Days (with Marni Nixon, 
soprano); Ovsen; The Pike; Master Portly (with 
Marilynn Horne, soprano), James Decker 
Sinclair Lott, George Hyde and N. Markowitz 
(horns) with Female Choir. All conducted by Igor 
Stravinsky. Philips @ ABL3391 (12 in., 30s. 2d. 
plus 10s. 10d. P.T.). 


Of all the records of his own music that 
Stravinsky has made _ for American 
Columbia this is the one that contains the 
least familiar music, but I hope that no one 
will shy away from it on that account. On 
one side we have a collection of songs and 
choruses composed between 1911 (the 
Balmont Songs) and 1919 (some of the Four 
Russian Songs). These are by-products of 
one of the most fascinating periods of 
Stravinsky’s whole career, when artistic 
necessity was leading him along the steep 
path from Firebird to the Symphonies of 
Wind Instruments. You will hear echoes 
here of ideas which appear more fully (but 
no more perfectly) worked out in his opera 
The Nightingale, his ballet Les Noces (the 
Four Russian Peasant Songs are a 
particularly obvious example) and even 
such later pieces as the Symphonies of 
Wind Instruments as the Concertino for 
string quartet. Several of these songs have 
been regrouped and reinstrumented since 
they were first composed, and it is in these 
later versions, needless to say, that 
Stravinsky has chosen to record them here. 
For some reason the sleeve of the present 
disc does not get all the information on 
these re-instrumentations right, although 
it was included in full on the original 
American sleeve, but I am assured that 
this will be corrected. While we are on 
the subject of the sleeve, however, I cannot 
help regretting that Robert Craft’s tersely 
informative and authoritative original notes 
have been dropped in favour of a point- 
lessly general biography of Stravinsky and 
an excursus on the nature of his music (!) 
by one Bernard Jacobson; these will surely 
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be quite useless to anyone who knc »s 
enough about Stravinsky to want to | 
this record in the first place. 

The second side of the record prese: ‘s 
three works from another particulary 
critical period in Stravinsky’s developme:::. 
the years 1953 and 1954, when he was 
heading steadily in the direction of the serial 
techniques that he had for so long shunne:. 
The earliest of the three is the Septc', 
whose opening melody reappears, trans- 
mogrified, in both the later movemenis. 
However, what the new listener will enjoy 
at a first hearing will not be the intricate 
contrapuntal working-out in the Passacaglia 
and Gigue of the sixteen-note row formed 
from their melody, so much as the bracing, 
and still unquestionably Stravinskian vigour 
of the work as a whole. The Three Shake- 
speare Songs are less likely to make an 
immediate impression, I suspect, partly 
because of Stravinsky’s characteristically 
distorted prosody (for which there is every 
musical justification, of course) and partly 
because of Grace-Lynne Martin’s very 
impassive singing; here as elsewhere the 
voice is very forwardly placed. Listening 
to these songs one might be forgiven for 
imagining that Stravinsky’s preoccupation 
with note-rows and their manipulation 
was leading him into a blind alley, but 
In Memoriam Dylan Thomas, written in 1954, 
utterly disproves that. This is entirely and 
strictly derived from a single five-note row, 
and yet it is one of the most deeply 
expressive and immediately accessible pieces 
Stravinsky has ever written. Two sets of 
“dirge canons’? for four trombones and 
string quartet in antiphony frame a setting, 
for tenor and string quartet, of Thomas’s 
poem “Do not go gentle into that good 
night’’, which is magnificently sung on this 
record by Richard Robinson. ‘To some 
extent the other works on this disc, even 
the Septet, could be regarded as minor 
Stravinsky and therefore dispensable, but 
not this, which is worth the price of the 
whole record. Y 


WEBERN. Passacaglia, Op. 1. Six Pieces, Op. 6 
(revised version 1928). Five Pieces, Op. 10+. 
Symphony, Op. 21. Concerto, Op. 24+. Varia- 
tions for Orchestra, Op. 30. Orchestrations of 
J. S. Bach’s Fugue (Ricercata a 6 voci from ‘‘The 
Musical Offering’). Items marked ft with solo 
ensemble, remainder with orchestra selected from 
Hollywood Film Studios, all conducted by Robert 
Craft. Philips @ ABL3384 (12 in., 30s. 2d. plus 10s. 
10d. P.T.). All from L09414-7L (12/59). 

This disc contains Webern’s complete 
orchestral works, ranging in date from the 
Passacaglia of 1908 to the Variations of 
1940. The development traceable through 
these works is fascinating, both musically 
and in more general psychological terms. 
Never can there have been so clear a 
demonstration of one style owing its whole 
character to the rejection of an earlier one, 
for although the Passacaglia is not a 
particularly long piece, its emotional world 
is that of Mahler, while in the pieces from 
the Symphony onwards we meet the 
Webern who has exercised so powerful an 
influence on the post-war generation of 
composers—Webern the pointillist, the 
perfect miniaturist, the poet of the under- 
statement. In my original review of the 


set from which these recordings are drawn 
I pointed out some shortcomings both of 
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AXIOM 300 
by | GOODMANS 


The AXIOM 300 is the most famous 12” Full Range High 
Fidelity Loudspeaker in the World. Its predecessor, the 
Axiom 150 Mk II, achieved similar fame in its day. Before 
that, the Axiom 150. Before that, the Axiom 12... 


In every case reputation has been built on merit, maintained 
by consistent production, and enhanced by continuous 
development. Perhaps the most sincere compliments ever 
paid to this long line of famous loudspeakers lie in the 
attempted imitations. There is only one AXIOM series of 
High Fidelity loudspeakers — with a magnificent tradition 
and a very long lead in performance and honest value. 








CONTROLLED low \ 
SMOOTH low freq- STRENGTH of con- distortion output up to 
uency and mid-range struction is based on a 16,000 c/s fromspecially CLEAN bass and exten- 
output from vacuum robust cast chassis which terminated high freq- ded H.F. performance 
formed controlled edge ensures permanent uency radiator, with from long throw 
diaphragm with plastic alignment of the moving automatic mechanical precision wound alum- 
termination. parts. crossover. inium voice coil. 





Name 








GOODMANS INDUSTRIES LIMITED, Axiom Works, Wembley, Middx. 
Tel : WEMbley 1200 (8 lines) Grams : Goodaxiom, Wembley, England. 

Distributors in most countries including:— South Africa: Technical Ind. Services P.O. Box 2652, Cape Town. 
Sweden: A. B. Gésta Backstrém, Ehrensvardsgatan 1-3, Stockholm. 

PLEASE SEND HIGH FIDELITY MANUAL 






































Check the features of the 
Axiom 300 specification 
against those of any 
similar loudspeaker. For 
final proof — hear the 
Axiom leadership. 


SPECIFICATION 

Frequency Range :— 30 c/s to 16,000 c/s. See response curve. 
Fundamental Resonance:— 35 c/s. Power Handling Capacity:— 
15 Watts. Voice Coil:— Aluminium, 15 ohms at 400 c/s. 1?" dia. 
Magnet System :— Closed field low leakage. Flux density 
14,000 Gauss. Total flux, 158,000 Maxwells. Construction :— 
Entire loudspeaker built into unique Rigidform die-cast 
chassis. Bass diaphragm vacuum formed controlled edge 
with plastic termination. Concentrically mounted high 
frequency radiator, terminated, with automatic mechanical 
crossover. Dustproof high stability corrugated centering 
device. Finished in grey hammered enamel. Terminal type 
connectors. 


* High efficiency slug type 
r closed field magnet system 
A employing Alcomax III mag- 
f net. Precision turned front- 
plate and pole with heavy 


a protective plating. 
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In every sense the greatest range — in every country the greatest name 
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For highest quality equipment - ») at most economical prices 
—— DAYSTROM 


HI-FI F.M. TUNER, Model_F.M.-4U 
This model is available in two units which, for your con- 
venience, are sold separately. They comprise a Tuning Unit 
model FMT-4V) at £3.5.0 incl. P.T. and an I.F.Amplifier Unit 
(model FMA-4U) at £11.11.0. The R.F. (Tuner) Unit is 
despatched wired and tested. Provision is made for 
stereophonic F.M. radio transmissions. Printed circuit for 
Built-in power supply, 
Range 88-108 Mc/s. 


1.F. amplifiers and radio detector. 
seven valves, many refinements. 


(Illustration bottom centre). Total cost 





TO ALL MUSIC LOVERS 

AND HI-Fl ENTHUSIASTS 
Our wide range does not permit adequate 
coverage ofall models. A FREE CATALOGUE 
and full specifications of any particular 
model will be gladly sent on request, with- 
out obligation on your part. 


WIRED AND TESTED MODELS NOW 


TAPE RECORDING and REPLAY HI-FI AMPLIFIER 
Mono Model TA-IM, Stereo TA-IS 

For use with most tape decks. Thermometer type record. 

ing indicators, press-button speed compensation and inout 


selection, three-position bias level and printed circuit 
construction. 

TA-IM_... £18 26 
TA-IM and Collaro STUDIO . £30 i0 0 
TA-IM and TRUVOX Mk. 6 ... £46 17 6 
TA-IS ae £23 60 
TA-IS and STUDIO £35 140 
TA-IS and TRUVOX ... £52 10 
TRUVOX Mk 6 reduced to £29 150 


WHOLE RANGE OF PACKAGED | DEALS § (INCLUDING 
“CONNOISSEUR” TURNTABLE AND DECCA ffss a? 
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All prices include 
free delivery U.K. 


——e AVAILABLE. 


HI-FI EQUIPMENT CABINETS 


A range of equipment cabinets is now available to 
meet the differing needs of enthusiasts. All accur- 
ately machined for ease of assembly and left in the 
white for finish to personal taste. Designed for the 
maximum operating convenience or for where 
room space is an overriding consideration, this 
range holds at least one model to meet your 
requirements. Why not send for full details? 


£11 5 6 to £17 18 6 


PRICES ON REQUEST 


NOW AVAILABLE TO SAVE YOU FURTHER MON 
PPPs ee ee eee SS 


“COTSWOLD” HI-FI ‘FREE-SUSPENSION’ SPEAKER SYSTEM 


This is an acoustically designed enclosure, 26 in. x 23 in. x 
153 in., housing a 12-in. bass speaker, with 2-in. speech 
coil, a mid-range unit, together with a pressure unit to 
cover the full frequency range of 30-20,000 c/s. Capable 
of doing justice to the finest programme source, its polar 
distribution makes it ideal for really Hi-Fi Stereo. 
Delivered complete with speakers, cross-over unit, level 
controls, Tygan grille cloth, etc. All parts pre-cut and 
drilled for ease of assembly and left ‘‘in the white’, 
veneered for finish to personal taste. Can be easily 
assembled in an evening and you then have a system fully 
comparable with any in the £40-£75 class. Assembled 
weighe 61 Ibs. 119 0 


Here are some other interesting Heathkit Models for you 


HI-FI SPEAKER SYSTEM Model SSU-1 


This kit is easily assembled. It contains twin speakers 


and balance control in its ducted port reflex cabinet. 
It is equally suitable for stereo or mono in average 


£10 17 6 


room. Legs, £1.1.0 Less legs 


HI-FI STEREO 6 - WATT 

Model S-33 
Attractively styled, completely 
self-contained. Printed circuit 
makes it easy to build. Only 0.3% 
distortion at 23 W/chal. U/L out- 


put, ganged controls. Positively 
your best buy in low-priced 
stereo. £1286 


HI-FI STEREO 16-WATT 
AMPLIFIER Model S-88 
Within its power rating this 
hand looking plifi is 
believed to be the finest Stereo 
amplifier available, regardless of 
price. U/L push-pull output. 
0.1% distn. at 6 Watts per 
channel. 


TRANSISTOR PORTABLE 
RADIO Model UXR-1 

Superbly styled, in beautiful solid 
hide case, with golden relief and 
crystal easy-to-tune dial, this 
completely self-contained, 6- 
transistor dual-wave set performs 
brilliantly everywhere, including 
in a car. Reproduction is ex- 
ceptionally good. Printed circuit 





LOW INPUT HI-FI STEREO BOOSTER 

Model USP-1 An input of 2-20 mV will produce an 

output adjustable from 20 mV to 2 Volts. This enables 

low-input p.u.’s, etc., to load fully subsequent 

amplifiers of medium sensitivity. Negligible distortion. 
£ 








Without obligation, please send me Tick cK | 
HERE | 

tr FREE BRITISH HEATHKIT CATALOGUE _ 
POPLL, DV AILS GP PATE) ones vccccersescssvcescsccccesesccsesescsceccs —— | 
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F.M. TUNER 
186 ~ 


AUDIO SIGNAL GENERATOR 

Model AG-9U Delivers up to 10 volts pure sine- 
wave (less than 0.1% distortion, 20 c/s to 20 kc/s). 
Decade switch-selected frequencies from 10 to 
100,000 c/s. Internal 600 Ohm N/I load, or external. 


19 6 


STEREO CONTROL UNIT 
Model USC-1 A de-iuxe stereo 
control unit having variable filter, 
switched rumble filter, printed 
circuit boards and many other 
refinements. Operates direct 
from tape heads. £18 18 6 


SHORTWAVE TRANSIS- 
TOR PORTABLE, Model 
RSW-1 

Four wave-band seven transistor 
portable, features include tele- 
scopic and ferrite aerials, slow- 
motion tuning. Covers Medium, 
Trawier, and 6-26 Mc/s in four 
switched bands. Uses printed 
circuit board and latest circuit 
technique. Superbly styled 
leather case. 10 0 


POWER AMPLIFIER 
12-WATT, Model MA-12 


Single channel, ideal for stereo 


conversion. 0196 


TRANSCRIPTION 
RECORD PLAYER 

Model RP-1U (Collaro RP594) 
with plug-in Ronette Stereo. 
Mono head. Mounted on attrac- 
tive plinth (left ‘tin the white” 
for final finish to choice). Completely assembled. 
Only small number remain to come from 


manufacturers £12 16 4 


COMPLETE MATCHED STEREO OUTFIT 
Including RP-IU Record Player, S-33 Stereo Amplifier 
and SSU-I Twin Speaker Systems. £44 9 
Pedestal Speaker legs £2.2.0 optional extra. 


V-7A 


DX-40U “HAM” TRA 


USIR-I 
c-3U 








COTSWOLD 


RP-1U 


Deferred terms available 


on orders over €10 


—————_———eeEeeeeeeee 
OTHER HEATHKIT MODELS AVAILABLE (not eee 


World’s largest-selling VALVE VOLTMETER £13. 0.0 
O-12U— G/P OSCILLOSCOPE (5” Flat-face 7 £36.10.0 
ITTER £32.10.0 
VF-IU VARIABLE FREQUENCY OSCILLATOR .. £11. 2.0 
TRANSISTOR RADIO FOR THE YOUNGSTERS £2.16 
RESISTANCE-CAPACITANCE BRIDGE £8. 
AUDIO VALVE MILLIVOLTMETER, Model AV-3U_ £13.18.6 
AUDIO WATTMETER, Model AW-IU.. £14.14.0 


DAYSTROM LTD. 


A member of the Daystrom Group, manufacturers 


DEPT. G.9 
GLOUCESTER, ENGLAND 


THE LARGEST-SELLING ELECTRONIC KITS IN THE WORLD 
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recording and performance. In both cases 
it is the earlier works—up to and including 
Op. 10—that suffer most. Craft’s approach 
is a little clinical, and the recording does 
little justice to Webern’s wide range of 
colour and dynamics. The later pieces 
come over altogether more successfully. 
In any case this record is welcome in 
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that it provides an economical way of 
making acquaintance with the broad out- 
lines of the development of one of the most 
influential composers of our century. 
Better performances of most of these pieces 
will undoubtedly appear in the catalogues 
sooner or later, but they are most unlikely 
all to appear on one disc. Y 





PASSING NOTES 


By ARTHUR JACOBS 


So Sviatoslav Richter has come and gone. 
Many of us thought from his records that we 
“knew” Richter, doubtless expecting our 
impression to be only slightly qualified or 
sharpened by seeing him in the concert-hall. 
Yet in the event perhaps we now “know” him 
less—or, more accurately, are more conscious 
of the extent of our ignorance. I had reported 
from Moscow last year in these columns on 
Richter’s remoteness of demeanour on the 
platform; what I and other critics were hardly 
prepared for was his intellectual remoteness from 
accepted tradition—particularly, perhaps, in 
Chopin and Schubert. It would seem psycho- 
logically probable that it is easier to adjust 
oneself as a listener to an unfamiliar manner of 
performance on record (where one is on one’s 
own, and can have the performance repeated 
ad lib.), than when one is conditioned by the 
reactions of thousands of others in the concert- 
hall. 

Richter avoided the glare of personal publicity 
which would normally have been his. It was 
not even known to the public tnat he stayed on 
in London for more than a fortnight after his 
last concert appearance, in order to make 
records. When I walked into Wembley Town 
Hall to hear him record Prokofiev’s Sonata No. 8 
for Deutsche Grammophon, he had already 
recorded both Liszt concertos (with Kiril 
Kondrashin conducting) at Walthamstow Town 
Hall for Philips*, and later recorded a Beethoven 
Sonata and Schumann’s Fantasia in Cfor H.M.V. 

At his first Festival Hall concert, Richter had 
played Haydn and Prokofiev on a Steinway; at 
his second, Chopin on a Bechstein. But this 
does not, apparently, mean that his “‘allocation”’ 
of composers to pianos is fixed. Both a Steinway 
and a Bechstein were in the studio for the 
recording of the Prokofiev Sonata No. 8, and I 
was told that he tried both instruments before 
deciding on the former. He played with the 
music in front of him. 

During the two hours I spent at the session, 
he kept up his reputation as a perfectionist, 
recording fairly short sections (about 4 minutes) 
and making many fresh starts when something 
dissatisfied him. It was not, usually, a matter 
of wrong notes but evidently a purely personal 
view of how a single phrase should be shaped or 
a single chord balanced. A string went out of 
tune in the middle of a movement and, while the 
tuner attended to it, Richter was smiling and 
completely relaxed. We conversed briefly (in 
mixed German and Russian). That sonata, he 
said, was the last work that Prokofiev ever played 
himself (at the premises of the Union of Soviet 
Composers in Moscow), and, in Richter’s view, 
it and the fourth sonata are the “‘best”— 
meaning, he explained, the most serious—of 
Prokofiev’s, and, with the Fifth Symphony, 
represent the composer’s ‘‘Credo” (Richter used 
that word). But the Sonata No. 9, said Richter 
vith gaa is “my own”: Prokofiev dedicated 

to him, 





* 


w scheduled for release in October by Philips on 
ABL3401 and stereo SABL207. 


With Mstislav Rostropovich and Richter 
alternating concerts at the Festival Hall, the 
Kirov Ballet at Covent Garden (what disap- 
pointing music Prokofiev wrote for The Stone 
Flower!) and the Soviet Industrial Exhibition 
at Earl’s Court, July was Russia’s month in 
London. Expect to hear Rostropovich on 
records shortly, not only as a ’cellist but as a 
pianist. While he was in London, Philips 
recorded him as accompanist to his wife, the 
distinguished soprano Galina Vishnevskaya. 
He had already, in that capacity, delighted an 
audience at the Aldeburgh Festival. Can any 
other artist of international calibre be men- 
tioned who has recorded in two different 
capacities like this? (Conducting doesn’t count.) 


* * * 


At the Soviet Exhibition a new combination 
of colour and music was demonstrated. The 
recorded stereophonic sound of Rimsky-Korsa- 
kov’s Spanish Caprice, conducted by Gennadi 
Rozhdestvensky, was played while the audience 
fixed their eyes on an irregularly shaped screen 
above the platform. On the screen a succession 
of colours was projected in synchronisation with 
the music and this, we were told, was a true 
visual counterpart to the music, worked out by 
electronic analysing and computing devices. 
The demonstrator was Professor Alexander 
Lerner of the Institute of Automation and Tele- 
mechanics of the USSR Academy of Sciences. 

The process of evolving visual signals from 
auditory ones made use, we were told, of valid 
psychological and physiological principles— 
unlike other attempts in the past to associate 
music and colour, which lacked an adequate 
theoretical basis (as well as lacking modern 
computing techniques). The apparatus takes 
account of every separate note sounded—and 
not only each note in itself, but also in its relation 
to other notes before and after it for a period of 
ten seconds. Professor Lerner recalled the 
philosophic and scientific interest in the relation 
of colour and sound shown by such men as 
Aristotle and Newton, and also recalled the 
fact that Scriabin’s Prometheus (1911) is written 
not only for orchestra (and chorus ad lib.) but 
for a light-projecting instrument intended to 
match the music with sympathetic colours. 

Before readers write to ask how they can fix 
colour apparatus to their record players, let me 
say that the apparatus is admitted to be at an 
early stage and that the result shown was—to 
me—horrible. The whole idea of interpreting 
the millions of different note-combinations by 
one single succession of colour-masses (for there 
are no patterns, but just one colour filling the 
entire screen) seems to me absurd. After 
Rimsky-Korsakov’s music had ‘“‘produced” a 
range through the spectrum from red (on the 
whole for exciting music) to violet (on the whole 
for quiet music), I noticed that, when the music 
stopped, the action of one of the professor’s 
assistants in simply tapping his finger and 
clapping produced the same kind of visual 
response. Comment on that seems superfluous. 
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I rejoice to learn that the collaboration 
between Sadler’s Wells Opera and H.M.V. is 
to be extended. So far, apart from operetta, we 
have had only a “highlights” disc from Madam 
Butterfly. Now (I am told by Norman Tucker, 
director of Sadler’s Wells) similar “highlights” 
records, in English, -are to be made of Carmen, 
Il Trovatore, Rigoletto and La Bohéme. Casts will 
wholly, or mainly, be those of actual Sadler’s 
Wells productions. These will all be single 
12 in. discs. Fans of Sadler’s Wells, and of opera 
in English, will of course not be content until 
we are given complete operas, not merely 
“highlights’—and, if H.M.V. are shy at present 
of two- or three-disc operas, why not a one-act 
work? 

I need hardly add that Mr. Tucker is very 
pleased with the new development, though he 
has also called operatic records “a real menace” 
because they encourage unfair comparisons of 
performances on records (where mistakes can 
be corrected) with those in the theatre. Norman 
Newell, who will continue to act as producer of 
these records from the H.M.V. side, tells me that 
the Sadler’s Wells issues have so far been very 
successful in America, where they are issued on 
the Angel label, and that Angel will definitely 
issue all forthcoming Sadler’s Wells records. 
The departure of June Bronhill (she is to sing 
in The Sound of Music in her native Australia) is 
a loss both to the company and to potential 
record-buyers. By the way, how shall we refer 
to Sadler’s Wells Opera when it is established 
at its new home in the National Theatre? 


* * * 


Dept. of Historical Correction. Quoting from 
Record Times, the E.M.I. publicity magazine, 
I wrote in June that Ernest Lough’s Hear ye, 
Israel and I waited for the Lord were recorded on 
“two 10 in. waxes” that happened to be left 
over at the end of a session with the Temple 
Church Choir in 1927. An observant reader, 
Mr. I. W. C. Cosens of Sale, Cheshire, writes to 
me: “My 78 r.p.m. copy of the original issue 
(B2627) shows Take III on the first side, and 
Take IV on the second. Surely this indicates 
that at least seven waxes were used in this 
session ?” 

His letter was referred to E.M.I. Records for 
comment. Their reply admits that Mr. Cosens’s 
deduction is correct. How their error came to 
be made they do not say, but I am glad to set it 
right here. 





BOOK REVIEW 


The Stereo Record Guide—Volume I. 
Edward Greenfield: Ivan March: Denis 
Stevens. The Long Playing Record 
Library, Squires Gate Station Approach, 
Blackpool, Lancs. (25s.) 

The second volume of this invaluable 
publication contains reviews of more than 
three times the number of stereo recordings 
dealt with in its predecessor, and adds the 
excellent feature of a three-part introduction 
about the application of stereophony in various 
fields—the Baroque (Denis Stevens). the 
Modern Orchestra (Ivan March) and Opera 
(Edward Greenfield). It was a good idea to 
give page references to Volume I for earlier 
recordings of works here recurring, and the 
type setting is this time more attractive. 
Having begun the book with the intention of 
sampling it here and there I found myself 
compelled to read it extensively, with special 
attention to the distribution of stars, one to 
three—or none! 

The judgments made in these pages are, to 
the best of my knowledge, very fair and well 
balanced, and I am not merely alluding to 
those by E.G., and D.S., who cover much of 
my own ground! I cannot agree with E.G,,. 
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however, when he writes of “the chorus 
moaning away to a muffled Requiem aeternam’’ 
in Dvorak’s Requiem Mass: the words, as in 
Verdi’s great work, are a fervent, but quietly 
uttered prayer. I do not, also, follow the logic 
of his saying, in an excellent review of Britten’s 
Nocturne that “‘Where the songs of Schubert or 
Wolf effortlessly add to the words English 
songs often seem feeble simply because the 
poems are already perfect works in themselves 
and defy any composer’s attempt to add 
anything’. Shades of Goethe and Heine, 
whose poems are surely not less perfect. 


Ivan March gives only one star to the Decca 
disc of Lionel Bart’s Oliver on the grounds that 
the score is “threadbare” and is hard on 
Keith Hamshere’s singing—in the name part— 
of ‘Where is love?” which I thought deeply 
moving, and all the more so because so 
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unaffected. A trained choirboy type might 
have ruined it. This review found me in 
complete disagreement. But the occasions of 
disagreement were very few, I found: and the 
real fault of the book, paradoxically its real 
virtue, is to set me making out far too long a 
list of stereo discs, urgently desired, for the 
good of one’s pocket. <A further volume is 
promised for the autumn of next year, by which 
time—let us pray—we shall have a Chancellor 
of the Exchequer who will realise that music 
—even at second hand—is a spiritual need of 
thousands of people and must not be taxed. 
Meanwhile there is a_ strange, perhaps 
masochistic, pleasure in even reading about 
what we want but cannot have in this admirable 
book (as in this Magazine) and a certain excite- 
ment in following the improvements in stereo 
recording and its ever increasing repertoire. 





NIGHTS AT THE 


By W. A. 


LUMBYE. 
Pictures, Fantasia: 


Copenhagen Tivoli Music. Dream 
Queen Louise’s Waltz: The 
Copenhagen Steam Railway Galop: Salute for 
August Bournonville; Columbine Polka Mazurka: 
Amelie Waltz: Britta Polka: Champagne Galop. 
Copenhagen Symphony Orchestra conducted by 
Lavard Friisholm. Odéon @ MOCK1001: © 
PCSK3001 (12 in., 30s. 3d. plus 10s. 10d. P.T.). 
Available to special order only through E.M.I. dealers. 
The music of Hans Christian Lumbye 
(1810-1874) is worthy of being very much better 
known in this country than in fact it is. He was 
something of a prodigy. At the age of 14 he 
became a trumpeter in his father’s regiment 
and five years later was transferred to the 
famous regiment of Horse Guards in Copen- 
hagen. He also played the violin and was 
already known for his dance music when in 
1839 a visiting Viennese orchestra gave in 
Copenhagen a series of concerts in the Strauss 
manner and the young Lumbye was so enthralled 
by the lilt of the then new music that he began 
to write in similar vein. 

In 1843 the famous Tivoli Garden in Copen- 
hagen was opened and Lumbye’s orchestra 
‘quickly became one of the major attractions. 
He continued to play there until he became deaf, 
two years before his death, and his successors 
continue in much the same style to this day. He 
wrote many hundreds of compositions, waltzes, 
polkas, quadrilles, galops and other dances for 
the most part, but they also included a number 
of ballets and divertissements. 

Here are some of Lumbye’s most popular 
compositions. Dream Pictures tells the story of 
the idyllic dreams of a girl, but suddenly she 
thinks that her lover has been called to the war 
and is relieved to awaken and find it only a 
dream. The graceful Queen Louise’s Waltz was 
dedicated to the wife of King Christian IX, the 
mother of our Queen Alexandra. The amusing 


Copenhagen Steam Railway Galop commemorated 


the opening of Copenhagen’s first railway in 
1847, the noise of which sometimes disturbed 
the concerts in the adjoining Tivoli. The 
August Bournonville, who is saluted in the first 
piece on side 2, was a famous ballet master of 
the Royal Danish Ballet in the mid-nineteenth 
‘century and the Amelie of the waltz which 
comes later on the same side was Amelie 
Hartmann, a charming and popular soprano. 

No concert of Lumbye’s music would be 
complete without the Champagne Galop, his best 
known piece and written in 1854 to celebrate 
the birthday of the opening of the Tivoli and 
>i traditionally the final item on all gala nights 
‘there. 


ROUND TABLE 


CHISLETT 


This is a very welcome addition indeed to the 
supply of good but less familiar light music. The 
playing of the Copenhagen Symphony Orchestra 
under Lavard Friisholm is deft and light-handed 
and the stereo sound is warm. I have not heard 
the mono issue. 


EXCERPTS FROM IMMORTAL OPERETTAS. 
Countess Maritza (Kalman); Gasparone (Millécker) ; 
The Girl from the Black Forest (Jessel); The Beggar 
Student (Millécker). German studio casts conducted 
by Franz Marszalek. Heliodor @ 478109 (12 in., 
16s. 24d. plus 5s. 94d. P.T.). 

Having taken the worthiness of good light 
opera being given the best possible performance 
as my text many times I am particularly glad to 
welcome these four selections, two from works 
that are familiar and two from works that are 
not at all well known in this country, splendidly 
put over and very agreeably recorded. The 
casts vary from operetta to operetta, but all are 
good and to have artists of the calibre of Anny 
Schlemm, Rita Streich, Herta Talmar, Willy 
Hofmann, Peter Anders and others on a LP 
costing only a guinea is bargain value. 


Millécker’s Beggar Student is by far his best 
known stage production, but Gasparone, which 
came two years later (it was first performed in 
Vienna in 1884) is no less cheerful and lively 
and presented by the composer in no less piquant 
style. Millécker was intended to follow his 
father’s career as a goldsmith, but took to music 
early in his life, was playing in a theatre 
orchestra when he was 16 and from 1876 to 
1883 was director of the famous Theatre an der 
Wien. 


Kaiman’s Countess Maritza is almost as well 
known, on record if not on the stage, as the 
operettas of Strauss. It was a physical disability 
in his hands that turned Kalman from concert 
pianist to composer. 


Léon Jessel is best known here for his Parade 
of the Tin Soldiers which created a furore when 
performed by the great Chauve Souris Company 
in the between wars years, but he also wrote a 
number of operettas, of which The Girl from the 
Black Forest is generally agreed to be the best. 
It dates from 1917, includes some very catchy 
music and has been filmed successfully several 
times. 


I hope that this record will have the sale it 
deserves. If it does we may be given lengthy 
excerpts from other operettas which are well 
known on the continent but are virtually 
unknown here. 
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GOLDEN GUINEAS. Famiry Crassics. Ri isky- 
ky : 


Korsakov : Scheherazade. Tehaik«. sky 

Capriccio Italien; Swan wake Excerpts: js]9 
Overture; Romeo and Juliet. Items Nos. 1-4 \: .yed 
by the Nord Deutches Symphony Orc!: stra 
conducted by Wilhelm Rohr; No. 5 played : » the 
London Philharmonic Orchestra conduc! || by 
Sir Adrian Boult. Two 12 in. records in i. !der: 


Pye @ GGD0089 (25s. 5d. plus 9s. 1d. P.T 8 
GSGD10089 (32s. 10d. plus 11s. 8d. P.T.). A hil. 
dren’s Introduction to a World of Ni:usic, 


Narration by David Teig with unnamed ore stra 
and conductor. Pye @ GGL0068; © GSGL : 0068 
(12 in., @ 15s. 10d. plus 5s. 8d. P.T.; © 20s. 10d. 


plus 7s. 5d. P.T.). Selections from The Vaga}ond 
King and The Student Prince. John Hanson 
with Jane Fyffe and the Peter Knight Theatre 
Orchestra and Chorus. Pye @ GGL0086 (12 in, 
15s. 10d. plus 5s. 8d. P.T.). 

“Family Classics” is unusually cheap even 
for today, not only in that the set of two records 
costs only 32s. 6d. in mono (though 42s. 6c. in 
stereo), but also in that both discs are very well 
filled. All but three of the nearly twenty 
alternative versions of Scheherazade, for instance, 
occupy a full record. It is quite impossible to 
say that any of the five pieces included are 
either the best played or best recorded version 
available, but both Wilhelm Rohr and Sir 
Adrian Boult are sensitive and experienced 
conductors and both are in command of very 
good orchestras from which they secure 
excellent performances. The recording is good, 
if not of the very highest modern standard. For 
anyone starting a collection of LPs or not 
having but wanting these five works the value 
is magnificent, particularly with equipment 
consisting of a modest-priced record player. 

The “Children’s Introduction to a World of 
Good Music” is very American and _ very 
earnest, but not very imaginative, and I prefer 
other records designed with the same end in 
view. The plan adopted is an introductory talk 
with each instrument and section playing the 
theme which Dohnanyi used in his famous 
variations and then, each separately banded, 
follow Tchaikovsky’s Dance of the Sugar Plum 
Fairy, the March of the Toys by Victor Herbert, 
“Bluebird and Florisse’’ from Tchaikovsky’s 
Sleeping Beauty, “In the Hall of the Mountain 
King” and “Stormy Night’ from Grieg’s Peer 
Gynt, the ever-popular Sleeping Beauty waltz and 
“On the Trail” from Grofé’s Grand Canyon Suite. 
I feel that the pictorial element is rather 
overdone. 

The selections from The Vagabond King and 
The Student Prince were first released on Pye 
NPL18046 at (then) 34s. 14d. and the record was 
enthusiastically reviewed by Michael Cox in 
June, 1960. I endorse his praise wholeheartedly. 
It is a very generous helping of good solo singing 
admirably supported by both chorus and 
orchestra, and at its new price is a real bargain. 
There is no stereo issue. 


SUPPE OVERTURES. Beautiful Galatea; Pique 
Dame; Light Cavalry; Poet and Peasant; Morning, 
Noon and Night in Vienna; Boccaccio. Detroit 
Symphony Orchestra conducted by Paul Paray. 
Mercury @ MMA11137: © AMS16084 (12 in, 
28s. 84d. plus 10s. 34d. P.T.). 

This record faces a lot of competition, for all 
six overtures have been recorded before several 
times. The two most obvious discs for compari- 
son are those conducted by Rudel, which has 
Fatinitza in place of Pique Dame, and Krips, 
which has Tantalusqualen and Die Irrfahrt ins 
Glick in place of Beautiful Galatea and Boccaccio 
(reviewed in May, 1961, and May, 1959, 
respectively). The first of these is priced 
23s. 3d. in mono and 27s. 6d. in stereo and the 
second 35s. 3d. in both forms. For once the 
desirability follows the same order as the prices. 
I think. Hitherto the Krips has been my first 
choice but the new issue now takes its place. 
Paray secures both brilliance and suavity from 
the Detroit Orchestra and is more warmly 
recorded than are some American recordings. 
Whether it is worth the much bigger difference 
in price by comparison with Rudel’s cheap disc 
must remain a matter of opinion. My own view 
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September, 1961 


is that in mono for playing on a low-priced 
player it is not, but in stereo for playing on more 
ambitious equipment it is. 


ROMANTIQUE._ Black is the Colour of My True 
Love’s Hair (J. J. Niles); Salut d’amour (Elgar); 


Melody in F (Rubinstein); Giga from Suite for 


Strings (Corelli); Minuet (Bolzoni); L’amour, 
toujours l'amour (Friml); Song without Words, 
Op. 2, No. 3 (Tchaikovsky); Minuet in G (Beet- 


hoven); Anitra’s Dance from ‘‘Peer Gynt” Suite 
(Grieg); Adagio for Strings (Barber). Capitol 
Symphony Orchestra conducted by Carmen 
Dragon. Capitol @ P8542: © SP8542 (12 in., 
98s, 83d. plus 10s. 34d. P.T.). 

The title given to this record, by association 
with other selections given such titles, tends to 
arouse fears of an orgy of sickly sentimentality, 
but Carmen Dragon steers well clear of this 
both in his choice of music and style of playing. 
For lighter moments, say drowsy listening 
before retiring for the night, it is perfect, and 
many of the arrangements, which when 
arrangement is necessary are made by Mr. 
Dragon himself, are worth more active listen- 
ing. The playing is beautiful and the recording, 
particularly in stereo, presents the suavity of 
the Capitol system of recording at its best. 
This disc will go at once into a small, select 
collection which I keep for the special enter- 
tainment of certain of my friends. 

I am very surprised to find only one previous 
version of the delightful little Minuet by Bolzoni 
in the LP Catalogue. Bolzoni’s other music 
might well be worth exploring. Born in 1841, 
he was a good violinist, highly regarded by 
Verdi as a conductor of opera and a very serious 
teacher, but he was not above writing good 
light music of sensitive craftsmanship. Having 
no record sleeve I am not sure of the precise 
identity of the jolly Giga by Corelli. Probably 
it is from a suite for strings arranged by Arbos 
but I am not in a position to check at the time 
of writing. Rubinstein’s Melody in F is an old 
war horse that has gone into neglect in recent 
years. It comes up fresh and sounds very 
attractive as arranged and played here, but I 
do not see any necessity for a new arrangement 
of Salut d’amour—not that Mr. Dragon offers 
Elgar any affront. In short then, a well-chosen 
and varied selection, beautifully played and 
most pleasantly and realistically recorded. 


CHILDREN’S RECORDS. Children’s Party; Old 
King Cole; Me Too; Sugarfoot; Happy Birthday 
to You; Jelley and George; Our Best Loved Hymns; 
Xmas Carols; Family Sing-Song; The Red Shoes; 
Can-can; Goldilocks and the Three Bears; Sinbad 
the Sailor; Hickory Dickory Dock; Nursery 
Khymes for Moderns; Mary Had a Little Lamb; 
Smokey. Jimmy Kingsbury, Ian Humphries, 
Alexander Moyse, the Linden Singers, the Dandy 
Jazztones and Players and others. Dandy @ 
D3, D6, D8-D21 and D24 (7 in., 4s. 6d. plus 1s. 5d. 
P.T. each). 

These records, between them, are designed to 
provide entertainment for children of all ages 
between, say, two and ten, or thereabouts. The 
Nursery Rhymes are in modern versions which 
will appeal to the children of today more, 
perhaps, than some of their parents may think 
when recalling those current in their childhood. 
Each of the records, ‘Nursery Rhymes for 
Moderns”, “Mary had a Little Lamb”, “Old 
King Cole” and ‘Hickory Dickory Dock’’, 
contains four or five rhymes—all well known. 
“Family Sing-Song” is designed to encourage 
children to join in and “Happy Birthday to 
You” and “Children’s Party’ each provides 
about a quarter of an hour of lively entertain- 
ment, 

“Goldilocks and the Three Bears” and 
“Sinbad the Sailor” tell the familiar stories in 
abbreviated versions to the accompaniment of 
suitable music. The former is suited to the 
very young and the latter to rather older 
children of, say, five and upwards. “Me Too” 
is a duckling who was christened Herbert, but 
saii “Me too” so often that it became his 
none; “Sugarfoot” is a merry-go-round horse, 
‘sey and George”’ are a kitten and a mouse, 
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“Smokey and the Red Fire Engine”’ tells the 
story of a puppy hero, and ‘“Cancan” has 
nothing to do with the popular dance, but is a 
baby goat with a passion for eating tin cans. 


“The Red Shoes” is a setting of Hans 
Christian Andersen’s story of the girl who could 
not stop dancing to the music of Handel, Bach 
and Offenbach. The choice of “Xmas Carols” 
and “Our Best Loved Hymns” is, wisely, 
restricted to those that are known to all. With 
such a large number of records it is inevitable 
that the quality should vary, but on average 
both production and recording are good and 
most of the records will bear repetition again 
and again, an important point with children. 


FOR CHILDREN. Action Songs for Babies. By A. W.I. 
Chitty (EEP509). Finger Play Songs. By A. W. I. 

Chitty (EEP507). Play Songs for the Nursery. By 
Jennifer Day (EEP508). Song and Movement for 
the Nursery. By Jennifer Day (EEP504). Nursery 
Rhyme Singing Games. By Lucy Lock (EEP503). 
Six Singing Games for Juniors. By A. W. I. Chitty 
(EEP506). Vocalist Pat Kent and pianist Valerie 
Wood throughout. Paxton @ (7 in., 13s. plus 
4s. 8d. P.T. each). 

These records are designed to encourage 
children to do something and not merely listen. 
They cover babies to juniors and very good 
indeed they are for their purposes. The first 
four are for the nursery and teach simple 
rhythm and co-relation. ‘Finger Play for the 
Nursery” is as the title suggests for quieter 
moments. “Nursery Rhyme Singing Games” 
is for those a little older and “Six Singing 
Games for Juniors” is for those older still. 






One of the secrets of success with children 
is to be natural and not condescending; and 
above all not to “talk down” to them. Pat 
Kent sings without any embarrassment or 
inhibitions and Valerie Wood has a _ nice 
bouncing sense of rhythm. In all cases the 
records are issued in album form and not only 
are the words of the songs given but detailed 
instructions for the games and exercises as well. 
These records will be a godsend to many a 
busy mother as well as teachers in Nursery 
and Primary Schools, particularly in schools 
and homes where there is not a competent 
pianist. 


THE HEART OF SPAIN. Granada; _ Espajiia; 
Cordoba; Bolero; Diva Navarra; Estudiantina; 
Estrellita; La Paloma; Serenata Espanola; 


Capriccio Espagnol. Juan Escobar and his 


Orchestra. Eros @ ERL50019 (17s. 1$d. plus 
6s. 14d. P.T.): © ERLS50019(12 in., 20s. 3d. plus 
7s. 3d. P.T.) 


This record would be better labelled ‘“‘The 
Surface of Spain” rather than “The Heart of 
Spain” for the choice of pieces is obvious and 
conventional and no attempt is made to explore 
the real musical heart of Spain. For those 
content with this it is enjoyable up to a point. 
juan Escobar and his orchestra give lively 
performances in the main. The playing is 
technically good. but the orchestra sounds to 
be thin in strings. The recording is full 
but a bit fierce and edgy in places unless some 
top cut is applied. 


The most successful numbers are the light- 
weight ones such as Granada, Estrellita, Serenata 
Espanola and the like. Less successful by a long 
way are the more serious ones and least success- 
ful of all is Capriccio Espagnol which is described 
on the label as by Rimsky-Korsakov, arr. 
Davis, Josea. The arrangement not only con- 
cerns the orchestration but shortens the piece 
drastically and even interferes with the rhythm, 
unless it is the conductor who does this. Who- 
ever it is, the result is dull and stodgy to a 
degree that one would have thought to have 
been impossible. If this and one or two items 
had been omitted and replaced by such things 
as Lady of Spain, Valencia, El Relicario or 
Temptation we should have had a more homo- 
geneous selection and the record would have 
been all the better for it. 
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EXOTICA. Cuinese Fotk Soncs. In the Little Mill; 
The Golden Pheasant and the Bees; The Birds pay 
homage to the Phoenix; The Military Leader; 
Iao Dance Music; Water is rising; Folk Song from 
Tchou-Pi; Maira. The Chinese Ensemble of 
Folk Songs. Supraphon @ SUH22029 (10 in., 
15s. 53d. plus 5s. 63d. P.T.). VireTNAMESE FOLK 
Soncs. Ay, my Friends; Love Song from Vietnam; 
The Lovely Bamboo; The Song of the Native 
Country. The Vietnam Folk and Dance 
Ensemble. Supraphon @ SUL32136 (7 in., 7s. 11d. 
pilus 2s. 10d. P.T.). Czarpas. East Slovakian 
Czardas; Zemplin Dance; My Husband; The 
Darkskinned Girl; Our Bartender. Janka Guzova 
(guitar) and Dezo Cibulka and his Folk Music 
Ensemble. Supraphon @ SUL32120 (7 in., 7s. 11d. 
plus 2s. 10d. P.T.). Potish Fo_k Soncs. Give mea 
Glass; Falling in Love; I won’t marry; Driving a 
herd of cattle. The Polish Folk Music Ensemble, 
Czedolka. Supraphon @ SU K32077 (7 in., 7s. 11d. 
plus 2s. 10d. P.T.). : : > 

The LP of Chinese Folk Songs is fascinating. 
The only other genuine Chinese music with 
which I am really familiar is that in the first 
volume of H.M.V.’s History of Music in Sound. 
The eight pieces here depend for their appeak 
chiefly upon the melodic line with many intricate 
nuances and the rhythmic patterns. The melody 
is not always easy by any means for Western 
ears because of the unaccustomed scales and 
intervals but is often enthralling when repitition 
has made these more familiar. A surprise is the 
frequent richness of colour, particularly from 
the percussion instruments. 

In the Little Mill is quite impressionistic in the 
Western sense, The Birds pay Homage to the 
Phoenix employs a Chinese trumpet with great 
effect and there is realism in the bird effects. 
The Military Leader is gay as well as vigorous and 
great play is made with the percussion in the 
victory celebrations at the end. The Jao Dance 
Music sounds as if written for a ceremonial 
occasion and the most Western-sounding of all 
is the last item, Maira. 

The Vietnamese songs have similarities with 
those of China but perhaps the resemblances 
are more superficial than real and there are great 
differences. In its strange way the Love Song 
from Vietnam is very beautiful. The number of 
different notes that by glissandi are produced 
from a single pluck of a string is sometimes as 
astonishing as is the variety of tone and volume. 

With the other two EPs we are on ground that 
is more familiar. The title of the first, ““Czardas’’, 
is misleading to the extent that not all the five 
pieces are in this form or style. There is, indeed, 
a wide variety. I like best of all the haunting 
Darkskinned Girl. Despite the variety the style in 
general is what we commonly call ‘Hungarian’. 

The Polish Folk Songs are played and sung 
by a small brass band composed of railway 
employees at Katovice and a small mixed choir 
from the same neighbourhood formed shortly 
after the war to preserve the tradition of the 
songs indigenous to the industrial basin and 
colliery areas of Polish Silesia. They are said 
to have recorded no less than 3,000 songs of the 
region in conjunction with the Katovice radio- 
station. A very pleasant humour pervades some 
of the songs—Falling in Love, for example, which 
describes how everything changes on marriage.. 
and Driving a herd of Cattle in which a herd girl 
repulses a would-be lover with “I would rather 
go home without my cows than without my 
garland!” ; 

These four discs contain a more than ordin- 
arily interesting collection of folk music and none 
of them should be missed by those interested in 
the infinite variety to be found in the folk lore 
and music in the West as well as the East. 
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FAVOURITE HYMNS AND ORGAN VOLUN- 
TARIES. (a) Voluntary on the Old 100th 
(Purcell); All People that on earth do dwell—Old 
100th (Bourgeois-Kethe); Dear Lord and Father of 
Mankind—Repton (Parry-Whittier); O Praise the 
Lord (Parry); The Lord’s my Shepherd—Crimond 
(Irvine); Hark, what a sound—Highwood (Terry- 


Myers); Love divine all loves excelling (Stainer- 
Wesley); God be in my head (Walford Davies- 
Stanton); (a) Solemn Melody (Walford Davies); 


(a) Fantasia in C (Bach, completed and edited by 
Hermann Keller); (b) Jesus, Blessed Saviour—vv. 1, 
3 and 5, Eudoxia (Gould-Faber), vv. 2, 4 and 6, 
Caswall (Filitz-Faber); (c) For the beauty of the 
earth (Evans-Pierpoint); All hail the power of 
Jesu’s name—Ladywell (Ferguson-Perronet-Rippon) ; 
The day thou gavest—St. Clement (Scholefield- 
Ellerton); My Spirit longs for Thee (Byron); O 
worship the King—Hanover (Croft); Now thank 
we all our God (Criiger-Rinkart, trans. Winkworth); 
(a) Trumpet Voluntary (Clarke). (a) George 
Thalben-Ball (organ); the remainder the Temple 
Church Choir with Ian le Grice, soloist in (b), and 
Ernest and Robin Lough, soloists in (c). H.M.V. 
@ CLP1452: © CSD1364 (12 in., 25s. 113d. plus 
9s. 33d. P.T.). 

This record, like the recent broadcast from 
the Temple Church a few weeks ago in the 
B.B.C. “Famous London Churches’? series, 
will arouse among older readers and listeners 
memories of what is probably the most con- 
sistently best-selling record of its kind of all 
time—Mendelssohn’s Hear my Prayer and O, for 
the wings of a dove, sung by Master Ernest Lough 
and the Temple Church Choir. Sir Compton 
Mackenzie summed up the universal acclaim of 
the critics when he wrote in his Quarterly 
Review in July, 1927: “I am quite sure that no 
boy’s voice has ever been recorded nearly as 
well as this, and I am equally sure that I have 
never heard such a beautiful one’’. 

Now middle-aged and a baritone, Ernest 
Lough is joined by his son Robin, who has 
followed family tradition by becoming a 
member of the Temple Church Choir, in a very 
sensitive performance of For the beauty of the 
earth. This is a heart-easing record throughout, 
including hymns and voluntaries that are not 
only among the most familiar but also the best 
heard regularly in English churches, immacu- 
lately sung in traditional style, splendidly 
played and admirably recorded in mono. 
have not heard the stereo version. 

* * * 


My only remaining LP is the stereo version 
of Songs of the American Land by Salli Terri with 
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the Jack Halloren Quartet which I reviewed 
in mono in July 1961 and summarised as 
neither for the folk music purist nor those who 
like full, modern, sophisticated treatment for 
their folk songs but rather for those who enjoy 
something between the two. I see no reason to 
alter or add to this except to say that the stereo 
recording is richly impressive (Capitol © 
SP8522). 

Two orchestral EPs come from previously 
issued LPs. In November 1958 and May 1959 
respectively I found the mono and stereo versions 
of “Serenade” played by the Capitol Sym- 
phony Orchestra under Carmen Dragon to 
contain excellent performances fluently recorded 
of a variety of more or less lush and. sentimental 
music of the kind that makes easy listening and 
a pleasant background. Four of the most 
popular items, Saint-Saéns’s The Swan, the 
Berceuse from Godard’s Jocelyn, Leoncavallo’s 
Mattinata and Drigo’s Serenade, are now dubbed 
on to an equally pleasant EP (Capitol @ FAP- 
5-8413; © SFP5-8413). 

The second EP contains two Strauss waltzes, 
Blue Danube and You and You played by the 
Hollywood Bowl Symphony Orchestra 
under Felix Slatkin (Capitol © FAP4-8421: 
© SFP4-8421). When reviewing the original 
LPs in September 1958 (mono) and August 
1959 (stereo) I felt the performances to be a 
little over-streamlined and missed the affection 
and fine feeling lavished on the music by a 
Bruno Walter or a Clemens Kraus, and I still 
feel the same. The recording is rich and warm 
in quality. 

New country dance music on the Fontana 
label comes from Scotland and Ireland. The 
fine Jimmy Blair Band couples an 8 x 40 bar 
jig called Middling thank you with The Baldovan 
Strathspey (4 x 32) and The Angus Reel (4 x 32) 
on @ TFE17315. Malachy Doris and his 
Irish Dance Band have two EPs, and very 
good they are too. The first couples Walls of 
Limerick with an Irish Barn Dance and an 
Irish Hornpipe (@ TFE17341) and the second 
has five tracks, Three Sea Captains and Irish 
Military Twostep, Waltz, Marches and Jig (@ 
TFE17342). All these can safely be recommen- 
ded for dancing, and also make shoe-tapping 
listening. 





NEW EM.I. ENCORE SERIES 


By W. A. 


With their new “Encore” records selling at 
23s. 3d. each (including both Purchase Tax and 
the new 10 per cent surcharge) E.M.I. break 
new ground in two respects. Firstly, whereas 
the H.M.V. Concert Classics are new recordings 
the Encores are, as their title aptly suggests, 
reissues of older recordings that for one reason 
or another have been deleted from the lists, and 
secondly, Encores are the first series of records 
to be issued on an E.M.I. label and. not under 
one of the individual labels of the group. 

There is plenty of room for such a series for 
there are many notable recordings that have 
fallen by the wayside in the scramble of recent 
years and are well worthy of revival, especially 
at cheaper prices. As one who has been in- 
timately connected with The Gramophone since 
its inception it is quite impossible for me to 
resist reminding readers that in its very early 
days, long before LPs were more than a dream, 
Sir Compton Mackenzie pleaded with the 
recording companies again and again to 


establish an “Everyman” edition, but they 


CHISLETT 


could not see that there was any analogy 
between records and books. 

My initial reaction on hearing these records, 
first released between four and nine years ago, is 
the thought that they stand up remarkably well 
to all but the best of more recent recordings. 
Moreover, in pressing the new Encores I 
imagine thet advantage will be taken of the 
progress made in transferring from tape to disc 
since they were first released. 

Taking the first releases in numerical order, 
ENCI107 is a reissue of a record by the Irish 
Guards’ Band which in September 1956 I des- 
cribed as a good choice for demonstrating the 
quality of good equipment, and [I still think so. 
Moreover, with Shepherd’s Hey, Rimsky-Korsa- 
kov’s Dance of the Tumblers, an excellent arrange- 
ment of The Irish Washerwoman and Eric Coates’s 
Wood Nymphs among other pieces the programme 
includes a good proportion of less frequently 
heard items. 

Beecham and the Royal Philharmonic 
Orchestra are at their best in Grieg’s In 
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Autumn Overture, the composer’s first orch« ‘ral 
composition, and the Old Norwegian Romance -vith 
Variations, a later and richly mature work. ‘he 
Schubert Symphony No. 6 on the revers: jis, 
however, not the most sensitive reading of ‘his 
delightful symphony that I have heard wider 
Sir Thomas (ENC108). 

Furtwangler’s Symphony No. 4 of Tchai- 
kovsky, with the Vienna Philharmonic 
Orchestra is a fine performance, classically 
restrained in the earlier movements, but mount- 
ing to an exciting finale which gains in e‘lect 
from the earlier restraint and the recording is so 
vivid and wide-ranged that I cannot imacine 
anyone putting its age at ten years if they did 
not know (ENC109). 

I don’t think that the choice of Gioconda de 
Vito with the Philharmonic Orchestra con- 
ducted by Schwarz in the Brahms Violin 
Concerto is a very happy one (ENC110). Tama 
great admirer of de Vito, but here she is certainly 
not at her best. The performance lacks vitality, 
which is a most unusual criticism to have to 
level against this artist. 

On the other hand the Philharmonia 
Orchestra under Efrem Kurtz gives a fine, 
dramatic performance of the 1947 revised 
version of Stravinsky’s Petrouchka which is 
recorded with the clarity that is so desirable in 
this music (ENC111). It is the best account of 
the revised edition of the score apart from the 
recent one conducted by the composer himself 
and this, of course, is a full-price disc. 

To complete the first release, so far as classical 
music is concerned, the record of Verdi selec- 
tions sung by Joan Hammond with the 
Philharmonia Orchestra conducted by 
Glauco Curiel is brought back to the catalogue. 
This is to be recommended strongly to the many 
admirers of Miss Hammond’s art. The selec- 
tions are from Un ballo in Maschera, Traviata, La 
Forza del Destino, Aida, Falstaff and Trovatore 
(ENC112). It is inevitable that so wide-ranging 
a selection should vary somewhat in quality. 
The singer is at her best I think in the excerpts 
from Un Ballo, ‘“D’amor sull’ di rosee’’ from 
Trovatore and ‘‘Pace, pace” from La Forza del 
Destino, the orchestra plays finely throughout 
and the recording is excellent. 

The scope for real bargains in this new series 
is so great that I only wish I had a hand in their 
selection! 
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The GRAMOPHONE 


MISCELLANEOUS 
AND DANCE 


POP SINGLES 


Among the sincerest flatterers, it is good to 
notice a few outstanding artists making records 
that are truly original, and not only that, but 
worth-while performances also. For example, 
there is a thoroughly delightful piano record by 
Don Shirley (London HLA9391) with bass 
and drums that do not intrude upon his 
meditations on the themes of two spirituals, 
Water Boy and Freedom, I’m On My Way. Then 
on Parlophone R4805, cartoonist-trumpet player 
Dick Williams leads a band in two crisp and 
lively numbers, one of them, Starkers, being his 
own composition, and this is slightly the better; 
the other is One More Crime, which sounds by its 
title as if it were straight out of a mood-music 
catalogue, but it’s not. No corny effects here; 
just honest, tuneful, swinging instrumental work 
with a small band that sounds much bigger 
than it really is. 

When I saw the name The Altecs on the 
label of London HLU9387, playing Recess and 
Easy, 1 wondered if this were just another of 
those massed electric guitars efforts, perhaps 
with organ and walloping drums. I was pleased 
then, when I tried it, to find a bunch of trom- 
bones with piano, one very nice electric guitar 
and drums, although the first side is a rather 
monotonous repetition of a five-note theme. I 
liked the second much better; it has a better 
melody and more to it. The Establishment, 
as represented by Cyril Stapleton and _ his 
Orchestra in Pepito and Polynesian Melody on 
Decca F11373, is also worth noticing for the 
use of a weird soprano sax with guitar and 
harmonica in the second title, and a more 
conventional Latin flavouring in the first, which 
is weakened by a chorus repeating the title over 
and over again. Plaintive saxes are to the fore 
again on Billy Vaughn’s record of Blue 
Tomorrow and an impossibly slow Red Wing, in 
which all the character of this fifty year old hit 
is lost (London HLD9380). A_ sentimental 
trumpet in the Harry James-Eddie Calvert style 
is heard on Polydor NH66642, on which Bert 
Kaempfert and his Orchestra play Tenderly 
and Without Your Love, assisted by a chorus, the 
whole thing giving a velvety effect. 

Three more unusual records are provided by 
Zack Laurence, aged 16, who taps out the 
one-finger melody of Teenage Concerto on the 
piano, to a symphonic accompaniment, and 
backs it with a more conventional Latin number, 
Saratoga; this is on Parlo. R4802. Then there 
is a pair on Parlo. R4806 by Chris and the 
Students, called Ducks Away From My Fishin’ and 
Lass Of Richmond Hill. Both these feature a 
rather coarse clarinet impression of Monty 
Sunshine, but it’s nothing to do with him or 
Chris Barber, despite the trad-type rhythm 
section. The first side has vocal work, and is a 
peculiar mixture of traditional jazz, blues, 
country, boogie and folk song generally all in 
one. Thirdly, the Back-Beat Philharmonic 
offer two parts of Rock ’n’ Roll Symphony on Top 
Rank JAR576. It has the Big Beat, of course, 
but the rest is mostly strings, with occasional 
solo spots for piano, alto sax and guitar. Exactly 
what it was trying to do, or who it was aimed at, 
| wouldn’t know. I fancy the kids may feel they 
are being leg-pulled, but you would have to be 
pretty square not to find something pleasurable 
In it. 

“he vocal singles far outnumber the others, 
as usual. I must say I found Tommy Steele 
Vecea F11372) in The Writing On The Wall 


ratuce disappointing, for instead of the chirpy 


Cockney comedian we know, he tries to be a 
pseudo-country-style singer, and it doesn’t come 
off. The other side is a reissue of his Drunken 
Guitar of a couple of years or so ago. A 
comedian who is unashamedly broad in his 
humour, but not distasteful in the least, is 
Stubby Kaye (Polydor NH66827). He sings 
My Wife’s A Strip Tease Dancer and Lydia, The 
Tattoed Lady, the latter recalling one of Paddy 
Roberts’ numbers, with a dash of Tom Lehrer. 
Both these are really funny. This is not true of 
the Bingo Boys, who sound like Ray Pilgrim 
and Dick Jordan (who are heard on the other 
side of Oriole CB1622) and miss the mark 
completely in their topical Bingo number; this 
is cheap amusement arcade stuff. One cannot 
help admiring the polish, by contrast, of Miki 
and Griff (Pye 7N15362), even if they are more 
reminiscent of a sort of Park Lane hill-billy act 
than a straight British singing team. 

There are no twists or gimmicks to Clive 
Peterson’s presentations of If No One Tells You 
and For Every Boy (Col. DB4687), and his husky, 
modulated voice is quite a change from the 
usual stentorian stuff we get. I must confess I 
was disappointed to find a good singer like Gary 
Miller going in for the sob-stuff on Pye 
7N15368, but Some Enchanted Evening on the 
other side is very much better. Oddly enough, 
the erstwhile “Cry Guy”, Johnay Ray, is 
quite cheery in J’ll Bring Along My Banjo 
(H.M.V. POP902) but, turn it over, and there 
he is, back in the miseries again. 

To counteract this, I prescribe Parlo. R4800, 
which has Gery Scott, who was lately a great 
success in Russia, singing two very cheerful 
numbers. The Dum-De-Dum Song is awful 
nonsense, but fun, and there is no denying the 
infectious optimism of This Is Life. Both these 
numbers are Russian, with English lyrics. Miss 
Scott may not be the greatest singer ever, but 
she has personality enough and to spare. One 
of my bétes noires a few years ago was Laurie 
London, but now he has settled down to 
become one of our most personable young 
singers in this field. On Parlo. R4801 he sings 
Down By The Riverside and I'll Make You Forget 
Him without tricks and affectation. A some- 
what more mature artist is Joan Regan, who 
also dispenses with the nonsense and does a 
most pleasing version of My Foolish Heart and a 
bolero-styled setting of We Who Are In Love on 
Pye 7N15367. The latter is the English version 
of Nous les amoureux, the recent Eurovision 
contest winner. Rosemary Squires, on the 
other hand, sings in much too Americanised 
English for my liking on H.M.V. POP897, 
though the songs will probably appeal to 
Britain, if only because one is about how Our 
Little Doggie Ran Away (complete with gimmick 
ending), and you know what a nation of dog- 
lovers we are supposed to be, and Things Are 
Looking Up, which is one way of facing these 
troubled times. 

I much preferred the real thing, though, 
when listening to an American girl named 
Barbara Evans on Mercury AMT1151, in a 
light-hearted love song, Charlie Wasn’t There, 
and, on the reverse, Nothing You Can Do shows 
how versatile she is, for it is-a sweet ballad sung 
just as it should be. Her fellow-countrywoman 
Patsy Cline is just that—a country artist with 
plenty of city sophistication. Her first number 
on Bruns. 05855 is I Fall To Pieces, which is 
well sung and has a grimly ironic ring about it, 
as the artist is seriously injured in hospital at 
the moment of writing. The other side is quite 
ordinary. 
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Peter Elliott on Fontana H325 has two 
rather rowdy novelties in The Devil’s Workshop 
and Three Little Peggies, but at least they are 
original; Clinton Ford on Oriole CB1623 
rakes up the 1912 hit, Everybody’s Doing It to the 
accompaniment of Charlie Galbraith’s All- 
Star Jazz Band, and backs it with Too Many 
Beautiful Girls, both rowdy performances in the 
Al Jolson manner, and to round things off, two 
Scotsmen, Scott Peters (Pye 7N15363) and 
David Macbeth (Pye 7N15364), wax satirical 
on Barbara Allen (as Bobbie Allen) and jauntily 
catchy in Keep On Walking respectively. 


EPs and LPs 


The Bert Kaempfert single referred to 
above is actually part of an EP, which is in 
turn part of an LP of similar music. The EP, 
Polydor @ EPH21573: © SEPH224573, 
includes in addition Auld Lang Syne as a beguine, 
which is a little odd, to say the least, and the LP 
is Polydor @ LPHM46363, but frankly I find 
the EP adequate as a sample of Herr Kaemp- 
fert’s trumpet. The same label’s tango EP by 
Alfred Hause’s Tango Orchestra (@ 
EPH21570: © SEPH224570) is more attractive, 
as it presents four excellently played tangos that 
include La Cumparsita and Adios, Muchachos. It is 
all that it claims to be; somehow I find Frank 
Weir’s Hawaiian Honeymoon on Philips © 
BBE12455: © SBBE9054 rather hard to 
believe in when all the numbers on it are played 
as cha-chas, with only occasional glimpses of a 
lone Hawaiian (electric) guitar. 

Another unassuming record is Golden 
Guinea @ GGL0084: © GSGL10084, on 
which Polkorama, the World’s Biggest Polka 
Band—actually it’s a conventional concert 
orchestra—play a selection of polkas of all sorts. 
The same label (@ GGL0072: © GSGL10072) 
rather wastes its time and, for me, besmirches 
its reputation by putting out the Back Beat 
Symphony in a set of rocked versions of bits of 
well-loved classics, with smart-alec titles. I 
shudder, and pass on rapidly to a splendidly 
done Ace of Clubs issue (@ ACL1074) by 
Johnny Douglas and his Orchestra. This is a 
fine selection, played with colour, taste and a 
sense of proportion. At any price it would be a 
good investment. At twenty-two shillings it is 
positively ridiculous. 

More colourful music of a similar romantic 
sort is offered, more expensively, by Ray 
Martin and his Orchestra on Polydor © 
LPHM46075. It’s called simply “We”, and 
has all the usual rich colouring and sparkle we 
associate with this arranger-conductor. I found 
Helmut Zacharias and his Magic Violins on 
the same label (@ LPHM46361: © SLPHM 
237561) rather boring, as it lacks the vast 
panoramic sound of Mantovani, and substitutes 
the peculiar wailing tone of the Hungarian 
gypsy orchestras, which are a taste I’ve yet to 
acquire. 

The Big Sound is heard in the American 
manner on London @ HAG2369: © SAHG 
6169, whereon Richard Marino conducts 
“The Magic Beat”. The familiar knocking and 
tapping with which we’ve been surfeited lately 
is again in evidence, even 76 Trombones having 
a battery of marimbas and nothing like even 
seven trombones, let alone 76. More Big Sound 
on London @ HAG2368: © SAHG6168, 
offering the ‘Fantastic Strings’ of Felix 
Slatkin, which is actually no better than can 
be produced in England. It’s good of its kind, 
but hardly worth the propaganda that launches 
it. 

I beheld London @ HAZ2366/7: © SAHZ 
6166/7 with something like dismay. I think they 
do it to annoy, because they know it teases. Or 
is it that there is a hitherto untapped market for 
percussion discs? Anyway, the Command All 
Stars and Terry Snyder and the All Stars 
have a wonderful time with the carpenters, 
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road-menders, ticker-tape machines and people 
running their fingers up the teeth of a comb, 
and with speciai solo spots for village black- 
smith’s anvil and cobbler’s last. Well, that’s 
what it sounds like. Somewhere behind is a 
really good brass section that I would like to 
hear more of. Maybe when the hi-fi maniacs 
and the mortar-mixers have literally knocked 
each other out, I’ll be able to do so. 

When I saw R.C.A. @ RD27217, I wondered 
just how many more hitherto unissued Glenn 
Miller records there are. Here is a second 
volume by his Army Air Force Band, taken 
from the wartime V-Disc repertoire made for 
servicemen only. The engineers have certainly 
done wonders with the originals, but I feel that 
the result is bound to be of limited appeal, good 
though the music is and way ahead of its time, 
for Miller was doing things in 1943 and 1944 
that other arrangers have still only just managed 
to achieve. Jn The Mood is included, by the way. 
Of course. 

Going back further, but in modern recording, 
Paul Whiteman presents his 50th Anniversary 
record on London @ HAZ2365. It features his 
old sidemen such as Jack Teagarden, the 
Dorsey Brothers, Hoagy Carmichael, and 
of course the Rhythm Boys, who really steal 
the show in a hilarious reconstruction of 
Mississippi Mud. Bing Crosby is still tops, 
and at present a welcome visitor to this country. 
He is heard again in a “Sing Along” LP set on 
Warner @ WM4034: © WS8034, which drags 
up all the old chorus numbers in the now familiar 
Mitch Miller formula. They’re still the best 
at this sort of thing, and to prove it, there is 
Philips @ BBL7494: © SBBL641. They choose 
the less obvious numbers, and really had me all 
misty-eyed with some I’ve not heard in years. 
They are followed by the Harry Simeone 
Chorale on Ember © EMB3316, but their 
singing is too advanced for the sing-along which 
is the intention according to the label. So let’s 
“Swing Along’ instead with Al Martino on 
Ember © EMB3317. He is quite like Frank 
Sinatra these days, having toned down the 
lusty violence of ten years ago. 

Sinatra is heard in four of his successes of the 
late forties on Fontana @ TFE17280, which are 
welcome, and Sam Cooke (R.C.A. © 
RD27215: © SF5098) revives the hits of the 
fifties in a silky voice that may appeal to the 
ultra-sentimentally inclined. A similar type of 
singing is found on Fontana @ TFE17283, on 
which Johnny Mathis, with guitars and bass 
serenely wanders along with J’ll Be Seeing You, 
Bye, Bye, Blackbird and other numbers. I must 
say I like the more virile singing of Tony 
Bennett much better on Philips @ BBE12461: 
© SBBE9057. Although the set is called Alone 
Together, it includes After You’ve Gone, with new 
lyrics for the verse and second chorus. This type 
of singing is to me much more interesting than 
the unnecessarily lachrymose efforts of Johnny 
Ray, who has a shot at four Western-flavoured 
numbers that Bing Crosby has done much better 
(Fontana @ TFE17283), including Empty 
Saddles and Tumbling Tumbleweeds, the latter 
being one of those in the set by the Sons of the 
Purple Sage (the Daughters, too, by the sound 
of some of them) on Golden Guinea @ 
GGL0083: © GSGL10083. They sing very 
well. I found much solace from the cares of 
this world in the soothing voice of and accom- 
paniment to Jane Morgan on London © 
HAR2371, one of her best LPs that includes 
My Foolish Heart. This is also included as 
Maureen Evans’ contribution to “It’s All 
Happening Here” (“‘here”’ being Broadcasting 
House) on Oriole @ MG-20046. It also has the 
Ted Taylor Four, Clinton Ford (who harks 
back to the Boer War for one number) and 
other stars of the teen shows of recent months, 
and should be a big seller during the next six 
months or so. 
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I was getting a bit tired of the wordless 
singing of the Co: Singers as on 
Philips © BBE12442 and 12443, but on © 
BBL7485: © SBBL632 they sing the words, and 
do so enchantingly, in a set called ‘“‘“Somebody 
Loves Me”. No sing-along here; you just have 
to listen. 

I just had to listen to Ivor Cutler on Decca 
@ DFE6677, too. I understand he is a 
comedian. Well, if the public at large find him 
funny, I bow to their opinion, but most of the 
time I wondered what on earth he was drivelling 
about. Put it down to my not being receptive 
to that real-gone style of humour. What did 
amuse me was the equally drivelling but 
achingly funny nonsense of S ey Unwin, 
who tells the story of Goldilocks (sorry, Goldy- 
loppers), the Pied Pipeload of Hamling and 
Jack and the Beanstalk as part of a four-disc 
album to mark the second anniversary of Golden 
Guinea discs. The album number is @ 
GGL0088. It also includes Kenny Ball’s Jazz 
Band, the 101 Strings and the Statler Dance 
Orchestra, so all the family have something. 

JOHN OAKLAND. 


CONTINENTAL RECORDS 


Having just returned from Majorca where I 
watched a very good session of flamenco, I was 
rather pleased to have waiting for me “A 
Programme Of Flamenco Candido” by the 
Curro Amaya Dancers—a Golden Guinea 
Pye record (@ GGL0082: © GSGL10082). 
The stereo version, in particular, compares very 
favourably to the live performances I watched, 
for what it lacks in the colourful visual spectacle, 
it gains in perfection of reproduction. Specially 
good were the renderings of Soleares (on side one) 
and of Buleria and Zapateado (on side two). 
Domingo Albarado is a very good flamenco 
singer, and the whole group seems to be a fit 
accompaniment to his singing and dancing. 
Only the guitarist, Juan Jimenez, doesn’t quite 
come into his own on this record. He plays well, 
but without the brilliancy one has come to 
expect of flamenco recording artists. Even so 
this disc is a welcome addition to any flamenco 
record collection. 

Riverside Records have issued “Bullring!— 
The Sounds and Story of La Corrida” (@ 
RLP5501), with commentary by the famous 
Mexican bullfighter Carlos Arruza, and the 
music of the Band of El Toreo. This record 
seems to fall between two stools: for the 
aficionado it is too elementary; for the layman 
it is too advanced. Side one contains an 
interview with Carlos Arruza, purporting to 
explain what the bullfight is all about; the 
other side contains excerpts from two “‘corridas” 
—one with commentary and one without. 
Unfortunately there isn’t enough close-up sound, 
and the picture that is offered to us, without the 
visual aid, lends itself to a certain confusion in 
the final product. 

“Land Of Milk And Honey—Israeli Songs,” 
sung and played by Hillel and Aviva, is 
another Riverside issue (@ RLP12-803). Israeli 
folk music is hauntingly fascinating, for, although 
all of it has been composed recently, it is mostly 
based either on the Bible or on Biblical tradition. 
The instruments used in this record are the 
Challil —a shepherd’s reed pipe and the Mirium 
drum, both referred to in Biblical times. The 
songs are mostly about shepherds, caravans in 
the mountains, sheep bells, or the fields in the 
valleys, and they reflect a certain Arab 
influence. Two of them fascinated me: 
Djenantini, a song about a woman who is driving 
a man crazy with her beauty—the impression 
of madness given by the reed pipe and the drum 
is quit. outstanding. The other, and by far the 
most exciting Israeli song I have heard, is The 
Land of Milk and Honey (*‘ Eretz Zavat Chalav ” 
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Udvash”’), composed by Eliyahu Gamli-el. he 
lyrics consist simply of the title words which rin 
through the song in an almost endless repetition, 
It’s fascinating, haunting, exciting. 

A well-known Israeli singer, Yaffa Yarkeni 
is featured in another record of Israeli music 
entitled: “Sabra” (Fontana @ TFL512)), 
Sabra means “‘Native of Israel’, and this record 
of songs with orchestral accompaniment is 
representative of the modern trends of Israeli 
light music. The tunes featured, apart from a 
few traditional songs, are much more Western- 
ised than in the previous record. The Lani of 
Milk and Honey, for instance, is played in a much 
faster tempo, which may offend the purists but 
lends the tune a more thrilling, though less 
haunting lilt. Agala Im Susa (“‘Horse and 
Carriage”) has certain French characteristics, 
and Shir Habokrim (“Song of the Cowboy’’) 
reminds us a little of American cowboy tunes; 
this is, however, quite understandable, for in 
spite of the record’s title the present population 
of the country is composed of people from many 
nations whose upbringing is bound to influence 
the character and life, as well as the arts, of 
their chosen land. 

Polydor present us with a mixed bag of 
records starting with an LP by Maurice 
Larcange and his accordeon, with the Paris- 
Musette Orchestra and Chorus—‘Week-end 
Musette” (Polydor © LPHM46309). I like this 
record, for apart from valse musette type of 
music which we are accustomed to hear 
Larcange play, it contains also a pleasant 
collection of other songs which are now very 
successful on the Continent, such as I[glesias’s 
Eso Es El Amor—a lively and most delightful 
composition. ‘Holiday in Italy’ (Polydor © 
LPHM46365: © SLPHM237565) is dedicated 
to well-known Italian romantic songs such as 
Funiculi Funicula, O Sole Mio, Torna a Surriento, 
Maria, Mari, Mattinata, Ciribiribi, and Santa Lucia. 
They are all excellently rendered by a large 
orchestra conducted by Kurt Edelhagen. If 
you feel like sitting back, relaxed, in a deep 
armchair, this is the record for you. “In The 
Mood For Gemiitlichkeit” (Polydor @ LPHM 
46360) is a good record recalling Beer Garden 
sing-songs. Once more we hear the well-known 
songs such as Der Treue Husar, Schiitzenliesel, Auf 
Wiederseh’n, Tiroler Holzhackerbuam and others. 
A very good recording but, I feel, slightly out 
of fashion nowadays. 

I end with a record which is also the rage at 
present on the Continent: Bei Mir Ist Nix Amore 
(Polydor @ NH66826) beautifully rendered by 
Audrey Arno, with Kurt Edelhagen and his 
orchestra. It’s a lovely pop single disc and 
could well be a great success here. 

WILLIAM GILMAN. 


LATIN-AMERICAN 


Two of the most famous names in popular 
Latin American music are featured in recent 
LP releases in this country. In many respects 
their careers have been similar, but the marked 
difference in their musical policies is emphasised 
once again by these two latest records. 

Xavier Cugat maintains his usual polished 
and entertaining standard in “Viva Cugat!” 
(Mercury @ MMC14067: © CMS18046). 
Admittedly, the same old Latin American 
warhorses like The Peanut Vendor, Perfidia and 
Siboney are trotted out of their stable yet again 
in formidable quantity, but Sefor Cugat has 
rejuvenated them with neat and interesting 
arrangements which induce the best from his 
very capable orchestra. I am unable to find any 
special justification for him presenting the baiao 
Anna and the rumba Say “Si Si” as merengues, 
and the new rhythmic guise adds nothing worth- 
while to either number, but at least he has 
endeavoured to be different within the some- 
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A two-speaker model complete 
ny | with treble volume control. 
ce | Cabinet size 234” x 14” x 12”. 
of SPEAKER SYSTEMS Weight 37 Ib. complete. 

4 Impedance 15 ohms. 


of | Max. input 15 watts. 

ce £29.10.0 complete, tax free. 
nd In each of these models L.F. output is produced by 

his a 12” unit type WLS/12 fitted with a soft fibrous cone 

of for smooth response. The special roll surround 


ar permist large distortion-free excursions with 
nt fundamental resonance below 25 c/s. 


cia. LE: , A three-speaker system, com- 
rge ot \ plete with midrange and treble 
If \ volume controls. 

ep : Cabinet size, 28” x 14” x 12”. 
he Weight 48 lb. complete. 

IM Impedance 15 ohms, 

len 7 Max input 15 watts. 

3 £39.10.0 complete, tax free. 
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4 WLS/12 


nd Each model is available in choice of 
i walnut, oak or mahogany veneers. Also 
available in whitewood slightly cheaper. 
Tropical models with resin-bonded ply- 
wood approximately £2 extra. 
Catalogue giving full technical details, A four-speaker system com- 
response curves and oscillograms of the plete with mid-range and 
lar above models available on request. treble volume controls. 
ent Cabinet size 35” x 24” x 127. 
ects |i Weight 65 Ib. complete. 
ked Impedance 15 ohms. 
ised Max. input 15 watts. 

£49.10.0 complete, tax free. 
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RARELY HAS SUCH PRAISE 


BEEN LAVISHED ON A SPEAKER 


(Space prevents publishing the following reviews in full, but in no way has the 
substance or intention of any been modified to suit the advertiser) 


FROM “THE GRAMOPHONE” DECEMBER, 1960, P.G.T. writes: 
has excited considerable interest because of its wide frequency range, 
small dimensions and large power handling capacity. No offending resonances 
the forward presence called forth approval from everyone who listened. 
I have nothing but praise for this new loudspeaker. 


Bass/mid-range unit em- 
ploys special coil and 
cone assembly to cover 
30-3,000 c/s with excep- 
tional smoothness. A 
Kelly horn loaded ribbon 
unit carries response 
smoothly upto 
25,000 c/s. The crossover 
network cuts at 24 dB 
below 3kc/s. Impedance, 
15 ohms; loading capa- 
city, 12-15 watts. Size, 
36” high = 15” wide x 
12”. Finished medium 
walnut or mahogany. 
Other finishes to order. 


Name of your nearest stockist and full details on request. C ‘orrespondence only to 


MORDAUNT SOUND REPRODUCERS, 32/54 RUPERT STREET, LONDON, W.1. 


FROM “HI-FI NEWS”? JANUARY, 1961, R.L.W. writes: 

To those at all familiar with the name Mordaunt, they will know the inside 
(of the speaker) will certainly be something well above the average. 

The speaker certainly had the master’s touch. Right from the start there was 
consistent sweetness of tone not often obtained or obtained so consistently... 
the response on axis or even 20°-30° off axis carries on without flagging well 
beyond audibility. White noise test, as expected, failed to show up any faults 
at all. Stereo results were of course very good. The reviewer places the 
Mordaunt ‘‘Arundel’’ amongst the top few superb loudspeakers and is 
therefore pleased to recommend it to all serious listeners and music lovers. 


NOW ‘““GRAMOPHONE RECORD REVIEW”? adds its voice: 
. not just another couple of proprietary units mounted into a cabinet, but 
a carefully thought out integrated design . . all assessments have been favour- 
able. The bass response is specially noteworthy, and results using two (stereo) 
are admirable. A top-class loudspeaker . . . compact, of elegant appearance 
which will give the sort of quality demanded by the fastidious. 
(G.R.R., March, 1961) 


THE MorDAUNT ‘ A runde [ ‘ 


£39=-100-@ FROM LEADING STOCKISTS 
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Control unit 


Control Unit 








B.P.1. 10-12 watts 


£14 50 Kit £12 50 
£10176 Kit £7176 
MAGNUM 20W. POWER AMPLIFIER... £23 126 Kit £2126 


STEREO 
£1500 Kit £12120 
£1600 Kit £13 130 


Main Amplifier... 


Main Amplifier ... 


H. L. SMITH & CO. Ltd 


287/9, EDGWARE ROAD, LONDON, W.2. 


Coopet- uth High Fidelity Amplifiers 


Te, Laboratory Built or Do-it-yourself Kits 


SUPPLIED DIRECT TO HI-Fl ENTHUSIASTS ALL OVER THE WORLD 
Guaranteed 3 years 







2/88 


brings full descrip- 

tion, constructional 

details, articles and 

parts lists of any one 

Cooper-Smith Magnum of the following:— 
PRODIGY 6-9 watts 

Combined Amplifier and Control Unit 
£15150 Kit £12100 


BANTAM 3-4 watts 
Combined Amplifier and Control Unit 
£850 Kit £7100 





Telephone PAD 5891/7595 











Cooper-Smith Stereo 
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F | The entirely new... 


Stereo Control Unit 


SSENTIALLY a simplified version of the MASTER Stereo 

Control Unit the new JUNIOR III retains the same styling, 
featuring a front panel in brushed brass with sub-panel in matt 
black, and employs the same unique form of construction, 
featuring the liberal use of low loss feed-through insulators, 
resulting in an exceptionally clean internal layout. The unit 
boasts a comprenensive specification and used in conjunction 
with the JUNIOR Stereo Main Amplifier provides every 
requirement of the average Home Stereo System. Retail 


Price complete with all necessary connectors: £22.10.0 
2 2 








INPUT FACILITIES Magnetic or variable Bass., Treble and Low Pass 














Crystal stereo pick-ups. Second mono Filter Controls. | Mono/Stereo Disc A new leaflet covering the complete current range of ROGERS High 
pick-up. Tape Heads (direct) Tape  slide-switch. Hi-Pass Filter. Balance Fidelity Equipment may be had post free on request. 

Recorders (via built-in a poate Picts cy ol —— 

Radio. Tape Record Output, high and ontrol. Separate | oggle- 

low iweek CONTROL FACILITIES: Switch fitted click suppressors. ROGERS DEVELOPMENTS ccectronics) LTD 
4-position push-button Input Selector. VALVES: 2 x EF86. 2 x ECC83. RODEVCO WORKS - 4-14, BARMESTON RD. - CATFORD - LONDON S.E.6 
3-position Function Selector. Ganged DIMENSIONS: I1}” x 74” x 53”. TELEPHONE: HITHER GREEN 7424/4340 





eA complete range of high fidelity equipment... covering every requirement and budget | 
ig: P co : A - » ‘ 
















57 HG86 ti Integrated Stereo Amplifier JUNIOR IH Stereo Control Unit JUNIOR Stereo Amplifier MASTER Stereo Control Unit JUNIOR Variable FM Unit JUNIOR Swicched FM 
; Chassis: £38.10.0 Case: £42.0.0 €22.10.0 ae i 800 eS © 500. £2698. In Case: £30.15.3 Unit £16.2.5, 


TURN YOUR LIVING ROOM INTO A CONCERT HALL! 


The 











ADD-ON 





REVERBERATION UNIT 


makes music 


AS LARGE AS LIFE 


Added on to your radio, record player or 
| tape recorder, the Bird Reverberation Unit 
gives concert hall acoustic dimensions to 
your room. It brings a startling new 
reality to monaural or stereo reproduction. 


19 Gns. Legs 30/- extra. 


You must have this 
NEW DIMENSION 


to your music 
ASK YOUR DEALER FOR A DEMONSTRATION 
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COMPACT HI-FI by 


STEREO 55 CHASSIS £33-15-0 


A comprehensive tuner-amplifier chassis combining AM and 
FM Tuners, a Stereo Control Unit and two 5 watt Amplifiers in 
one compact unit. Ideal for use as the basis of a complete hi-fi 
system where the higher power output of the Stereo 12 Mk. 2 is 
not required. In all its functions the Stereo 55 is designed for 
mono as well as stereo use so that up to 10 watts output is 
always available. 


Full VHF and medium bands @ Inputs for tape recording and playback @ 
Alternative pick-up inputs @ Booster unit available for low output pick-ups 
@ Input for possible future stereo radio @ Separate bass and treble controls 
and dual volume control for ease of balancing @ Free instruction booklet 
with every model. 


STEREO 12 MK. 2. CHASSIS £44-15-0 


A total of 16 watts output is available from the two 8 watts 
push-pull amplifiers. WHF, with automatic frequency control, 
medium and long bands. Inputs for tape recording and play- 
back and for stereo radio if required. The most comprehensive 
unit ever produced, providing a hi-fi system on one compact 
chassis. 


(illustrated) 





Post this coupon or write for free descriptive literature or call at our Holloway Showroom 
for full demonstration and professional advice on your installation. Open 9-5 including 
Saturdays. 


SRR e meme eee eee eee EHH Eee eee EEO O ESET EEE EE ESSE SESE HEHE EEE EE EEEEE EEE EEE EE EE OS 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD. HOLLOWAY, LONDON, N.7 


The GRAMOPHONE 


September, 19 


The name ARMSTRONG is our registered trade mark. £ 





Other models in our range of chassis 


JUBILEE MK. 2. £31-15-0 


The new and improved version of the well-known Jubilee chassis for 
mono only. VHF with automatic frequency control, medium and 
long bands. Separate tone controls. Pick-up, tape record and play- 
back inputs. Ferrite rod aerial and tuning indicator: 8 watts push- 
pull output. 


AF 208 £23-15-0 


An AM/FM chassis of 5 watts output, covering VHF and medium 
bands. An €zonomically priced chassis but with the same superior 
finish and components as our more expensive models. 


NORTH 3213 








CONNOLSSEUR 
Craftsman 


SERIES 
SPEAKER 











CRAFTSMAN MOTOR & 


The Craftsman 2 speed motor 
finished in matt black and silver. 
Full 12” turntable. 334 and 45 
r.p.m. Synchronous motor, pre- 
cision ground and lapped shaft, 
nylon adjustable bearings. Neon 
on/off light. Price Retail £14-0-0 
+ Old P.T. £4-13-1 + 10% P.T. 
Surcharge 9/4d. 


The new Craftsman Speakers. Max- 
imum performance for monaural 
or stereo reproduction. New 
design using vertical space, ideal 
for small rooms. MAJOR—43” x 
144” dia. complete with 8” and 3” 
unit, 40-15,000 cycles Retail £19-0-0 
+ Old P.T. £6-15-4 + 10% P.T. 
Surcharge 13/6d. MINOR—36” x 
114” dia. complete with 8” speaker, 
40-12,000 cycles Retail £12-0-0 + 
Old P.T. £4-5-6 + 10% P.T. Sur- 
charge 8/6d. Finished Vynair plastic 
with walnut and black trim. 





Please write for LEAFLETS 
Also Available 


3 Speed Motor 
C.S.I. and Mk. Ill Stereo Pickups 
Mk. Il Monaural Heads 





AR SUGDEN & CO(ENGINEERS) LTD. mancer sreccr, snicnous 
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what stultifying limits of the old warhorse 
framework to which he seems to have been 
restricted. Sefior Cugat also introduces us to 
another of his own compositions in the lively 
guaracha, Jungle Concerto, as well as reviving his 
beautiful bolero, Nightingale. More important 
still, he strays from the Latin path only once 
by including a cha cha cha arrangement of 
Isle Of Capri, and this fidelity to the theory that 
Latin American orchestras can reasonably be 
expected to play Latin American music results 
in a stimulating and well played album bearing 
all the Cugat characteristics of high quality and 
intelligence. 

Unfortunately, Edmundo Ros does not 
subscribe to this theory, and the fact is revealed 
again in “The Ros Sound Of Music” (Decca 
© LK4391: © SKL4131). Twelve tunes 
from the last Rodgers and Hammerstein musical 
uneasily adopt the mantle of various Latin 
American rhythms with the inevitably incon- 
gruous effect. We even hear Maria as a 
schottische, which is a startling new recruit to the 
ranks of South American tempos. Mr. Ros has 
augmented his customary instrumentation with 
trombones, harp, bassoon and other musical 
devices for various numbers, and the selection is 
admirable in terms of musicianship and 
recording. But why should one of the most 
famous and accomplished Latin American-style 
aggregations in the world continually expend 
its considerable talents on such frivolously 
unsuitable material like this? 

Indeed, Ted Heath seems to reprove his 
label colleague on the question of material with 
“Ted Heath Goes Latin” (Decca @ LK4389: 
© SKL4130). He plays twelve numbers of 
genuine Latin American origin with exemplary 
verve and respect for the idiom. All twelve are 
in the warhorse category, but at least Mr. 
Heath is justified in recording them by virtue 
of the fact that they are regularly requested by 
supporters of his orchestra, and, apart from 
some ear-splitting ensembles in places and 
occasional misuse of percussion, his exotic 
venture cannot be faulted. 

Los Machucambos (Decca @ DFE6672) 
are a welcome EP antidote to Los Cinco Latinos, 
and prove how pleasant a Latin American vocal 
group can be when singing Latin songs instead 
of blundering into imitation rock. They per- 
form three vivacious cha cha chas and a 
guaracha (mis-labelled as a samba) with good 
rhythmic support. One of the items, Pepito, is 
also available in single form (Decca 45-F 11369), 
coupled with another distinguished rendition of 
the well-known Pajaro Campana (The Bell-bird), 
featuring the harpist of Los Machucambos. 

NiceL Hunter. 


STAGE AND SCREEN 


George Gershwin at the piano. Piano rolls made by 
George Gershwin. Ember International @ EMB3315 
(12 in., 18s. 103d. plus 6s. 14d. P.T.). 

Between 1916 and 1925, Gershwin cut many 
piano rolls of his own music and songs by other 
people. On the present disc Ember have 
recorded a selection of the rolls that he cut for 
the Aeolian Duo-Art company in 1920 and 
1925. On one side is Rhapsody in Blue and on 
the other, one Gershwin song and four by other 
composers. The last track is not of a piano roll but 
consists of a transfer from newsreel film sound- 
track made on two separate occasions—during 
a rchearsal of Strike Up the Band in 1929 and at 
the opening of the Manhattan Theatre in 1931. 
The newsreel sound quality is primitive but 
the material on this track is amusing, the 
composer thumping out “Strike Up the Band” 
for a dance rehearsal and accompanying the 
comedians Clark and McCullough in a bit of 
crovstalk followed by “Mademoiselle in New 
Rovhelle”, which may be the worst number the 
Cershwins ever wrote. Then, at the Manhattan 
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Theatre, Gershwin christened the piano with 
“I Got Rhythm”, throwing it off as if to 
emphasise that this was a social rather than 
musical event. Nevertheless this is an interesting 
bonus provided that you want the real meat of 
the record—the Rhapsody and “That Certain 
Feeling’. These rolls were cut at about the 
same time and are certainly a tribute to the 
Duo-Art system which has preserved a fair 
amount of the pianist’s expression as well as his 
phrasing and technique. The song is an 
unqualified success and can be put beside the 
piano recordings he made for American 
Columbia; the Rhapsody is more controversial. 
Gershwin plays it very fast and very flashily— 
it’s hard to believe that he wanted it to sound 
like this. One marvels at the sheer amount of 
the orchestral part that he plays but one still 
misses the orchestra—for instance you can 
imagine how little that howling sweep for 
clarinet means when played on a piano. 
Certainly he reveals passages of decoration and 
quirks of rhythm one has not heard before, but 
in the last analysis this is not a happy version. 
I always used to think that Oscar Levant’s 
performance was the most authentic, the new 
Leonard Bernstein disc is more romantic but 
all in all it’s the best I’ve ever heard and it’s 
possible that the composer might agree. On 
the Ember disc, Gershwin also plays four 
typical ’twenties’ numbers by lesser composers 
—they’re good enough but no substitute for his 
own compositions. 


Bye, Bye, Birdie (Strouse, Adams). West End Cast. 
Philips @ ABL3383: © SABL205 (12 in., 30s. 2d. 
plus 10s. 10d. P.T.). 

The second recording of a musical always 
gives me a chance for second thoughts but I’m 
glad to find that I still feel the same way 
about Birdie as I did when I wrote about the 
Fontana issue in July. I only have to correct 
one thing—an inborn puritanical bias lead me 
to assume that Chita Rivera played the part of 
a married woman. I was wrong and I apologise. 
In spite of its heady sophistication, however, I 
think that Birdie remains a second-class musical 
when judged by the highest standards. The 
two recordings are very similar—Chita Rivera 
is the leading lady in both and Peter Marshall 
(Philips) is very like Dick Van Dyke (Fontana), 
there are only marginal gains and losses. Miss 
Rivera gave a crisper performance for Fontana 
although she gains as much as anyone else from 
the excellence of the English orchestra directed 
by Alyn Ainsworth (Philips). The original 
Birdie, Dick Gautier on Fontana, was more of 
an actor, whereas the English one, Marty 
Wilde on Philips is a much more convincing 
rock ’n’ roll singer. The smaller parts are all 
better played by the original American cast 
and this would finally tip the balance for me. 
Both recordings are good but the Philips stereo 
is a little distracting—the orchestra is so 
brilliantly separated that the singers seem 
overawed by it. So I would recommend the 
Philips disc to all but the sternest patriots— 
for them, H.M.V. have announced a com- 
pletely domestic production with a studio cast 
headed by Sidney James which will be reviewed 
in due course. 


Parrish (Steiner). Background Score and Popular Piano 
Concertos. Warner Bros. Orchestra. Warner Bros. 
ee © WS8044 (12 in., 27s. plus 9s. 8d. 


Movie Hit Parade. Frank Chacksfield and his Orchestra. 
Decca Ace of Clubs @ ACL1073 (12 in., 16s. 24d. 
plus 5s. 93d. P.T.). 

Parrish is a very dull record indeed, con- 
taining some of the most vapid film music I 
have ever heard. It is played in its original 
form on one side of the disc and then, as if that 
were not enough, played again in “piano 
concerto” arrangements on the reverse! The 
pianist is George Greeley and two of his 
‘concertos’, “‘Allison’s Theme” and “Lucy’s 
Tkeme” are also available on a single (45- 
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WB45). On the LP, the second side is filled up 
with themes from other films, A Summer Place 
and Gone With the Wind, for which Max Steiner 
also wrote the music. Neither of these could 
ever sound as dim as the Parrish music but they 
suffer considerably... If ‘‘Allison’s Theme”’ is 
going to become at all popular, I very much 
hope that Pete Fountain’s version (Coral 
45-Q 72433) will get the credit it deserves for 
bringing some life to such unpromising material. 

Frank Chacksfield’s record is much more 
straightforward and likeable—as well as being 
a lot cheaper. The arrangements are not 
sensational but always pleasant to listen to, and 
the selection is a good one. A handful of 
popular songs—‘‘Just in Time” and “Gigi’’, for 
example—have been popped into the list of 
themes. They are the usual themes of the 
moment, from The Apartment, Never on Sunday, 
The Dark at the Top of the Stairs and so forth, 
with one or two unusual ones thrown in. These 
are Malcolm Arnold’s compositions for The 
Bridge on the River Kwai and The Inn of the Sixth 
Happiness. 1 thoroughly enjoy “Colonel Bogey” 
with Arnold’s clever counter melody and only 
wish that the second film had yielded the 
“Knick Knack Paddy Wack” March instead 
of the less familiar Oriental bit which Mr. 
Chacksfield has given us. 


Yogi Bear and Boo Boo. Daws Butler and Don 
Messick. Pye Golden Guinea @ GGLO0081 (12 in., 
15s. 10d. plus 5s. 8d. P.T.). 

Huckleberry Hound and Yogi Bear are now 
so firmly established that children will know 
what to expect from this record. I suspect that 
most parents enjoy this TV cartoon series 
whenever they get the chance, too. The record 
contains four of the Bear’s adventures in 
Jellystone National Park and, like its pre- 
decessors, has the right minimum of narration to 
bridge the gaps in the dialogue. The dialogue 
is good and the voice characterisation excellent 
—if this disc is less good than the Huckleberry 
Hound one, it’s only because Yogi Bear is a less 
vital and amusing character. 


EXTENDED PLAY AND SINGLE 45's 


Minos Hadjidakis, who wrote ‘“‘Never on 
Sunday”, has contributed a song to the new 
film Dreamland of Desire. In English it’s called 
“Adios, My Love” and it’s sung by Vera Lynn 
on 45-MGM1134, but I doubt if it will be as 
popular as its predecessor. Ron Moody’s 
single of Fagin’s numbers from Oliver should be 
very welcome—“You’ve Got to Pick a Pocket 
or Two” and “Reviewing the Situation” are 
on Decca 45-F11371, both from the cast LP. 
Also on Decca is the recent work of two famous 
composers for British films, both below their 
best form on this occasion—“Think of a 
Stranger” from The Roman Spring of Mrs. Stone 
by Richard Addinsell and the theme from 
Whistle Down the Wind by Malcolm Arnold are 
played by the Wayfarers on 45-F11370. On 
Philips PB1162, Roy Castle sings a song called 
**A Matter of Who” from the film of the same 
name—quite a pleasant love song with a 
gimmick but it just misses the mark. The only 
EP is Mike Preston’s on Decca DFE6679, 
on which he sings ““An Ordinary Couple” from 
The Sound of Music and ‘“‘Where is Love? ” from 
Oliver very nicely indeed. The other titles are 
“Marry Me” and “Am I Wasting My Time on 
You”’—no prizes for putting these in the right 
order even though Decca haven’t really tried! 

MicHaeEt Cox. 


FOLK SONG 


“Everybody,” declared Jimmy Durante once, 
in a triumph of exasperation, “Everybody 
wants to get into the act.” Which is perhaps an 
ungallant way of saluting the arrival of folk- 
song recordings by Wilfred Brown and Aafje 
Heynis but does serve to point out that both 
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those singers hail from a wider musical scene, 
and that this is their first appearance in this 
column. Both performers use, of course, what 
can only be called the “art song” approach to 
folk material, and while this is unlikely to 
please the purists in this field—who generally 
like folk music to be as authentic as possible— 
it cannot be denied that these versions have 
much charm and should appeal to the less 
dedicated readers. Wilfred Brown is accom- 
panied by a guitarist (John Williams) on most 
tracks of his LP (L’Oiseau-Lyre @ OL50203: 
© SOL60034), but without disrespect to Mr. 
Williams, who plays sensitively and intelligently, 
it is the unaccompanied items—and especially 
The Death Of Queen Jane, The Gentleman Soldier, 
The Cherry Tree, The Unquiet Grave and The 
Turtle Dove—that are really memorable. There 
is, too, a fine version of Death And The Lady, 
a dialogue-song, in a version collected in Sussex. 
Most of the material is English, but there is 
also a number of pieces sung in French, German 
and Welsh. The LP is, I think, entirely 
delightful and must be about the best example 
of ‘‘tidied-up” folk singing that I’ve 
encountered. I wish I could be as enthusiastic 
about the four Philips EPs (NBE11128/29/30/31) 
by Aafje Heynis (with Felix de Nobel at the 
piano). For a start, the material is much more 
familiar, including Annie Laurie, Loch Lomond, 
Ye Banks An’ Braes, The Keel Row, Greensleeves 
and Comin’ Thro’ The Rye. There are also 
settings of three poems—Burns’ My Love Is 
Like A Red, Red Rose, Jonson’s Drink To Me 
Only, and Keats’ Down By The Sally Gardens— 
all of which might be called folk-songs by 
courtesy rather than by nature. Aafje Heynis 
is, it need scarcely be said, a splendid singer 
and she brings great finesse and charm to her 
task, but despite this one feels she never gets 
inside most of these songs. For one thing, she 
is singing in what is for her a foreign tongue 
and although her diction is excellent, and 
although it is commonplace for opera and 
concert singers to perform in languages 
not their own, the simplicity of a folk song 
rather demands a special kind of intimacy and 
understanding. Still, people who are not 
worried about authenticity, who just want to 
hear these songs well sung, will probably get 
much pleasure out of these EPs. 


Listening to ‘‘Four Sussex Singers”’ (Collector 
EP @ JEB7) immediately after hearing 
Wilfred Brown and Aafje Heynis is like stepping 
from the drawing-room into the public bar. 
And in fact two of the tracks—Pop Maynard’s 
faltering but fascinating version of Polly On The 
Shore (an eighteenth-century ballad) and Jim 
Wilson’s equally erratic Barbara Allen—were 
quite obviously recorded in a bar parlour. May- 
nard was 84 and Wilson was also in his eighties 
when these recordings were made, so one could 
scarcely expect perfection. What one gets, 
instead is a documentary performance, crude 
and fallible but certainly expressive. On the 
other two tracks are George Spicer’s I Wish 
There Was No Prisons and Jean Hopkins’s The 
Sprig Of Thyme. The spirit of the public-house 
is also kept alive on “Street Songs And Fiddle 
Tunes Of Ireland” (Topic © 10T6), featuring 
the singing of Margaret Barry and the fiddle- 
playi ing of Michael Gorman. Margaret Barry 
is a performer of quite exceptional force and 
power, her voice liable to sound as startling as 
Mahalia Jackson’s, as pure as a Wicklow thrush. 
Even on the more frivolous items (such as The 
Cycling Championship) her singing still keeps its 
elegiac, almost heroic stance, while her 
unaccompanied performance of Her Manile So 
Green is really overwhelming. On most of the 
tracks, incidentally, she accompanies herself 
on a banjo. Interspersed with the songs are a 
number of instrumental items, mostly duets for 
banjo and violin, including an attractive reel, 
Dr. Gilbert. The record concludes with a set 
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of three polkas, in which the two main pro- 
tagonists are joined by melodeon, flute and 
piano. On another ten-inch LP Dominic 
Behan sings a collection of “Irish Songs” 
(@ 10T28). Apart from fine versions of a 
prison song, The Old Triangle (featured in 
brother Brendan’s play, “The Quare Fella’’), 
and the beautiful She Moves Through The Fair, 
Behan’s work here is not as interesting as on 
some of his other and, I think, more recent 
records. Most of the pieces are love songs— 
tender and charming, but not encouraging the 
bite and edge that are usually a feature of 
Behan’s best performances. 

The remaining LPs (all on Topic) are the 
work of Ewan MacColl and A. L. Lloyd, 
each of them usually singing on alternate 
tracks. ‘‘Bold Sportsmen All” (@ 10T36), 
as its title suggests, is a collection of songs about 
sport, including Football Crazy, a fifty-year-old 
ditty that has recently had a new lease of life. 
MacColl generally performs the livelier songs 
(Govan Pool-Room Song, The Sporting Races of 
Galway, The Turpin-Sugar Ray Fight, etc.), 
Lloyd the gentler, more melancholy ones. One 
of these latter is a restrained exercise in 
braggadoccio—Old Bob Ridley. It’s also worth 
pointing out that the accompaniments include 
some excellent harmonica playing by John Cole. 
The other two records by MacColl and Lloyd 
are both eight-inch LPs—a fast disappearing 
species—and are both devoted to sea-songs. 
“Row, Bullies, Row” (@ T7) includes one 
superb item, Blood Red Roses, a shanty with 
lyrics in which images clash obscurely but 
vividly. Also on this record is another fine but 
little-known song, Lord Franklyn, dealing with 
the mystery of the search for the North-West 
Passage, a melancholy but haunting per- 
formance. ‘‘The Black Ball Line” (@ T8) 
contains a capstan shanty (Stormalong) and a 
tops’! halyard song (Sally Racket) that are both 
remarkably like Negro worksongs. Along with 
much other lively material is a nineteenth 
century ballad, The Coast Of Peru, which gives 
a graphic account of the harpooning of a 
sperm whale. Both these eight-inch LPs can 
be warmly recommended—not only to students 
of folk song but also to devotees of the sailing- 
ship era. CHARLES Fox. 

* * * 


There is a definite parallel to be drawn 
between British Traditional Jazz and the Folk 
Song revival in America. Both, in some strange 
way, have divested themselves of the aesthetic 
values which formed an essential basis of the 
original idioms. But since folk song, especially, 
lays claim to these same values, then let it be 
judged in the same way. The current standards 
are not very high. In fact the majority of 
material available on records is far below the 
average of 25 years ago. 

As this is the centennial of the American Civil 
War—Fort Sumter was attacked on April 11th, 
1861—it seems appropriate that we should 
reyiew two LPs of songs from that war. “Civil 
War Almanac”’—Vols. 1 & 2 (Col. @ 33SX1318 
and 1325) is a collection of songs—Vol. 1 
“Yankees”, Vol. 2 “‘Rebels’”—performed by 
The Cumberland Three. The material 
selected is not particularly impressive and the 
singers even less so. Contemporary American 
folksingers seem to concentrate so heavily on the 
cabaret angle that they turn most songs, good 
or bad, into straight “‘acts”. Here we have coy 
little quotes from Army bugle calls—but played 
on the banjo—while the bathos in which the 
Cumberland Three smother all they sing is 
typical of the current methods employed to 
“put over” folk song. Is the public really as 
moronic as such performances would imply? 

“Susan Reed” (Elektra @ EKLI116) is a 
potpourri of nineteen folk and “folksy” songs, 
delivered in a totally inoffensive drawing-room 
manner. With harp and zither, Miss Reed 
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accompanies her coy little offerings in a mz :ner 
which is, so to speak, the reverse side of the coin 
displayed by the Cumberland Trio. In “P-ayo 
Bikel”’, the eclectic Theo Bikel does at icast 
appear to be enjoying himself. Singing in half 
a dozen different languages—we are also trexted 
to some harmonica solos—this album (Elc'stra 
@ EKLI175) is a tribute to Bikel’s prowess as 
an actor-entertainer. 

Three issues from Topic Records are not very 
thrilling either. There is a single by The 
Galliards (45-STOP101), one side of which is a 
calypso, the other a folk-type exhortation to 
make the world a better place. How trite these 
songs seem, yet how important the subject 
matter; current folk artists do not seem able to 
cope with current situations. Yet the standard 
of folksong performances in this countiy is 
definitely higher than that achieved by the 
average American counterparts. The Seeger 
Sisters—Peggy, Penny and Barbara—sing 
Christmas songs on “Shine Like A Star” (@ 
TOP38). Their performances (most of the 
singing by Peggy Seeger,) are pleasant but 
uneventful. The same, unhappily, cannot be 
said of “Hootenanny N.Y.C.” (@ TOP37), 
recorded “in concert”. Pete Seeger, Sonny 
Terry, Bob de Cormier and Jerry Silver- 
man, singly or together, make this as un- 
eventful but far less pleasant. Sonny Terry 
plays nothing new, Pete Seeger sings nothing 
new, and it could have been better had de 
Cormier and Silverman not been heard at all. 

Finally, there are three records by Jack 
Elliott. The first (Collector @ JEAS), is a 
collection of four titles which Elliott recorded 
on his second visit to England in the winter of 
1957-8. Muleskinners Blues, San Francisco Bay 
Blues, Alabama Bound and The Talking Blues are 
all good early Elliott performances. What they 
lack in finesse they compensate for in enthusiasm, 
and if you do not possess the original LP from 
which these tracks are taken (77 @ LP1) then 
this EP is recommended. An 8-inch LP (Topic 
@ T5) and a 10-inch LP (Topic @ 10T15) are 
reissues of 17 titles by Elliot. These have been 
out of print for some time and I am pleased to 
know that they are once again available. The 
8-inch LP, ‘‘Woodie Guthrie’s Blues’’, contains 
particularly fine performances of the 1913 
Massacre and the Ludlow Massacre, both con- 
cerned with Union strife in the U.S. “Jack 
Takes The Floor’’, the 10-inch LP, finds Elliott 
in a more “bluesy” mood. I do not think that 
he ever succeeded with negro material as well 
as he did with that of Guthrie, but his guitar 
playing throughout all these songs is of the 
highest standard. There is an almost majestic 
quality in the firm rhythms of his bass patterns 
and he could well serve as a model to most 
aspiring folk guitarists. In Britain, at any rate, 
I think he does. ALEXIS KORNER. 


GOSPEL SONGS AND 
SPIRITUALS 


The fact that no fewer than three LPs by 
Mahalia Jackson have appeared in this 
country during the past five months should 
prove the new interest that exists for Negro 
gospel music—and the work of this great singer 
in particular. Unhappily these three LPs are 
by no means comparable in quality. The most 
dispensable is undoubtedly “‘I Believe” (Philips 
© BBL7456: © SBBL610), on which Mahalia 
Jackson is accompanied by an orchestra and 
choir conducted by Johnny Williams. These 
additions were a big mistake, for the singer's 
throbbing voice fairly puts the thin violin sound 
to shame on several of the tracks. The material, 
though, is the main weakness. 


cannot prevent such kitsch compositions as / 
Believe and Somebody Bigger Than You and I from 
sounding thoroughly spurious and banal. A 
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Produced by the World’s Finest Sound Laboratories 


NOW FOR THE FIRST TIME A HI-Fi STEREO CARTRIDGE OF 
UNSURPASSED PERFORMANCE 


COMPLETE WITH BUILT-IN TRANSFORMERS. PRODUCED TO 
THE HIGHEST ORTOFON STANDARDS, THIS CARTRIDGE WILL MATCH 
INTO VIRTUALLY ALL AMPLIFIERS AND EQUIPMENT WITHOUT 
NEEDING PRE-AMPLIFIER OR OTHER STAGES. 


Model SPU-G/T 


Details of Performance include:— 


Channel Separation 20-25 dB 

Frequency Response 20-20,000 cycles 
Tracking Pressure Below 2 gms 
Compliance 10-5 cm/dyne 

Fitted with Low Mass (1 mg) Diamond Stylus 


Model SPU-G without built-in 
transformers also available. 














Model CG (Mono) Cartridge 


This World-Famous Cartridge is now 
available in the Type G Shell for use with 
ORTOFON Pick-Up Arm SMG.212 
(see below), also suitable for use with 
S.M.E. and other Arms with similar fix- 
ing attachments. 


Pick-up Arm 
Type SMG.212 


for exchangeable heads. Due to the special 
shape of the Pick-Up Arm turntable level- 
ling is unnecessary. The turntable may be up 
to 30° out of level. Ball Bearings are 
applied for both horizontal and vertical 
action, assuring trouble-free performance 
even at the lowest possible stylus force. 
Height over mounting plate adjustable. 


METRO-SOUND MFG. CO. LTD. are proud to announce they are the SOLE U.K 
DISTRIBUTORS for all ORTOFON products, the Service Dept being enlarged to deal with 
all matters relating to ORTOFON Cartridges, Pick-Up Arms, Transformers, Amplifiers 
etc. For further details and leaflets contact your usual Hi-Fi Dealer or write to:— 


Oijen SERVICE DEPT. 
Samascens 9 Smee 


METRO-SOUND MFG. CO. LTD. 


19a BUCKINGHAM ROAD, LONDON, N.I 


(Clissold 8506/7) 
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CAUGHT IN THE ACT 


» Retorded at 
The Crescendo 
"Caught in the Act” 
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., Francis Faye Feat. Jack Costanzo | 





HERE COME THE COACHMEN ! 
The Coachmen 


SWINGIN’ STANDARDS 


Darlin’ Cory; Come little Donkey; Done 
laid Around; Pig Knuckles; Pretty Polly; 
Marry In The Fall; Everybody Loves 
Saturday Night; Bald Mountain; Those 
Brown Eyes; John Hardy; Sally Don’t 
You Grieve; Life’s But a Dream; Goin’ 
Down The Road; Boll Weevil. 


Buddy Bregman and his Dance Band! 


My Buddy; All of You; In a Mellow 
Tone; I Love Paris; It’s All Right With 
Me; Too Close for Comfort; Baubles, 
Bangles and Beads; Imagination; My 
Heart Stood Still; Just in Time. 


The Man I Love; Just in Time ; 
Malaglena; Fever; Barney Google; Gag 
Time; Francis and Her Friends; I Wish 
I Could Shimmy Like My Sister Kate; 
It’s along long way to Tipperary; Night and 
Day; Drunk With Love. 











VOGUE RECORDS LTD., 113 FULHAM ROAD, LONDON, S.W.3 - Telephone: KNightsbridge 4256-7-8 

















Largs ‘Tailargram’ 
selected for the ‘Ideal Home’ 


“HOUSE OF THE YEAR” 
HAMPTON HOUSE 


Open Monday to Friday, 11 a.m.—2.30 p.m. 
Saturdays 4—8 p.m. Sundays 2.30—6 p.m. 
until the 14th November 









The finest thing for you in the world of hi-fi is a 
“Tailargram” by Largs. It contains the equipment of your 
choice in the cabinet of your design. In every respect it 
expresses your personality as surely as the cut of your suit 
or the make of your car. Take a few minutes off from 
the office to come and see us. We can show you what the 
best in hi-fi equipment sounds like. And you can tell us 
what the best in hi-fi cabinets looks like. 











76-77 HIGH HOLBORN, LONDON, W.C.! 


Telephone: CHAncery 2626 (Private Branch Exchange) 
Buses 7, 8, 22, 23 and 25 pass the door 
DaL961 HFN 


Near Holborn Tube Station. 








rec 
rea 
Chi 
SBI 
get: 
per 
Bef 
joy! 
Mu 
Nar 


cur 
mo! 
not 
alsc 
—— 
Bef 
just 
ear! 
and 
Jun 
124 
City 
The 
orcl 


rese 
Gre 
a re 
rec 
I ir 
wer 
(BB 
mol 
hav 
ther 
mus 
Jacl 
her 
her 
fero 
anct 
ecst 
Tho 
Life 
are 
isa 
Won 
anc 


Can 
ee 
Han; 
Star 
Rem 
2d. p! 

R 
not 
adm 
little 
inve 
Kon 
and 
“the 
that 
and 
days 


cont 


grea’ 


trac 




















ss 





ge) 
door 
HFN 








TSS eeee ee 





sehen 


ar AEN SEITE: 


Seviember, 1961 


record, in fact, for people who don’t like the 
real thing but feel they ought to. “Come On 
Children, Let’s Sing” (Philips © BBL7435: © 
SBBIL.601) is rather better, although a choir still 
gets in the way from time to time. The best 
performances are of If We Never Needed The Lord 
Before (a fine Thomas A. Dorsey song)—with 
joyful rapport between singer and choir, You 
Must Be Born Again, One Step, and Because His 
Name is Jesus. (Oscar Brown’s song, Brown Baby 
—rather on the sentimental side—seems 
curiously out of place in this company.) The 
mono and stereo pressings, incidentally, differ 
not only in the arrangement of their tracks, but 
also because the mono issue sports an extra item 
—God Is So. Good, simple and very moving. 
Before moving on to the third—and finest—LP, 
just let me mention that three tracks from an 
earlier Mahalia Jackson record, ‘“The Power 
and the Glory”, (reviewed by Alexis Korner in 
June) are now available on Philips @ BBE- 
12446: © SBBE9046. The hymns are The Holy 
City, The Lord Is My Light and Nearer My God To 
Thee, with accompaniments by Percy Faith’s 
orchestra and chorus. 

The full gamut of my enthusiasm must be 
reserved for “Mahalia Jackson—The World’s 
Greatest Gospel Singer” (Philips @ BBL7474), 
a record that certainly lives up to its title. The 
recordings here are earlier; most of them date, 
I imagine, from around 1954, and four items 
were once available on a Philips mono EP 
(BBE12069). These performances are much 
more informal in character (some even seem to 
have been recorded “in concert”) and most of 
them swing in the way that really good gospel 
music should. Best of all, though, Mahalia 
Jackson has that almost panther-like ferocity in 
her singing which she had when I first heard 
her in the flesh about a dozen years ago. It’s a 
ferocity of voice, not of spirit, for these perform- 
ances are actually among the most joyful and 
ecstatic that I’ve ever come across. Two more 
Thomas A. Dorsey songs—I’m Going To Live The 
Life I Sing About and Walk Over God’s Heaven— 
are sung with great fervour. Also outstanding 
is a magnificent, rocking version of Jesus Met The 
Woman At The Well, while a spirited perform- 
ance of When The Saints Go Marching In 
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makes that much-thumbed song sound so fresh 
and spontaneous that the “‘trad’’ bands might 
never have got hold of it. The LP is brought to 
a suitably exalted climax by one of Mahalia’s 
most exhilarating numbers, Didn’t It Rain. 

My mood of high enthusiasm is, I’m happy 
to say, sustained by the last two records I have 
for review. Indeed, it’s a long time since I’ve 
heard such breathtaking gospel performances 
as those contained on Audio Fidelity @ AFLP- 
1921: @ AFSD5921. Called ‘“‘Revival!’’, this 
record presents the Rev. Gatemouth Moore 
and the Gospel Singers from his Community 
Baptist church on the West side of Chicago. 
Not only has the Rev. Moore a granular, biting 
voice that exhorts and storms its way through 
the songs, but he is supported by a group of 
women singers who attack—and I mean this 
literally—with the bite and enthusiasm of Count 
Basie’s brass section. On tracks like Leaning On 
The Everlasting Arm, In The Morning and By And 
By they riff away with tremendous verve, brass 
“shakes” and all. This is a record of incredible 
vitality, an example of congregation participa- 
tion at its very finest. I’ve rarely encountered 
anything more compulsive or ecstatic (that 
seems the only word to use) than In The Morning 
where the singers really become unleashed. 
Instrumental support is provided by a pianist, 
an organist (who makes his instrument sound 
rather like a jug), a guitarist, bassist and drum- 
mer. In addition, a phalanx of tambourines 
generates a powerful swing. As even the most 
casual reader will have sensed, this is a record to 
be raved about. 

Almost as good, although a little more 
restrained, are six tracks by The Holy Shep- 
herds—‘“‘Step On Board” (Columbia @ SEG- 
8082). This is singing that comes close to the 
brilliance of The Spirit of Memphis, the group 
achieving a variety of different shadings and 
internal rhythms. The lead-singer, a fourteen- 
year-old boy, has a voice that cuts through the 
air like a razor. Most of the songs are good ones, 
including He Calmed The Raging Sea, Step Up A 
Little Bit Higher and My Lord Will Never Com- 
plain. Here, in fact, is the third record that I can 
wholeheartedly recommend this month. Things 
are indeed looking up. CHARLES Fox. 
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SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND BRIAN RUST 


Cannonball Adderley Quartet 
“Cannonball Takes Charge”’ 

If This Isn’t Love: Poor Butterfly: I Guess I'll 

Hang My Tears Out To Dry: I’ve Told Every Little 

Star/Barefoot Sunday Blues : Serenata : I 

Remember You. Riverside @ RLP12-303 (12 in., 30s. 

2d. plus 10s. 10d. P.T.). 

Readers may have guessed already that I am 
not one of Cannonball Adderley’s fervent 
admirers. To me he is a good alto saxist and 
little more. He lacks the polish, lyricism, 
Invention and originality of Art Pepper, Lee 
Konitz and Phil Woods, to name only three, 
and although he may dislike being hailed as 
“the new Charlie Parker’? there is no doubt 
that some misguided souls actually believed this 
and helped to give him prominence in his early 
days. Too many of his records have been 


contrived—aimed at a certain market—and I 
wou'd need a lot of convincing to believe that a 
great deal of sincerity went into the making of 
trac''s like Dis Here, etc. 


Let me now say that this album, entitled 
“Cannonball Takes Charge” for no obvious 
reason, is a delightful experience from start to 
finish. For the first time during his short 
recording career I think we have been allowed 
to hear the natural, unforced Adderley, un- 
fettered by commercial pressures. Made at two 
sessions (held during the spring of 1959) it 
features Cannonball with a rhythm section and 
a library of fine tunes. For Jf This Isn’t Love, 
I Guess, I've Told Every Little Star and Serenata 
the rhythm section comprises Wynton Kelly, 
Paul Chambers and Jimmy Cobb (i.e. the Miles 
Davis team); on the remainder Percy Heath 
and his brother Al take over from Chambers 
and Cobb. This latter section is the better one, 
for the Heath brothers are magnificent, Al in 
particular being a most imaginative musician. 
Adderley is in peak form on the session with the 
Heath brothers, although his work elsewhere is 
never without interest. There is a grace to his 
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playing here which is frequently absent on other 
LPs under his own name, and I shall always be 
grateful to him for adapting Leroy Anderson’s 
Serenata as a jazz tune. In addition J Guess Pll 
Hang My Tears Out To Dry gets a suitably 
wistful reading. I would welcome more LPs 
by Adderley in this vein, for the tunes included 
here are superior to many “originals” which 
have cropped up in recent albums. -M. 


Louis Armstrong and the Dukes of Dixie- 
land 

Bourbon Street Parade: South: Washington And 
Lee Swing: Avalon: New Orleans: That’s A- 
Plenty/Just A Closer Walk With Thee: Dixie: The 
Sheik Of Araby: Wolverine Blues: Sweet Georgia 
Brown: Limehouse Blues. Audio-Fidelity @ AFLP- 
1924 (12 in., 33s. 24d. plus 11s. 10d. P.T.): @ AFSD5924 
(34s. 11d. plus 12s. 5d. P.T.). 

Most of these are pretty tired numbers, and 
the fact that the Dukes of Dixieland try to inject 
life into them by whipping them along furiously 
only emphasises this. Frenzied drum codas, 
exhibitionist tuba choruses, and pretty ordinary 
“trad.”? ensembles make these LPs even with 
Louis Armstrong (not on top form either), 
pretty expensive at 45s. or 47s. a throw. 

B.R. 
Charlie Barnet 
“A Tribute To Harry James” 

Two O’clock Jump: You Made Me Love You: 
Cherry: Just Lucky: Palladium Party/Trumpet 
Blues And Cantabile: Ultra: Bangtail: Here’s 
One: Ciribiribin. Eros @ ERL50014 (12 in., 17s. 14d. 
plus 6s. 13d. P.T.): @ ERLS50014 (12 in., 20s. 3d. plus 
7s. 3d. P.T.). 

Here’s a strange kettle of fish, a tribute to 
Harry James presented by Charlie Barnet and 
played by a band neither led by nor containing 
Barnet. To add insult to injury the sleeve lists 
no personnel but merely contains the information 
that the band made nineteen titles. in a seven- 
hour recording session at the Sound Enterprise 
studio, Hollywood. Musically the tributes 
vacillate between the James band of the early 
*Forties (Ciribiribin, Trumpet Blues, etc.) and the 
current orchestra (Ernie Wilkins’ Bangtail). My 
memory of the original Trumpet Blues And 
Cantabile is now a little faded but I seem to 
remember that the brass work was technically 
perfect, which is more than can be said for the 
slipshod section playing here. Ciribiribin and 
You Made Me Love You have presentable trumpet 
solos 4 la James and might be played by someone 
of Ziggy Elman’s calibre (Conrad Gozzo, 
perhaps?). On Ultra, Jump and Bill Holman’s 
Here’s One there are some presentable tenor solos 
which might be the work of Holman himself. 
A rather nauseating alto saxist makes his 
presence felt on a number of tracks, and I got 
the impression that this was Willie Smith 
deliberately guying the worst aspects of his own 
solo style. The four-piece rhythm section is very 
unsteady on the faster tempos, particularly 
when providing the sole accompaniment to one 
of the front-line men, and the only track on 
which all the sections seem at home is the 
relaxed Palladium Party. This, I think, is one of 
the American Crown LPs which Eros should 
not have issued here. A.M 


Papa Bue’s Viking Jazz Band 
“Beware! The Vikings Are Over Us” 

When I Leave The World Behind: Corinne Corinna 
(V): The Thriller Rag: Breeze: Sobbin’ Blues: Ai 
Ai Ai/1919 March: Weary Blues: Sometimes My 
Burden Is So Hard To Bear: Mecca Flat Blues: 
Praise Of Nyboder: Bogalousa Strut. Parlophone 
ee : © PCS3011 (12 in., 25s. 114d. plus 9s. 33d. 


Sometimes my burden is hard to bear, but 
just when I think I can’t listen to any more 
“trad.” jazz there comes a disc like this, a disc 
that partially, at least, restores the shattered 
remnants of the faith I once had in the trad. 
movement. My postbag has frequently included 
requests from obviously young enthusiasts for 
details of any Papa Bue records that may be 
available in this country, and I’ve always had 
to tell them that there were only a couple of 
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Tempo EPs, issued three years ago. Those 
were very good, I thought, but this LP is even 
better. The trumpet player, Finn Otto Hansen, 
is possessed of a beautiful, rich, round tone 
that is quite a treat to hear after the shattering 
noises of nearly all the local trad. trumpet men, 
and he is no fancy-Dan when it comes to 
leading the group either. When I Leave The 
World Behind is rather too nervous and tense, 
but the rag numbers, especially The Thriller, 
show that medium tempi suit the band best, as 
the very slow Corinne Corinna tends to drag. 
Against this, Weary Blues is unusually slow and 
relaxed, and I derived most pleasure from 
Breeze, which is almost entirely a trumpet solo, 
open either side of a muted spot, using gently 
swinging phrases that come out effortlessly. Mecca 
Flat is slow, too, but it swings, and there is some 
first-class blues clarinet here from Jorgen Svame, 
assisted by some gently surging banjo by Bjarme 
Petersen. I could have got along well without 
the spiritual, and Ai Ai Ai, which is only 
Cielito Lindo, tends to speed up towards the end 
and gets rather frantic as a result. The folky 
Nyboder is pleasant, however, if the youngsters, 
so often the recipients of kicks because of their 
taste or lack of it, really go for this kind of jazz, 
then in the words of a recent musical show hit, 
“There’s nothing wrong with British youth 
today.” B.R. 


Dick Cathcart and his Trumpet 
“Bix MCMLIX” 

Jazz Me Blues: Ida: Mississippi Mud: In A Mist: 
Louisiana: Riverboat Shuffle/At The Jazz Band 
Ball: Singin’ The Blues: Sweet Sue—Just You: 
*Way Down Yonder In New Orleans: Ja Da: I’m 
Coming, Virginia. Warner Q@ WM4038: © WS8038 
(12 in., 27s. plus 9s. 8d. P.T.). 

It was in August, 1931, that Bix Beiderbecke 
departed this life, aged 28, leaving a number of 
records and some legends. As the years have 
passed the latter have increased and the former 
(the originals, anyway) have grown scarcer. 
We’ve had, too, attempts at repeating, note for 
note, those solos which Bix created in the 
recording studio as easily as he breathed, and 
the result of these re-creations has been pleasant 
but hardly inventive—as Bix would have been, 
and was, when playing the same number again. 
Here the lovely lyricism of Dick Cathcart’s 
trumpet is brought to bear on Bixian numbers 
(and one or two others from the same era, 
performed as Bix might have played them) and 
the product is highly entertaining, whether 
backed by masses of strings and a few brass (as 
in I’m Coming Virginia), by a band that savours 
of the mid-’thirties swing groups (in Jazz Me 
Blues), or (as in Ida, amongst others) by just a 
rhythm section. Much of this music is hardly 
jazz at all, but it falls mighty pleasantly upon 
the ears. 


Al Cohn-Zoot Sims Quintet 
“You’n Me” 

You’d Be So Nice To Come Home To: 
You’n Me: On The Alamo/The Opener: Angel 
Eyes: Awful Lonely: Love For Sale: Improvisa- 
tion For Unaccompanied Saxophones. Mercury © 
MMC14071 (12 in., 25s. 114d. plus 9s. 3$d. P.T.). 

Rarely has there been a more compatible 
pair of tenor saxists than Al Cohn and Zoot 
Sims. Stylistically both are descended from 
Lester Young, with overtones of Charlie Parker; 
individually Cohn has the ‘darker’ tone and 
more introspective approach, while Sims is the 
uninhibited swinger whose playing is the very 
essence of jazz at its best. Musically there is 
nothing profound about this LP; no barriers 
are broken and there is no evidence of “free 
expression” or improvisation on modal scales. 
The two men just work wonderfully well 
together and the best evidence of this will be 
found on the last track, Improvisation For Un- 
accompanied Saxophones, where they dispense with 
the rhythm section. At all times one of the two 
men provides a ground base by playing a 
repeated three-note figure, the other soloist 
then elaborates over the top of this ‘‘accompani- 
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ment’. The take-overs—i.e. when Zoot stops 
playing the three-note passage to take off on his 
own at the same time that Al returns from an 
extemporisation to play the basic rhythm—are 
masterly and the challenge which these two 
men set themselves is responded to with alacrity. 
On the rest of the tracks, with the exception of 
Angel Eyes, the two tenors combine to create 
happy, free-swinging jazz, and it is of continuing 
interest to observe how each has influenced the 
other. One of the best titles is You’n Me, a 
bright and breezy excursion over the chord 
changes of Tea For Two, with both men in 
brilliant form. Angel Eyes differs from the rest in 
that Cohn and Sims both play clarinets and 
provide a restful background to an unusual bass 
solo by George Duvivier, unusual in that the 
bassist sings as he plucks the notes, rather like 
the now seldom-heard solos of Slam Stewart. 
A.M. 


John Coltrane, Trio, Quartet and Quintet 
“Lp, ; 


Like Someone In a “nl You: Trane’s Slow 
Blues/Lush Life: I Hear A Rhapsody. Esquire @ 
32-129 (12 in., 30s. 2d. plus 10s. 10d. P.T.). 

John Coltrane Quartet 

“Coltrane Jazz” 

Little Old Lady: Village Blues: My Shining Hour: 
Fifth House/Harmonique: Like Sonny: I'll Wait 
And Pray: Some Other Blues. London @ LTZ- 
K15219: © SAH-K6162 (12 in., 27s. plus 9s. 8d. P.T.). 

The number of truly original musicians in 
jazz is very small, for the very nature of the 
music imposes restrictions prohibiting extreme 
innovations. Yet despite all this there are 
occasional figures who achieve freshness of 
expression within these tight limitations. High 
on the list of originals must be placed tenor 
saxist John Coltrane. Writing about Coltrane 
in the May issue of Cambridge’s Granta 
magazine, trumpeter Lionel Grigson stated that 
‘this playing is perhaps an even more completely 
horizontal expression of harmony than Parker’s, 
exploiting the maximum number of configur- 
ations and dissonant scales to be derived from 
the upper extensions of the sevenths. When a 
harmony is sustained for two or more bars in 
the basic chord progression he will superimpose 
a series of complex substitute harmonies; the 
pianist needs to be very alert’. It is not 
necessary to have a profound knowledge of the 
subject to realise that Coltrane’s improvisations 
bear very little resemblance to anything that 
has gone before. Similarly it will be evident at 
once to any serious follower of jazz that Coltrane’s 
improvisations are logical. No matter how 
many scales he may elect to spiral through, he 
always ends up at the correct point in the 
harmony. ‘These scalar excursions are not 
included merely for effect’s sake; to quote 
Grigson again, “‘his phrases are often forced into 
an ‘a-rhythmic’ relationship with the beat as he 
plays a flurry of notes in order to get his ideas 
out, and subdivisions of the beat into five or 
less definable relationships are common’’. These 
“flurries of notes” (sometimes referred to as 
“sheets of sound’’) have purpose and are a 
completely valid part of the overall style which 
is Coltrane’s. 

Some of the most breathtaking Coltrane of 
recent months will be found on the first side of 
the Esquire LP, for here the tenor player is 
backed simply by Earl May on bass, and Art 
Taylor on drums. (There was no ulterior motive 
here, no desire to show off his harmonic expertise. 
“The piano player didn’t show up,” Coltrane 
remarked, stoically, when asked why he made 
these piano-less tracks.) Apart from a couple 
of solo choruses apiece from May and Taylor 
towards the end of Trane’s Slow Blues, Coltrane 
plays from start to finish on the first side of the 
LP, a masterly performance in which one gets 
the impression that he is leading the bass player, 
rather than using May as a fulcrum. The long 
Lush Life, which occupies most of the LP’s 
second side, is another masterpiece, although 
for different reasons. This time Coltrane is 
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backed by a full rhythm section (Red Gai ind, 
Paul Chambers, and the alert, swinging ‘ ouis 
Hayes) and plays Strayhorn’s tune wi. a 
strength of purpose which has to be heard ‘5 be 
believed. Donald Byrd comes in toward: the 
end, and, inspired by what has gone be‘ore, 
turns in a wholly convincing solo. 

Although more recent, the London LP :: just 
a little less impressive. Backed on most t-acks 
by Miles Davis’s rhythm team (Wynton EF clly, 
Paul Chambers and Jimmy Cobb) he intro<uces 
a number of fresh ideas, including an attempt 
at playing chords on the saxophone. By use of 
unorthodox fingering he produces two notes 
simultaneously, and, intriguing though this is, 
I feel he has yet to master the trick. Village Blues 
(with a different rhythm section) has, according 
to the otherwise good sleeve notes, passages by 
Coltrane on tenor and soprano saxes. Now I 
contest this assertion, for I have heard Coltrane 
playing soprano on a later American LP (“My 
Favourite Things” on Atlantic), and I maintain 
that on Village Blues he uses only the tenor sax. 
His soprano playing is quite unlike anything 
heard here, and, to bolster my belief that the 
sleeve note is incorrect, I understand that Dick 
Heckstall-Smith (a British musician who plays 
both tenor and soprano) insists that Coltrane 
does not play soprano on Village Blues. 

Records by men as significant as John Coltrane 
need no recommendation from me, but anyone 
wishing to buy only one of these two fine LPs 
is advised to invest in the Esquire album. 

A.M. 


Eddie “Lockjaw” 

Shirley Scott 

“Jaws In Orbit” 
Intermission Riff: Can’t Get Out Of This Mood: 
Foxy/Our Delight: Bahia: Bingo Domingo. squire 
@ 32-128 (12 in., 30s. 2d. plus 10s. 10d. P.T.). 

None of the tracks on this LP is taken at less 
than medium-fast tempo and the album title 
is accurate. Apart from Shirley Scott, I enjoyed 
every minute of this virile programme, for 
Eddie is perhaps the best exponent of “‘excite- 
ment-within-the-bounds-of-taste’’. He is part- 
nered here by trombonist Steve Pulliam, who 
has a fat, rounded tone but a somewhat limited 
capacity for improvisation. He tends to stay 
close to the original melody most of the time. 
but this may be due to Miss Scott’s idea of 
accompaniment, for when she stops playing for a 
chorus at the beginning of his solo on Bahia, he 
plays like a man possessed. Eddie is his usual 
ebullient self, moving upwards into orbit during 
his solos like a racing driver ascending through 
the gears. Ray Wetzel’s Intermission Riff makes 
a good opener and the harmonisation of the 
melody for the two-piece front-line, instead of 
the complete Stan Kenton band, is intriguing. 
Can’t Get Out Of This Mood and Bahia contain 
perhaps the best solos. I now look forward to 
the release of the LPs by Davis’s current group, 
which includes Eddie and Johnny Griffin on 
tenors and is without the organist, Shirley Scott. 
A final word of praise must be reserved for 
George Duvivier and Arthur Edgehill, who 
perform on bass and drums like a couple of 
seasoned professionals—which, of course, they 
are. A.M. 


Davis Quintet with 


Eric Dolphy Quintet 
“Outward Bound” 

G.W.: Green Dolphin Street: Les/245: Glad To Be 
Unhappy: Miss Toni. Esquire @ 32-123 (12 in. 
30s. 2d. plus 10s. 10d. P.T.). ; 

Listening to Eric Dolphy I was reminded— 
oblique though the comparison may seem—ol 
the American poet, e. e. cummings, a writer 
who not only spells his name without capital 
letters but extends the principle to his work, also 
arranging his poems upon the page in a decidedly 
unconventional way, splitting up the lines and 
sometimes putting entire parentheses in the 
middle of a word. As it happens, cummings 1s a 
remarkably fine poet, yet the quality of his work 
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“AS FINE AS MIND AND HANDS CAN MAKE THEM” 


MAKE A 
POINT OF 
HEARING . 

EQUIPMENT 


EXPERT 





Obviously you'll take a good deal 

of time in reconnoitring the ground. 

Read a lot of leaflets, talk to your more 
knowledgeable friends, ponder over advertisements. 
And so you should, after all, 

good Stereo/Mono equipment isn’t cheap; it can’t be— 
any more than can a thoroughbred mare. 

But if the conversation—or the search— 

leads you into the thoroughbred class of high fidelity 
you'll find the name ‘Expert’ being mentioned 
fairly often—and always with respect. 

You'll still want to make sure— 

then hear it for yourself— 

and take your time about it, too. 

It will be time rewardingly spent. 

And the end of the search. 





% EXPERT Range of Hand-made “Stereafon” Radio- 
grams 


%& EXPERT Model 62. Pre-amplifier (with “Audiorama’’) 
and main amplifiers 


*% EXPERT “87” Unit Series 
% EXPERT Acoustic Column Speakers (From £33) 


% EXPERT MHand-made Cabinets to individual taste, 
period or modern 


% EXPERT Direct After Sales Service 


Frequent daily demonstrations of our full range 
of products during The Radio Exhibition at our 
Kensington Showrooms. 


GRAMOPHONES LTD. 


EST. 1929 
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HEAD OFFICE AND WORKS 
235a Bensham Lane, THORNTON HEATH, Surrey 
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French* is easy 
this exciting way 


Imagine yourself speaking 
French fluently and con- 
fidently—French you could 
really be proud of. Today 
this is within everyone’s 
reach by the Linguaphone 
method. You learn by lis- 
tening, easily, naturally, 
just as you learnt English 
as a child. 

Linguaphone brings right 
into your home the voices 
of distinguished speakers and 
professors on specially pre- 
pared high-fidelity gramo- 
phone records. As you hear 
them you follow their words 
in the illustrated text-book. 


--- LINGUAPHONE.--- 


(Dept. C.2) 


| FOR LANGUAGES 
ON hia ncaicdn cn neerndensanann 
| 
| 


(ners CAPS) 


Jo! AERP EE CCP ERLE CEE CTE CEL OP EP 


| To the Linguaphone Institute (Dept. C.2) 
Linguaphone House, 207 Regent Street, 


London, W.1 


Please send me, post free, your 26-page book about 
Linguaphone and details of the Week’s Free Trial Offer. 


FRENCH [] GERMAN [J SPANISH [J ITALIAN 7 
CECH GE 6 6 ok 6 ccc ctcccuesess 


| * or any of 35 languages including: 


Put a cross against the language. 





Soon you find yourself 
speaking the language your- 
self and you can understand 
it easily when you hear it 
spoken. 

Learning a language by 
Linguaphone is quick and 
easy because you actually 
enjoy it. Over a million 
people of all ages have 
learnt languages by Lin- 


guaphone. So can you. 
Linguaphone teaches 35 
languages. 


Post the coupon below for 
the free 26-page booklet 
and details of the Week’s 
Free Trial Offer. 
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| Tandberg series 6 


Stereo Tape Deck 


3 speeds 4tracks 3 heads 


The Tandberg Series 6 is a “‘no compromise” in- 
strument capable of delivering consistently fine 
“‘professional” quality when used with comparable 
amplifier and speaker systems. 


FEATURES INCLUDE :— 

@ Free-Standing or Build-in Teak Cabinet 

@ Flawless Technical Specification 

@ High and low level mixer inputs & cathode follower 
outputs 

@ Two Recording and Two Playback Amplifiers 

@ ‘‘On and Off the tape’’ monitoring 

@ Sound-on-Sound Simultaneous record and playback 


RETAIL PRICE 110 gns. 


From Specialist Tape Recorder and Hi-Fi Dealers 
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LUXURY LISTENING AT ITS BEST... 
NEW 


EA'R WAM DE LUXE 


With the luxury of Bass and Treble Amplifier. 
Speakers, Bass and Treble Boost 


6}” round Speaker. 
Controls, and an ample reserve of 


Separate Treble 





power with superb tone quality, the Speaker. % 
beautifully styled new Beautifully styled * 

MUSICMAKER DE LUXE ee eee 

™ . ; Bass & Treble Boost 
is an instrument for the enthusiast. Controls. a 
25 gns. Volume Control. ® 

G d Autosli 

For AC Mains 220/240 v 50 cycles } — Geanaer. & 


Make sure vou have up-to-date 
literature on the newest E*A‘R Tran- 
sistor and Mains Models by sending 
a postcard now. 





EAR Music 





ELECTRIC AUDIO REPRODUCERS LTD 
new releases at the Radio Show, Stand No. 56. The Square, Isleworth, Middlesex 


@ Don’t miss the complete E°A°R Range - including 
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is not really connected with the typographical 
high-jinks that he goes in for; indeed these 
might at times almost be said to disguise a 
decidedly traditional lyricism of imagery and 
rhythm. The link with Eric Dolphy is estab- 
lished because this musician often appears to 
flaunt avant-garde mannerisms in an almost 
wilful fashion, while underneath he is first and 
foremost a good old blues player in the Charlie 
Parker tradition. One feels, in fact, that the 
style is not always the man. Having said that, 
I must go on to say that I found this LP a 
remarkably exciting and rewarding one, for 
though Dolphy sometimes goes out of his way 
to appear smart and up-to-date his playing is 
entirely unforced in its intensity and passion and 
he has a genuinely adventurous talent. He is, 
of course, one of Charlie Mingus’s protégés and 
his experience with the Mingus group stands 
him in good stead here. I find him not only a 
more lucid but a more moving performer than 
Ornette Coleman, with whom he is occasionally 
compared. On this LP Dolphy plays alto sax 
on three tracks, bass clarinet on two and flute 
on one. His bass-clarinet work is decidedly 
unusual, for while the phrasing is similar to his 
alto-playing in its general outline, there are 
moments when both sound and _ phrasing 
reminded me of Stuff Smith playing the violin. 
His flute-playing is not as enterprising as his 
work on the other two instruments, and the 
long flute solo on Glad To Be Unhappy (where 
Dolphy is alone with the rhythm section) struck 
me as distinctly conventional and a little too 
influenced by bird-song. The best tracks are 
undoubtedly G.W. (named in honour of Gerald 
Wilson) and 245 (Dolphy’s street-number in 
Brooklyn). This latter has some especially fine 
blues-playing on it, not only by Dolphy (who 
sounds really masterful) but by Freddy Hubbard, 
whose trumpet-playing (with a strong Clifford 
Brown flavour to it) is one of the delights of the 
LP, and an almost Art Hodes-like solo by the 
pianist, Jackie Byard. The group is completed, 
incidentally, by a good young bass-player, 
George Tucker, and that nonpareil of drummers, 
Roy Haynes. C.F. 


Bili Evans Trio 

“Portrait In Jazz” 
Come Rain Or Come Shine: Autumn Leaves: 
Witchcraft: When I Fall In Love: Peri’s Cope/ 
What Is This Thing Called Love?: Spring Is Here: 
Some Day My Prince Will Come: Blue In Green. 
ee @ RLP12-315 (12 in., 30s. 2d plus [10s. 10d. 


Gy 

_ There have been several new names amongst 
Jazz pianists during the last four or five years, 
but none of this new generation is as technically 
accomplished nor as strikingly different as Bill 
Evans. Evans has a very precise sense of touch, 
accurate fingering—irrespective of tempo, and 
the ability never to play anything which is 
either banal or tasteless. On the strength of the 
slow and beautiful When I Fall In Love on this 
LP, it would be in order, I suppose, to class 
Evans with several other “pretty” pianists who 
have evolved a system of playing a ballad in an 
economical and essentially melodic manner. 
Nothing could be farther from the truth, as 
witness the remaining titles on the LP. What Is 
This Thing Called Love? has a kind of controlled 
savagery which never relaxes throughout the 
course of its four-and-a-half minutes. At this 
kind of tempo and mood Evans can out-play 
and out-swing almost any other jazz pianist, 
and he never descends to the obvious in trying 
to sound “funky”, or whatever the current term 
happens to be. He is, I believe, a completely 
honest performer, who plays the way he wants 
to rather than the way he thinks his audience 
would like him to play. The best track is, 
perhaps, Autumn Leaves, for here the trio functions 
as a trio, rather than as a pianist supported by 
bass and drums. “I’m hoping the trio will grow 
in the direction of simultaneous improvisation,” 
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Evans is quoted as saying in the sleeve note, 
“rather than just one guy blowing followed by 
another guy blowing. If the bass player, for 
example, hears an idea that he wants to answer, 
why should he just keep playing a background ?” 
There are several occasions on Autumn Leaves 
when the bass player (Scott LaFaro) does hear 
an idea and does answer that idea. Evans allows 
the bass to come surging through to a position 
of prominence before he resumes the lead again. 
The principal influence seems to be Lennie 
Tristano, for Evans has Tristano’s beautiful 
gradation of touch, long melodic lines and 
desire for group improvisation. But harmonic- 
ally, rhythmically and melodically Evans and 
Tristano differ in many respects. Rhythmically 
Tristano has never had the support of that small- 
band perfectionist, Paul Motian, on drums, nor 
has he ever composed anything quite like Evans’s 
Blue In Green (Miles Davis is jointly credited with 
composer credit). I consider Bill Evans to be 
one of the most significant jazz pianists playing 
today, and that this is his finest LP so far. 
A.M. 


Coleman Hawkins All Stars 
You Blew Out The Flame: More Bounce To The 
Ounce: I’m Beginning To See The Light/Cool 
Blue: Some Stretching. Prestige/Swingsville @ 
SVLP2005 (12 in., 30s. 2d. plus 10s. 10d. P.T.). 
Coleman wkins and His Orchestra 
Bean In Orbit: After Midnight: Hassle/Moods- 
ville: Stalking. Eros @ ERL50024 (12 in., 17s. 14d. 
Rae Pty P.T.): @ ERLS50024 (12 in., 20s. 3d. plus 
s. . ok eje 


Not even the most ardent Coleman Hawkins 
admirers (amongst whom I must include myself) 
can complain about the number of their idol’s 
records being issued in Britain nowadays. It 
was only last month that I implored Eros to 
make Hawk’s American Crown LP available 
here, and now it has turned up, together with 
an album of similar vintage on Swingsville. The 
Swingsville set features the sort of personnel I 
would have chosen myself, had I been fortunate 
enough to supervise the session. Joining 
Hawkins in the front line is that magnificent 
trumpeter Joe Thomas, and trombonist Vic 
Dickenson, while the well-integrated rhythm 
section comprises Tommy Flanagan, Wendell 
Marshall and Osie Johnson. The best parts of 
the record are those sections devoted to solos by 
Hawkins, Thomas, Dickenson and Flanagan; 
the least effective are the ensemble choruses 
which frame the improvisations. There is 
evidence of a lack of rehearsal (Hawk starts 
playing over the ensemble riff at the end of the 
thirty-two bar Cool Blue, for example, instead of 
joining in the Thomas-Dickenson unison) but as 
these choruses form a very small part of the 
whole, such imperfections may be safely ignored. 
Coleman Hawkins rolls through his solos with 
the power and majesty of the Flying Scotsman; 
truly there has never been another tenor saxist 
in jazz with such an immediately impressive 
personality. Dickenson is typically sly and 
ingratiating (in the best sense of the term) while 
Thomas, although not at the peak of his powers, 
is second only to Hawk. I must say that for some 
time now I have found more to enjoy in Thomas’s 
Armstrong-influenced trumpet work than in the 
solos of Louis himself. Thomas has a beautiful 
tone and the knack of always finding the most 
pleasing, melodic phrases. We can forgive him 
his only real lapse, when, at the end of his solo 
on Some Stretching, he plays five bars too many, 
thus causing Tommy Flanagan (the next soloist) 
to do some quick thinking. (Flanagan readjusts 
the situation so well that many listeners may 
fail to detect Thomas’s mistake on first hearing.) 

The Eros LP, although titled rather grandly 
“Coleman Hawkins And His Orchestra”, is 
actually by a quintet. Hawk is joined this time 
by trumpeter Thad Jones, Eddie Costa (vibes 
and piano), bassist George Duvivier and (once 
again) Osie Johnson. It is a joy to hear Jones 
away from the usual Basie context (where his 
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work has for too long been confined to playing 
Pop Goes The Weasel in the middle of April In 
Paris), and the hard-driving rhythm section is 
a match for the power of the front-line. There 
is a good contrast between the two LPs in the 
sense that the Eros release finds Hawk in the 
company of younger men. This is by no means 
a new situation for the master, for he has 
frequently employed youngsters such as Jay Jay 
Johnson, Haig, Miles Davis, the late Fats 
Navarro and Idrees Sulieman on his records. 
He seems to derive a great deal of pleasure from 
having Thad and Eddie Costa in the studio. 
Jones’s tone is as clear as a bell while Costa uses 
both hands at the piano and swings as much as 
Hawkins himself. It is difficult to decide which 
of these two LPs is the one to recommend ahead 
of the other, and readers are advised to hear 
both when next they visit their record shops. 
A.M 


Erskine Hawkins Quintet 
“The Hawk Blows At Midnight” 

Tuxedo Junction: Love Is Here To Stay: Someone’s 
Rocking My Dreamboat: Midnight Stroll: Blue 
Embers: Things Ain’t What They Used To Be/ 
Cherry: The Birth Of The Blues: = In: IfI 
Could Be With You: Deep Purple: Hawkin’ 
Around. Brunswick @ LAT8374: © STA3042 (12 in., 
27s. plus 9s. 8d. P.T.). 

Erskine Hawkins, a trumpet-player from 
Birmingham, Alabama, may not have been one 
of the most famous bandleaders of the 1930s and 
1940s, but at least he succeeded in satisfying the 
patrons of the Savoy Ballroom up in Harlem, 
a rendezvous—now, alas, pulled down—where 
bands were certainly expected to swing. 
Hawkins has recorded fairly regularly, but 
always with large groups, ever since 1936, and 
he even won fair commercial success around the 
beginning of the war with his recording of 
Tuxedo Junction, a theme he wrote himself. On 
this LP, however, Erskine Hawkins moves into 
unfamiliar territory—that of small-group jazz, 
and one is tempted to think that his intention 
was to do a Jonah Jones on us. Certainly the 
same kind of stress is laid upon melody, and 
there is about all the performances a reliance 
upon tact rather than adventurousness. But 
although Jonah Jones can be, when the con- 
ditions are right, one of the very finest jazz 
trumpet-players, Erskine Hawkins has never 
really been much more thana vigorousand highly 
competent soloist. Yet he plays more jazz on 
this record than Jonah Jones has done on any 
of his latterday LPs, and there is always a 
refreshing quality about his solos. On alto sax 
in the quintet is Bobby Smith, a member of the 
Erskine Hawkins band of the 1940s, who 
alternates between sounding forthright (Tuxedo 
Junction), tender—in the Johnny Hodges manner 
(Love Is Here To Stay), and weedy (Deep Purple). 
The group is completed by an excellent rhythm 
section, consisting of Ernest Hayes (piano), 
Lloyd Trotman (bass) and Shep Shepherd 
(drums), the last-named musician, of course, 
also being the man who worked for a long time 
with Bill Doggett. You might sum the record 
up by saying that it presents a harder-boiled 
version of the Jonah Jones formula. C.F. 


Benny Golson Quintet 

“Gone With Golson” 
Staccato Swing: Autumn Leaves: Soul Me/Blues 
After Dark: Jam For Bobbie. Esquire @ 32-125 
(12 in., 30s. 2d. plus 10s. 10d. P.T.). 

With bassist Tom Bryant and drummer Al 
Harewood in place of Paul Chambers and Art 
Blakey, this is the Golson Quintet heard earlier 
on Esquire mono 32-105. The music is cast in 
the same mould too, with Golson’s tenor and 
Curtis Fuller’s trombone creating functional 
frameworks before embarking on their individual 
improvisations. Golson has already achieved a 
place in jazz as a composer and arranger (he 
wrote all the tunes here, apart from Autumn 
Leaves and Ray Bryant’s Staccato Swing), and it 
is good to know that he intends to keep in touch 
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with the instrumental side of our music. He 
may not be the world’s most original tenor 
saxist, but I find his playing most enjoyable on 
this LP. There is a point, just after the end of 
the second chorus on Autumn Leaves, where he 
abandons the Don Byas style and puts on the 
mantle of John Coltrane. Now this kind of thing 
could be unintentionally amusing, and Esquire 
once issued an LP by a tenor saxist named Joe 
Holiday who emulated both Stan Getz and 
Wardell Gray all in the space of two or three 
bars, but in Golson’s case the change seems 
logical and I do not find it at all offensive. 
Fuller, after a shaky start on his earliest LPs, 
plays extremely well and proves once again that 
it is dangerous both to record and to judge a 
young musician in an immature stage of 
development. The best solos will be found on 
Blues After Dark, although there is not a weak 
track on the LP. The misleadingly titled 
Soul Me is not one of “those” compositions; as 
Benny explains on the sleeve, ““You could call 
this ‘secular’ soul. I didn’t want a gospel-like 
sound and the chord-changes are more complex 
than the usual gospel-like modern jazz tunes’’. 
Thank goodness for a little clear-headed 
common sense in place of the usual race to get 
aboard the latest band-wagon! A.M 


Benny Goodman 

“The Sound of Music”’ 
No Way To Stop It: Sixteen Going On Seventeen: 
So Long Farewell: Climb Ev’ry Mountain/The 
Sound of Music: My Favourite Things: An 
Ordinary Couple: Maria: Do-Re-Mi. M.G.M. @ 
C-858 (12 in., 25s. 11$d. plus 9s. 34d. P.T.). 

“The Kingdom of Swing’’—Volume 1 
Nobody’s Sweetheart (Trio): It’s The Dreamer In 
Me (V)/Get Rhythm In Your Feet (V): Sandman 
(Orchestra). R.C.A. @ RCX1064 (7 in., 9s. 6}d. plus 
3s. 54d. P.T.). 

“The Kingdom of Swing’’—Volume 2 
Dear Old Southland: He Ain’t Got Rhythm (V)/ 
(Orchestra): Vibraphone Blues 
R.C.A. @ RCX1065 (7 in., 9s. 64d. plus 3s. 53d. 





(Quartet). 
Pama 


“The Sound of Music” does not, I fancy, 
present Rodgers and Hammerstein at their 
most inventive or beguiling. The same might 
be said about Benny Goodman’s ornamenta- 
tion of their score. The arrangements are 
actually the work of Fred Karlin, but if his 
orchestrations are rather lacking in derring-do 
so are the solos by Goodman and his cohorts. 
The band is a small one—ten pieces in all— 
but it contains plenty of talent, including Red 
Norvo, Flip Phillips, Bill Harris, Jack Sheldon 
and the pianist Gene DiNovi. Yet everything 
is so tasteful and polite and discreet that the 
musicians might as well be playing in their 
sleep. There is an occasional pleasant excursion 
by the guitarist (Jim Wyble) or Gene DiNovi, 
and even a spot of lazy playing by Flip Phillips 
or Bill Harris on a couple of tracks. Otherwise 
the enterprise sags badly. Goodman himself 
deploys his considerable technique to very 
paltry ends and sounds no more memorable 
than anything else on the record. 

Quite the opposite is the case where the 
25-year-old recordings on the EPs are con- 
cerned. Even bad records by the pre-war 
Goodman band have a habit of sticking in the 
memory. Luckily the average here is reason- 
able. The outstanding band track is certainly 
Get Rhythm in Your Feet, made at a session in 
June, 1935 immediately after Bunny Berigan 
had joined the trumpet section. Berigan takes 
a short solo, but the record’s chief merit is the 
solid, exciting swing that the orchestra generates. 
Dear Old Southland comes off the same session 
and is good without being quite so exhilarating. 
Japanese Sandman was made only two months 
earlier yet it is much inferior, static and dull, 
with a curiously unadventurous alto solo by 
(I imagine) Toots Mondello. Sandman (quite 
a different tune) hails from November, 1935, 
but, despite having a Fletcher Henderson score, 
is a pretty run-of-the-mill performance. He 
Ain’t Got Rhythm (made in December, 1936) 
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is chiefly of interest because Jimmy Rushing 
sings the lyrics—blithely, it must be said, but 
occasionally a trifle uneasily. The remaining 
band track, Jt’s The Dreamer In Me, recorded 
in April 1938, is a remarkably commercial item, 
complete with dreary singing by Martha Tilton 
(by comparison, Helen Ward’s efforts on Get 
Rhythm sound positively stylish). The consola- 
tion here is to be found in odds and ends of 
Jess Stacy’s piano playing that contrive to get 
through various crevices in the vocal chorus 
and the orchestration. Nobody’s Sweetheart, by 
the Trio, dates from April 1936 and features 
good solos by Wilson and Goodman, plus some 
rather regimental drumming from Krupa. 
Vibraphone Blues (recorded in August, 1936) is 
a much more resourceful performance. It 
begins with four bars from Goodman that 
sound exactly like Sidney Bechet playing 
clarinet, vibrato and all, and then follow a 
sequence of outstanding solos, particularly by 
Wilson and Lionel Hampton. The latter also 
contributes some ingenuous but effective 
singing. 


Chico Hamilton Quintet 
“Irma La Douce—Bye Bye Birdie” 

Irma La Douce: Our Language Of Love: From A 
Prison Cell: She’s Got The Lot: There Is Only One 
Paris For That/A Lot Of Livin’ To Do: Baby, Talk 
To Me: Put On A Happy Face: How Lovely To Be 
A Woman: Kids! Fontana @ igs 5127: © STFL551 
(12 in., 27s. 43d. plus 9s. 93d. P.T.). 

Two more additions to the expanding library 
of jazz interpretations of recent ‘‘musical”’ 
scores, the latest manifestations, in fact, of a 
trend which was inaugurated by Shelly Manne 
and ‘‘My Fair Lady”. The trouble here is that 
the jazz is considerably diluted—as indeed 
Chico Hamilton’s music usually has been, apart 
from the first couple of LPs that he made. Once 
again the group consists of guitar, bass and 


drums (Harry Pope, Bobby Haynes and 
Hamilton himself, respectively), plus Nat 


Gershman (’cello) and Charles Lloyd (alto sax, 
flute). The show scores, of course, are the work 
of Marguerite Monnot (‘‘Irma La Douce’’) and 
Charles Strouse (“Bye Bye Birdie’) and are 
not, I fancy, all that remarkable. At any rate, 
they gain very little from these interpretations. 
Charles Lloyd, a kind of lunch-edition of Eric 
Dolphy, is featured on alto in Irma La Douce and 
Kids! and sounds miserable rather than 
poignant. He plays alto again at some length in 
Baby, Talk To Me, performed mostly out of 
tempo with a ’cello obbligato. The ’cello is 
featured in a treacly and supposedly soulful 
version of She’s Got The Lot, again taken out of 


tempo. There are, though, compensating 
moments: the theme statement by ’cello 
(played pizzicato) and bass—coming from 


separate stereo channels—in From A Prison Cell, 
for instance, and some of the guitar playing on 
Our Language Of Love and A Lot Of Livin’ To Do. 
By and large, though, this music is insufferably 
twee and status-seeking. A pity, because Chico 
Hamilton is still an uncommonly good drummer 
and has helped to create good jazz in his 
time. Cap: 


Harry James and his Orchestra 
“Spectacular Sound of Harry James” 

Man With The Blues: What A Woman Feels: 
Swingin’ Together: New Life: There’s A Crowd/ 
The Jazz Connoisseur: Harry’s Delight: Sweet’s 
Tooth: Lover Man: Connectin’ The Bones. M.G.M. 
@ C-862: ©, CS6036 (12 in., 25s. 113d. plus ‘9s. 33d. 
Pts), 

Harry James’s orchestra is certainly one of 
the best big bands around at the moment, not 
in the class of Duke Ellington’s, of course, but 
certainly more enthusiastic than Count Basie’s 
seems to be nowadays. This LP, though, 


doesn’t exhibit the orchestra at its best—or not 
as well, anyway, as other James records issued 
during the past eighteen months or so. All five 
tracks on Side One are the compositions of 
Charles Albertine and make up what he calls, 
in a rather embarrassingly coy addition to the 
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sleeve-note, a “Blues Ballet”. Obviously Duk 
Ellington has exerted plenty of influence upo:, 

Albertine, for quite a lot of his voicings hay: 
that old, familiar sound, particularly the riffs j:: 
Swingin’ Together, a piece that uses a train 
motif and fits into the general tradition r:- 
presented by Happy-Go-Lucky Local. Man With 
The Blues is rowdy, New Life gentler, more 
supple and yet decidedly chirpy. What A 
Woman Feels, however, presents Harry James 
at his sweetest, glibbest and cheapest, his 
trumpet sounding as false as the schmaltzy alto, 
which is, I suppose, played by Willie Smitii. 
The remaining tracks (all on Side Two) are the 
handiwork of Ernie Wilkins, and while these 
scores swing more in a basic (one might almost 
say Basie-ic) sense, they are not terribly ambi- 
tious. The Jazz Connoisseur features the two 
tenor soloists, Sam Firmature and Modesto 
Briseno; Harry’s Delight exploits a front-line of 
trumpet, clarinet and flute and is delicate and 
rather charming. Sweet’s Tooth, probably the 
best track of all, is a natural swinger, using 
uncomplicated riffs and exhibiting Ray Sims 
(or so I presume) in a trombone solo as per- 
versely eccentric as one of Dickie Wells’s. 
Lover Man, featuring Harry James’s trumpet, is 
a bit theatrical and yet fundamentally sound. 
Lastly there is Connectin? The Bones, largely 
devoted to the trombone section and containing 
another good solo from Ray Sims. A pleasant 
record, in fact, but not much more than that. 

C.F 


Cleo Laine/Tubby Hayes 
“Palladium Jazz Date” 

Old Devil Moon: Just A-Sittin’ And A-Rockin’: 
Mean To Me: ’Round Midnight: Hand Me Down 
Love: I’m Gonna Sit Right Down And Write Myself 
A Letter (Cleo Laine with Dave Lindup’s Orchestra)/ 
Ah-Leu-Cha: Young And Foolish: All Members 
(Tubby Hayes Quartet). Fontana @ a 8 
STFL570 (12 in., 27s. 43d. plus 9s. 93d. P.T.). 

This recording was made on March 31st— 
Good Friday—at the London Palladium, the 
occasion being a concert featuring the winners 
of the “‘Jazz News” poll, viz. Johnny Dankworth, 
Cleo Laine and Tubby Hayes. (This particular 
concert took place at 5 p.m.; later in the evening 
there was a “trad” counterpart with Chris 
Barber and Ottilie Patterson.) Right at the 
start of Side One Johnny Dankworth introduces 
Cleo Laine (who also happens, of course, to be 
his wife) and the next six tracks are exclusively 
devoted to her singing, with accompaniments 
provided by an orchestra that, for the sake of 
contractual decorum, is described as being 
“directed by Dave Lindup”. (Lindup, of 
course, is Johnny Dankworth’s staff arranger.) 
Cleo’s commitments as an actress and, more 
recently, a mother have rather kept her away 
from the jazz scene during the past couple of 
years, and certainly there have been few occa- 
sions when one could hear her in front of the full 
Dankworth orchestra. My first reaction was to 
notice how the actual timbre of her voice had 
changed, taking on greater depth and occasion- 
ally allowing harshness to creep in, but a 
harshness that brings a new expressiveness and 
a wider emotional range to the singing. She is, 
in short, both more adventurous (as in the 
melodic line of Old Devil Moon) and less purely 
formal (in the Ella Fitzgerald sense) than she 
used to be, two developments which I find an 
improvement and a good omen for her future 
as an artist. Not that I think all these perform- 
ances of equal worth. ’Round Midnight, for 
instance, lacks the element of menace that | 
feel belongs to this tune, and I was also a little 
disappointed that Cleo should fall back upon 
such war-horses of hers as I’m Gonna Sit Right 
Down, Mean To Me and Hand Me Down Love, 
instead of striking out into fresh material. Still, 
this LP contains some fine examples of her 
talent, and the accompaniments, as you might 
expect, are both robust and sympathetic. Tubby 
Hayes, on the other hand, whose own Fontana 


Sara aT 











Sot 


LPI 
turns i 
stickin 
letting 
inspi 
author 
well e 
usually 
chang' 
patter! 
Foolish 
a serie 
monin 
the ob 











Jazz . 


All Sta 
(Londo 
Quintet 
(Tomm 
Crombi 
(Harry 
Blues 
Thomp: 
Ember 
Altk 
this L 
of jaz: 
as I ca 
and tl 
Special 
from 
appea: 
is a go 
Jimmy 
Tomn 
order) 
ing B: 
leader 
a som: 
“Obse 
Play s 
which 
issued 
Althou 
always 
craftsr 
ever | 
(Othe: 
Mel H 
tracks 
form o 
tracks 
Bransc¢ 
TAP2i 
comes 
Theat 
track 
reissue 
Parlor 
seems 
the H 
Decca 
ing co 


Shelly 
Hay 
Summ 


Daniel. 
LACi22 
P.T.). 


Step L 
From 
SCAhO1 
I Am 
Vog 

9s. + id. 
Cabu: 
Tiff: in} 


27s. 6d. 
eee} 
Franc} 
22nd, 


intent’ 





Aw So ome eyww F om Se fe le 


os wwe Ss ¢ 


a oe 


wo 


as Duara 


< oOo —& = 


(oo — a a) 








Seatember, 1961 


LP ! reviewed very enthusiastically last month, 
turns in what I would call a routine performance, 
sticking to predictable solo lines and generally 
letting instinct guide his fingers rather than 
inspiration. There is always, of course, the sheer 
authority of his technique, and he does perform 
well enough in a tousled kind of way, but is 
usually content, as I say, to run through the 
changes rather than to launch out into bolder 
patterns. The great exception is in Young and 
Foolish, where he switches to vibes and produces 
a series of casual but probing choruses, sum- 
moning up a nice blend of the introspective and 
the oblique. C.F. 


Jazz At The Fabulous Flamingo 
“10th Anniversary Tribute” 

All Star Special (Flamingo Ail Stars): Wait And See 
(London Jazz Quartet): Red Prune (Ronnie Ross 
Quintet): Moveable (Eddie Thompson Trio): 12 By 5 
(Tommy Whittle Quintet)/Interpol Chase (Ton 
Crombie Orchestra): Let’s Call The Whole Thing O: 
(Harry Klein And The Derek Smith Trio): Fishin’ The 
Blues (London Jazz Quartet): Just Play (Eddie 
Thompson Trio): e rpent (The Jazz Couriers). 
Ember @ EMB3321 (12 in., 19s. 2d. plus 6s. 2d. P.T.). 

Although titled ‘10th Anniversary Tribute” 
this LP in fact marks rather less than nine years 
of jazz at London’s “Flamingo” club. As far 
as I can check, only three of the tracks are new, 
and these I shall deal with in detail. All Star 
Special was recorded in March 1953 and comes 
from the same session as Tres Gai, which 
appeared on a Decca EP some time ago. This 
is a good track with a forthright trumpet solo by 
Jimmy Deuchar, a tenor exchange between 
Tommy Whittle and Don Rendell (in that 
order), and a cohesive rhythm section contain- 
ing Bill Le Sage on piano and the nominal 
leader, Tony Crombie, on drums. (There is also 
a somewhat lumbering baritone passage by the 
“Observer’s” jazz critic.) Moveable and Just 
Play seem to have been made at the sessions 
which produced Eddie Thompson’s LP (first 
issued on Tempo, later reissued on Ember). 
Although I admire Eddie’s technique I have 
always looked on him as one of those talented 
craftsmen who use the language of jazz without 
ever being deeply involved in the art itself. 
(Others in this category include Paul Smith, 
Mel Henke, Dudley Moore, etc.) The remaining 
tracks have all appeared here before in some 
form or another. The two London Jazz Quartet 
tracks (each containing a gem of a solo by Alan 
Branscombe, incidentally) were on Tempo 
TAP28, while the Jazz Couriers’ The Serpent 
comes from an LP recorded at the Dominion 
Theatre (Tempo TAP22). Tommy Whittle’s 
track first appeared on Tempo TAP27 (later 
reissued on Ember), Red Prune came out on 
Parlophone and later Ember, Interpol Chase 
seems to have been on Top Rank 35/043, and 
the Harry Klein-Derek Smith title was first on 
Decca DFE6297. The ramifications of record- 
ing contracts today is certainly bewildering! 

A.M 


Shelly Manne And His Men At The Black 
Hawk 
“Volume One” 
Summertime: Our Delight/Poinciana: Blue 
Daniel: A Gem From Tiffany (theme). Vogue 
EACI2250: © SCA5015 (12 in., 27s. 6d. plus 9s. 10d. 
ebele 


“Volume Two” 
Step Lightly: What’s New?/Vamp’s Blues: A Gem 
From Tiffany (theme). Vogue @ LAC12255: © 
SCA5016 (12 in., 27s. 6d. plus 9s. 10d. P.T.). 

“Volume Three” 
I Am In Love: Whisper Not/Black Hawk Blues. 
big A, ae © SCA5017 (12 in., 27s. 6d. plus 


“Volume Four” 
Cabu: Just Squeeze Me/Nightingale: A Gem From 


27s. Gd. plus 9s. 10d. P.T.) 

‘il four of these LPs, totalling almost exactly 
thrce hours playing time, were recorded at San 
Francisco’s Black Hawk Club on September 
22nd, 23rd and 24th, 1959. “The original 
intent”, writes Lester Koenig in his sleeve 


: Tiffany. Vogue @ LAC12265: © SCA5018 (12 in., 
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note to Volume One, “‘was to make one album. 
Later, in Los Angeles, listening to the play- 
backs, it was apparent that the performances 
were so consistent that any choice would be 
arbitrary, and whatever was left out of the 
album would be as good as what went in... 
Shelly decided to issue all the material”. On 
this occasion I agree wholeheartedly with 
Koenig and Manne. Normally am a 
campaigner against the indiscriminate use of 
the LP in jazz, in the sense that too many three- 
minute performances have been simply extended 
to two or three times their normal length with a 
consequent loss of artistic value. ‘More is less” 
is usually the rule, but with the Black Hawk 
tapes “more is more” and I, for one, am glad 
of the decision to make four LPs available. 

At the time of the Black Hawk engagement 
The Men comprised Joe Gordon, Richie 
Kamuca, Vic Feldman, Monty Budwig and, of 
course, Shelly Manne. Feldman was sub- 
stituting for Russ Freeman, who was in Europe 
with Benny Goodman, and, although known as 
a miulti-instrumentalist, he played piano 
throughout. The shortest track (apart from the 
snippets of A Gem From Tiffany, used as a closing 
theme on the first two volumes) is Blue Daniel 
(8$ minutes). Most of the performances run 
to ten or twelve minutes and Vamp’s Blues is 
only ten seconds short of twenty. Despite the 
length of the tracks I was rarely aware of the 
passing of time, so well do the five musicians 
play. Gordon has never been heard to better 
advantage on record; his crackling tone and 
attack at faster tempos is matched by the grace 
and delicacy of his muted work on Summertime. 
Richie Kamuca seems a little unhappy with the 
swift-paced tunes and tends to run out of ideas 
after two or three choruses, but he comes into 
his own on tracks such as Whisper Not, where his 
thicker, deeper tone lends considerable beauty 
to the music. Budwig is a bass player I confess 
I have never studied in the past, and I was 
surprised by the breadth of his imagination and 
the accuracy of his intonation, particularly 
during Vamp’s Blues, where he attempts a 
number of unusual ideas, most of which come 
off brilliantly. The leader needs no intro- 
duction, of course, but I would like to say here 
that he is the leader in every respect. His 
tempos are very steady (try placing the pickup 
arm back on to the opening tracks at the end of 
a ten minute performance and note the 
regularity of the metric pulse throughout); 
there are very few drum solos too, for Shelly is 
content to help his men by constructing carefully 
shaded backgrounds rather than to go in for 
exhibitionistic displays. I have left until last the 
star of the records, and it is no sense of misplaced 
national pride which causes me to select Victor 
Feldman. Talking recently to drummer Stan 
Levey (over in Britain with Peggy Lee’s support- 
ing group) I was given the opinion of an 
American musician who has played with nearly 
every well-known star during nineteen years as a 
professional: “Victor”, Stan remarked, “‘is 
about the best thing that’s happened to 
American jazz for a long time. You should be 
proud of him”. Never before have I heard 
Feldman play such brilliant piano, and even if 
the rest of The Men had been below form, the 
records would be worth obtaining for Victor 
alone. Fortunately the others seem inspired by 
his presence and the set of four LPs makes a fine 
addition to any jazz library. 

It would be difficult to recommend any 
particular volume ahead of the others, for each 
contains tracks of exceptional interest. Con- 
sequently I shall merely pick out a few of the 
outstanding performances. Blue Daniel is a 
beautiful waltz, composed by Frank Rosolino 
with an excellent Feldman solo; Summertime 
contains a sensitive Joe Gordon statement, 
presented in mute. The highlight of Volume 
Two is Charlie Mariano’s Vamp’s Blues, which 
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really warrants its extended length here. 
Volume Three has the beautiful Whisper Not 
and Cole Porter’s harmonically stimulating J Am 
In Love, while the final LP has a delicate Just 
Squeeze Me (played in 3/4 time throughout) and 
an oustanding Feldman solo on Xavier Cugat’s 
Nightingale. A.M. 


Charles Mingus 

“Mingus Dynast 
Diane/Gunslinging Bird. Philips @ BBE12451: 
© SBBE9050 (7 in., 9s. 43d. plus 3s. 4$d. P.T.). 

These two tracks have been extracted from an 
American Columbia LP, “Mingus Dynasty”, 
which was recorded in November, 1959 and 
which I have been playing with increasing 
pleasure ever since I got hold of a copy a few 
months ago. Let’s hope that the release of this 
EP, welcome though it is, will not deter Philips 
from issuing the entire record—or at least putting 
the remaining tracks out on EPs, for ““Mingus 

ty”? must be ranked among Mingus’s best 
LPs, including as it does such fine items as Song 
With Orange, a boisterous Things Ain’t What They 
Used To Be, and Far Wells, Mill Valley, one of 
Mingus’s most intriguing compositions. In the 
meantime, though, let us be grateful for this EP, 
as it certainly contains some remarkable music. 
Both tracks were recorded by Mingus’s regular 
group of that period, viz. Dick Williams (trum- 
pet), Jimmy Knepper (trombone), John Handy 
(alto sax), Booker Ervin (tenor sax), Roland 
Hanna (piano) and Dannie Richmond (drums), 
plus Benny Golson (tenor sax) and Teddy 
Charles (vibes). Diane is representative of the 
more tender side of Mingus’s character, an 
atonal yet melodic piece that is only marred by 
the piano interlude, a conventional exercise in 
“rhapsodic” playing. This is charming music 
but not really comparable with the dynamic 
performance on the other side, a track that 
Mingus, with typically sardonic wit, has sug- 
gested should be called If Charlie Parker Were A 
Gunslinger There'd Be A Whole Lot Of Dead 
Copycats. The music falls somewhere between the 
atmosphere of a revival meeting and a parody 
of one of those TV “‘private-eye” themes. It is 
packed with cross-rhythms and the texture of 
sound is constantly shifting and changing, yet 
the whole performance contrives, despite the 
fervour and abandon, to remain perfectly con- 
trolled and integrated. The soloists are Jimmy 
Knepper (perhaps the finest young trombonist 
on the scene today), John Handy and Dannie 
Richmond, but in fact the ensemble-playing 
that sense of collective achievement that 
one finds in the best New Orleans jazz, in the 
King Oliver band, for instance, or the work of 
Jelly Roll Morton’s Red Hot Peppers. And 
although two young gentlemen in Taunton 
recently rebuked me for saying so, I still con- 
sider Mingus to be a modern counterpart to 
Morton, harnessing the talents of his musicians 
to produce spontaneous but beautifully co- 
ordinated jazz. But then I think Charlie Mingus 
to be not only the finest bass-player since 
Jimmy Blanton, but one of the most significant 
and exciting composer-bandleaders at work in 
jazz today, an artist who should be ranked with 
Miles Davis and Thelonious Monk at the very 
top of the hierarchy of present day jazz creators. 
Like most people who have more integrity than 
caution, Mingus occasionally comes a cropper, 
but here, I’m delighted to say, the ends and the 
means are perfectly, indissolubly eee si) 


”” 


Thelonious Monk Quartet 

“Thelonious In Action” 
Light Blue: Coming On The Hudson: Rhythm-A- 
Ning: Epistrophy frheme)/Blue Monk: Evidence: 
Epistrophy (Theme) Riverside @ RLP12-262 (12 in., 
30s. 2d. plus 10s. 10d. P.T.). 

Recorded “live” at New York’s Five Spot 
Café in August, 1958, this is not wholly represen- 
tative of Monk. The quartet is completed by 
two Monk devotees in the shape of Roy Haynes 
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(drums) and Ahmed Abdul-Malik (bass) and 
one complete individualist, Johnny Griffin 
(tenor). Griffin is such a strong personality that 
he tends to overshadow this LP in a way that 
I would not have thought possible. Any band 
containing Monk invariably becomes Monk’s 
band, even if he is not the nominal leader, yet 
here is a man usurping Thelonious’s authority 
on his own doorstep as it were. Griffin is one of 
the newer “fast and hard” tenor men and, as 
someone once remarked, he is the only saxist 
ever to work with Monk who learnt nothing 
from the pianist. (When one discovers that 
his predecessor with Monk was John Coltrane 
and that his replacement was Charlie Rouse, 
one sees the wisdom of the remark.) 

As an example of Griffin I find this a wholly 
captivating release, more compelling than many 
records made and released under Johnny’s own 
name. Monk, however, seems content to 
concede victory to the world’s fastest tenor 
player and only occasionally emerges to drive 
home some pungent ideas of his own. Griffin’s 
debt to Charlie Parker is considerable, a fact 
which was made clearer to me quite forcibly 
when I inadvertently played the opening three 
or four choruses of Blue Monk at 45 r.p.m. (The 
faster speed boosts Griffin up into the alto 
register where the similarity of his and Parker’s 
approach are made abundantly apparent.) 


oAVie 


Turk Murphy’s Jazz Band 
“San Francisco Jazz—Vol. 1” 
New Orleans Stomp: Chimes Blues: When My 
Sugar Walks Down The Street: All The Wrongs 
You’ve Done To Me: Grandpa’s Spells: Trouble 
In Mind: Turk’s Blues: Papa Dip/Struttin’ With 
Some Barbecue: 1919 Rag: Curse Of An Aching 
Heart: Irish Black Bottom: Trombone Rag: 
Darktown Strutters’ Ball: Ragtime Dance: Waiting 
For The Robert E. Lee. Good-Time Jazz @ LAG12272 
(12 in., 27s. 6d. plus 9s. 10d. P.T.). 
“San Francisco Jazz—Vol. 2” 

Down By The Riverside (V): By And By: After 
You’ve Gone (V): Storyville Blues: A Closer Walk 
With Thee: Ory’s Creole Trombone: St. James’ 
Infirmary (V): Ganal Street Blues/Minstrels Of 
Annie Street: Cake-Walkin’ Babies From Home 
(V): Little John’s Rag: Oh Daddy (V): Wolverine 
Blues: Hot Time In The Old Town: Bay City: 
Mess ’Round. Good Time Jazz @ LAG12273 (12 in., 
27s. 6d. plus 9s. 10d. P.T.). 


All these tracks were recorded between 1949 
and 1952, and though they may have seemed 
exciting then—before every band sounded like 
Lu Watters’, and before the dry, piano-less 
British ‘trad’? sound was born—they fall very 
flat now. We have become more than surfeited 
with this kind of thing, and though there’s 
nothing wrong with these tracks from a musical 
standpoint, I cannot imagine who will really be 
interested in them. The names mean little; the 
titles are mostly well-worn; and the perform- 
ances are of the syncopated, military-band 
variety. Perhaps fans of the Temperance Seven 
will like them. They could do worse. B.R. 


Fats Navarro 
“The Fabulous Fats Navarro—Volume One” 

Our Delight (alternative master): Our Delight 
(original master): The Squirrel (alt.): The Squirrel 
(orig.): The Chase (alt.): The Chase (orig.)/Wail 
(alt.): Bouncing With Bud (alt.): Double Talk 
(orig.): Dameronia (alt.): Dameronia (orig.). Blue 
Note @ BLP1531 (12 in., 33s. 9d. plus 11s. 9d. P.T.). 

Here is the first part of an indispensable treat 
for lovers of jazz trumpet playing at its best. 
Fats Navarro, born in 1924, made little more 
than a handful of records before his death at 
the age of 26. Understandably, in the light of his 
brilliance he has already become a legend in 
jazz, and it was his work which fired the 
imaginations and set the styles of both Clifford 
Brown and Lee Morgan. Why was he such an 
outstanding soloist? Play these tracks, all made 
during the last two years of his life, and you will 
hear a musician with an unsurpassed beauty of 
tone, a technique second only to Dizzy Gillespie’s 
and a fecling for jazz second to none. Navarro 
was essentially a hot trumpeter, whose style 
could be traced back through the work of his 
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cousin, Charlie Shavers, to Louis Armstrong at 
his most creative. His buoyancy invariably 
swept even the most recalcitrant rhythm sections 
along at a spanking pace, and inspired front- 
line colleagues to great heights. Some of these 
tracks have already appeared here on Vogue, 
but the inclusion of alternative takes makes this 
LP a necessary addition to the jazz library. 
Our Delight, Dameronia, The Squirrel and The Chase 
all come from a session benefiting from a superb 
rhythm section (Tadd Dameron, Nelson Boyd 
and the late Shadow Wilson) and the presence 
of tenor saxist Charlie Rouse. Wail and 
Bouncing With Bud are alternative takes of titles 
issued on a Vogue EP from the date with Bud 
Powell, Sonny Rollins and Roy Haynes; there 
is a feeling of tension here which actually 
increases the performance level of everyone on 
the date. Double Talk, a six-minute performance, 
contains a superb chase between Navarro and 
trumpeter Howard McGhee. The sleeve note 
gives an incorrect and misleading solo sequence 
for this track, and readers may care to note that 
the following is correct: (Chorus 1) theme; 
(2) Navarro; (3) McGhee; (4) Navarro for 
sixteen bars, then sixteen by McGhee; (5) Milt 
Jackson; (6) Ernie Henry; (7) Navarro for 
sixteen bars; McGhee for sixteen bars; (8) eight 
bars apiece by Navarro and McGhee, alternat- 
ing in that order; (9) four bars apiece by Navarro 
and McGhee, alternating in that order. I look 
forward to the release of the second (and last) of 
Blue Note’s Fats Navarro LPs; each is worth 
every penny of its price. A.M. 


Art Pepper : 
“Gettin’ Together” 


Whims Of Chambers: Bijou The Poodle: Why Are 
We Afraid?: Softly As In A Morning Sunrise/ 
Rhythm-A-Ning: Diane: Gettin’ Together. Vogue 
7 es © SCA5019 (12 in., 27s. 6d. plus 9s. 10d. 


Due to force of circumstance this may well be 
Art Pepper’s last LP for quite some time. 
Recorded on February 29th, 1960, it features 
Pepper playing both alto and tenor saxes with 
Miles Davis’ rhythm section (Wynton Kelly, 
Paul Chambers and Jimmy Cobb), plus (on 
Whims Of Chambers, Bijou The Poodle and 
Rhythm-A-Ning) trumpeter Conte Candoli. It 
indicates that before his removal from the active 
jazz scene—he was committed to prison for 
narcotic offences at the end of last year—Pepper 
was moving towards a more forceful means of 
expression. The inclusion of Monk’s Rhythm-A- 
Ning in the programme gives an idea of the 
direction of his thoughts, while an investigation 
of Art’s own Bijou The Poodle confirms that he 
had turned away from the musical environment 
illustrated by several of his previous LPs. This 
is an attitude of mind which is not, I believe, 
peculiar to Pepper, for other so-called West 
Coast jazzmen have revealed an urge to play in 
a style normally associated with New York 
circles. (Bud Shank’s latest American LP, 
‘New Soil”, is based on a similar attitude, while 
the Shelly Manne LPs recorded at the Black 
Hawk could hardly be classified as ““West Coast 
jazz’? by the pigeon-holers). Despite this desire 
to work with “harder” rhythm sections and 
less compromising material, Pepper has not lost 
the ability to play lyrical, passionate solos at the 
time of this session. Diane is a new version of a 
lovely tune—written by Pepper in honour of his 
wife—previously recorded by the alto player in 
1956. There is a flowing grace to his work here 
which very, very few other modern saxophonists 
seemed capable of achieving. Yet on tenor he 
could, and did, construct forthright solos which 
threw sentiment to the winds, as witness the 
swinging Gettin’ Together. The rhythm section 
is a good one, although not the best which 
might have been used had Pepper been resident 
in New York. (One can only guess at the results 
which might have been achieved with Tommy 
Flanagan, Doug Watkins and Elvin Jones in 
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support.) Candoli seems aware of the occasi:: 
and of the rhythm section’s source, for 
inserts a few quotations from Davis’s solos «.n 
the “Kind Of Blue” album. 

Not only is this LP significant because of |! 
scarcity of new Pepper records, but also beca: 
of its intrinsic musical value. It is one of i! 
best small band jazz records for some montis. 

A.M. 


oO 
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Original Vernon Jazz Band 

Gloryland: Ole Miss/Everything’s Wrong, Ain't 
Nothing Right (V): It’s A Long, Long Way ‘‘o 
ees- Beltona @ SEP93 (7 in., 8s. 54d. plus 8s.0 \d. 
Keep The Home Fires Burning: Take Me For A 
Buggy Ride (V)/There’s “Yes, Yes” In Your Eyes: 
Ma Says, Pa Says. Beltona @ SEP94 (7 in., 8s. 54d. 
plus 3s. 04d. P.T.). 

Maybe the experts can distinguish this band 
from the other trads., but I can’t, except that a 
piano is heard for a brief moment on There’s 
“Yes, Yes” In Your Eyes, which always was a 
fine number. (Incidentally, I wonder if we'd 
have heard the tune in jazz circles had Bunk 
Johnson not resurrected it? I always associate 
it with Paul Whiteman, who featured Henry 
Busse in his 1924 recording.) I think perhaps 
this band is better than most, for it is somewhat 
more mellow, but in so many of the tracks there 
is little sense of relaxation. Lynn Trent, the girl 
who sings on two of them, is quite good, being 
without irritating mannerisms and showing 
commendably little tendency to ape Negro 
intonation to the point where it gets absurd. 
Also, while I don’t feel that songs of the first 
world war are necessarily the best media for 
this kind of treatment, the Vernons do put 
them over with some degree of spirit. I found 
Gloryland most dull; the 6/8 opening reminds us 
that jazz is based on march music, but marching 
spirituals seem pointless in the context of a jazz 
band, which should inspire the listener to dance 
rather than to go into a glory fit alla — 


Sonny Rollins 

“The Sound of Sonny” 
The Last Time I Saw Paris: Just In Time: Toot, 
Toot, Tootsie: What Is There To Say: Dearly 
Beloved/Every Time We Say Goodbye: Cutie: It 
Could Happen To You: Mangoes. Riverside @ 
RLP12-241 (12 in., 30s. 2d. plus 10s. 10d. P.T.). 

There is about Sonny Rollins’s music a mix- 
ture of the bully and the dandy, a mingling (for 
those familiar with the Frank Richards Pan- 
theon) of Bolsover and Arthur Augustus D’Arcy. 
These two elements in Rollins’s playing, each I 
suppose the reverse of the other, emerge fairly 
prominently on these tracks, all recorded during 
the summer of 1957, with Rollins accompanied 
by Sonny Clark (piano), Percy Heath or Paul 
Chambers (bass) and Roy Haynes (drums). 
(The exceptions are The Last Time I Saw Paris— 
without a piano, and the entirely unaccompanied 
It Could Happen To You.) The material consists 
entirely of “ballads”, including such unlikely 
items as Toot, Toot, Tootsie, the old Al Jolson 
number, and Mangoes, which Rosemary Clooney 
made famous. But perhaps our very familiarity 
with all these tunes makes it even more easy to 
recognize the mastery with which Rollins sets 
about transforming them. An _ outstanding 
example—and also one of the finest tracks on 
the LP—is The Last Time I Saw Paris, where 
Rollins shifts the accents, implying 3/4 against 
4/4 for much of the time, and changes not only 
the structure of the piece but its entire character. 
In complete contrast is the leisurely, ruminative 


treatment afforded to What Is There To Say, | 


where his solo takes on a very fleshy texture. 
I’ve always had a weakness for unaccompanied 
tenor solos, provided they don’t slow down toa 
crawl, so I was delighted to find in Jt Could 
Happen To You a miraculous example of a great 
jazz musician swinging entirely on his own, 
producing on the tenor saxophone a completely 
self-contained, thoroughly integrated perform- 
ance. Dearly Beloved, treate’ with a kind of 
brusque friendliness, falls perhaps a little below 
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MODEL H.F. 1012 


10” Die-cast Unit, incorporating 12,000 
gauss magnet. Fitted with cambric cone 
and universal impedance speech coil 
providing instantaneous matching at 3, 
7-5 and 15 ohms. Handling capacity 10 
watts. Frequency response, 30 c.p.s. to 
14,000 cp.s. 

Bass resonance, 35 c.p.s. 


Price £5.2.6 (inc. P.T.) 


See us at the Radio Show on 


with adjacent 
demonstration room 
X15 


WHITELEY ELECTRICAL RADIO COMPANY LTD. 


MANSFIELD - NOTTS 
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Sound reproduction has been our business for over 35 years, 
and W.B. ‘Stentorian’ speakers are now in use commercially, 
professionally and in homes all over the world. This long 
experience enabled us to enter the Hi-Fi field, in its very 
early days, with a wide knowledge of the problems likely to 
be encountered and the ability to solve them. 

The familiar W.B. symbol is a guarantee of fidelity in repro- 


duction, excellence in workmanship, and moderation in price. 





Type Flux Density Price Type Flux Density Price 








10’ H.F.1016* | 16,000 gauss £8 40 T359tweeter| 9,000 gauss £1 15 10 





8” H.F.816* 16,000 gauss £7 0 9 T8l6 16,000 gauss 47 0 9 





8’ H.F.812* 12,000 gauss £4 5 6 Ti2tweeter | 16,000 gauss £13 4 6 





8’ H.F.810 10,000 gauss £3 3 6 TlOtweeter | 14,000 gauss £4 8 3 


























* These three speakers incorporate a universal impedance speech coil. 
CROSSOVER NETWORKS: CX3,000 £1.11.6 + CXI1,500 £2.0.0 + CX500 £1.7.3 
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| ORDER WITH CONFIDENCE — SALES AND SERVICE SECOND TO NONE! 





@ MOTORS 
Connoisseur Type B 716 | $57.60 
— “Craftsman” 2-4. 

1813 1 $39.35 
onsen 210/GC8 4-speed a .. 13 6 5 $28.20 
Garrard Lab/A/Auto unit/GCs .. 22 9191 $47.75 
Garrard Lab/A/Auto unit/GC8 on 

base ... ee cae sia .. 25 4 6 $53.45 
Garrard Lab/A/Auto unit/GCSIO0 23 5 6 $49.50 
Garrard Lab/A/Auto een 

on base one ee 26 0 | $55.15 
Garrard 30! 23 9 9 $50. 
Garrard 301 with Str. 25 2 6 $53.40 
Garrard 4HF/GC8 pit wd or (L) 19 8 7 $41.35 
Garrard 4HF/GC8 on base 23 11 3 $47.90 
Garrard TA/Mark 11 GC8 ... 819 3 $19.00 
Garrard TA/Mark li GCSI0 91410 $20.55 
Garrard 4HF/GCSI0 Stereo . 20 4 2 $42.85 
Garrard 4HF/GCSI0 Stereo 4 base 4 £ | $49.65 
Lenco GL60 (Cartridge) ext $52.00 

PICK-UPS & CARTRIDGES i 

Garrard SPG3 Stylus press ones 1 0 3 $2.20 
Auriol Pick-up Control _... 3 3 0 $7.70 
Acos Hi-Light Stereo pick-up ... 17 17 0 $38.00 
B.J. Tan Il arm with shellonly ... 5 6 3 $11.25 
B.J. Super 90 Mark Il arm i$ 5 2 $32.45 
Collaro “Studio” TX&8 t/o cartrg. 268 $4: 
Connoisseur Stereo P.U.witharm 12 19 10 $27.40 
Decca oe pick-up ffss . - 21.00 $44.8 
Decca L. 10 19 0 $23.25 
Garrard TPAI2 pick-up arm * 414 2 $10.00 
Garrard GC8 mono t/o cartridge 1 0 4 = $2.20 
Garrard GCSIO Stereo cartridge 114 6 $3.80 
Goldring MX1/D monocart. ... 2 9 8 $5.27 
Goldring SX10/D stereo cart. 219 8 $6.36 
Goldring G60 P.U. arm only 319 6 $8.45 
Goldring 580 t/o cartridge Sil 4 $11.80 
Goldring 600 t/o cartridge 11 2 7 $23.60 
Goldring 700 Stereo cartridge 914 9 $20.65 
Leak Pick-up complete... 13 4 6 $28.80 
Philips AG3016 or 3019 monop.u. head ! | 0 $2.25 
Philips AG3063 Stereo p.u. head . 110 0 $3.25 
Q@-Max “‘Stylovue” (Batts 9d.) | 7 6 $3.00 
Ronette Stereo Binofluid cart. 3 6 3 $7.00 
S.M.E. Arm Model 3009... -- 25 0 0 $52.70 
S.M.E. Arm Model 3012 __.... -- 2710 0 $58.20 
Shure M7D Stereo cartridge -- 12214 0 
Tannoy Variluctance t/o mono cart 12 14 0 $26-70 
Tannoy Vari-Twin Mark 11 Stereo 13 6 0 $27.96 
Watts “Dust Bug”’ 3 4 $2.45 


All types diamond and sapphire styli. 
TAPE RECORDERS & DECKS @ 


Armstrong PABO3 Tape _— 

Pre-Amp (Power unit £2.19. we 1616 0 $47.20 
Brenell Mark V pee . 67 4 0 $188.80 
Brenell Mark V, Type eee «+. 92 8 O $259.60 
Brenell 3 Star (2 or 4 track) -- 6018 O $171.20 
Breneli Mark V deck ae ov as ¢ 65 
Brenell Play/Record me -. -» 24 0 0 $67.45 
Ferrograph 4 A/N -. 85 1! O $239.00 
Ferrograph Stereo 808 --- 110 5 O $309.25 
Fi-Cord with dynamic mike -. 6119 0 $174.10 
Fi-Cord with Grampian oe 69 6 O $194.75 
VortexionWVA ... - 93 13 O $263.15 
VortexionWVB ... Pen -- 110 3 0 $309.25 
Wearite 4A deck... ue ---» 3610 0 $102.55 

TUNERS 

Armstrong ST3 Mark 11 AM/FM... 28 7 0 $56.90 
Armstrong T4 FM Tuner ... -- 1919 0 $42.40 
Dulci FMT/2 yy er 2413 4 $52.40 
Dulci H4T/2AM M (Self-Powered) 25 15 2 $54.80 
Jason oKeneon” Varlab fle F.M. ... 1612 7 $35.10 
Leak Mark I! Troughline ... -- 33 15 ©O $70.25 

uad F.M. ae 28 17 6 $59.00 
Quad AM Tuner L/M/S 33 0 O $67.44 
Rogers Junior F.M. (Self-Powered) 2410 3 $51.30 
Rogers Variable FM (S/P) incase 30 0 0 $62.75 
Rogers Variable nt Fatt ‘ied : 4 : ty <4 


oat Switched 


& AM/FM/RADIOGRAM ‘cHassis e. 


Armstrong AF208 $49.20 
Armstrong Jubilee Mk. Tun./Amp 33 A ° $65.75 
Armstrong Stereo 12 Mk. 11 Tun./A. 44 0 $93.8 

Armstrong Stereo - seaman 33 12 0 $71.50 
Dulci H3 oe 23 15 8 $48.50 
Dulci H3Stereo_... a o- 27:16 6 $59.00 


HOURS OF BUSINESS: 
Monday to Saturday 9-6 p.m. 
Thursdays 9-1 p.m. 


7, THE BROADWAY, 


GOODS DESPATCHED 
BY RETURN 
CARRIAGE, PACKING 
AND INSURANCE ({U.K.) 





A selection from our extensive stock 
available for immediate delivery 
DECCA ffss STEREO ~ 
PICK-UP. The finest , a 
pick-up in the 
world. For mono and 
stereo records. £21.0.0 










QUAD 22 CONTROL 
UNIT. A stereo unit 
suitable for monaural 
use if required. 

£25.0.0 


GARRARD 30l. 
Transcription motor 
with die cast turn- 
table. 3 adjustable 
speeds. 9.9 
With Stroboscope 

£25.2.6 


® TRANSISTOR ® 
PORTABLE RADIOS 


by Bush, Stella, Sonya, Braun, McMichael, 
Sobell, National, Ferranti, Fidelity, 
Dansette, Perdio, Nivico, etc., from 93 gns. 











SELECTED HI-Fi EQUIPMENT EXPERTLY 
ASSEMBLED AT MODERATE COST 


HIRE PURCHASE “* COMPARATOR ” 
TERMS AVAILABLE DEMONSTRATIONS 


WORLD WIDE 
EXPORTERS 


All equipment is carefully packed, insured 
and shipped promptly at minimum cost 


Motors, Pick-ups, Radio Tuners, Speakers (10” and 
smaller) are subject to Purchase Tax in the U.K. 
About r=UN (4/6 in the £) is deductable on Export 
a = these items. DOLLAR PRICES ARE 
QUOTED FREE OF TAX. All other goods, Ampli- 
fiers, nar Systems, Tape Recorders, etc., are 
Purchase Tax Free in the U.K. and are available at 
U.K. prices. Payment may be made by Banker’s Draft 
or Money Order in either Sterling or Dollars. We 
export Hi-Fi Equipment to all parts of the globe. 
Enquiries welcomed. We shall be pleased to give 
quotations on specified equipment. 
Personal Export Facilities. 














C.C. GOODWIN 


(SALES) LTD 


Sede bhend: BOWes Park 0077/8 


@ SPEAKERS @ 





B.J. Treble 20 419 I $10.55 
G.E.C. Metal Cone 8” slap 910 0 $20.35 
Goodmans ARU!I72 or 180 35 6 $9.'5 
Goodmans Axiette 8” aes 612 | $14.05 
Goodmans Audiom 60, 12” 912 9 $27.50 
Goodmans Axiom 300, 12” 11 5 9 $31.80 
Goodmans Axiom 110, 10° 5 0 0 $10.60 
Goodmans -— 112, 10” 810 0 $18.10 
Goodmans AL/120 29 10 0 $82.90 
Goodmans Trebax 5K/20XL 700 19.70 
Goodmans Triaxiette 8” ... -. 13:10 0 $28.65 
Kelly Ribbon HF Mk.II... .- 1010 0 $29.50 
Lowther PM6 ae -. 18 18 0 $53.10 
Mordaunt “Arundel” -. 3910 O $I1!.00 
Quad Electrostatic Speaker -. 52 0 O $146.10 
Rogers “1284” 3 speaker system... 28 10 0 $80.10 
T.S.L. Tweeter LPH65 117 8 $4.00 
Tannoy HILZ 12” Dual Concentric 22 10 0 
Tannoy HILZ 12” in Enclosure ... 32 10 0 
Tannoy 12” in Chatsworth encl.... 49 15 0 
W.B. Stentorian 8” HF812 43 6 $8.78 
W.B. Stentorian 8” HF8i6 617 3 $14.42 
W.B. Stentorian HF9I2_... 48 3 $9.27 
W.B. Stentorian 10” HFI0I2 5 0 0 $10.50 
W.B. Stentorian - HFION6 8 0 0 $17.05 
W.B. Tweeter Ti0 48 3 $12.40 
W.B. Tweeter T359 .. 115 0 $3.70 
w.B. rae wring “Clumber” 92€ 1414 0 $41.25 
Wharfedale 8/145 619 11 $14.75 
Wharfedale Super : 613 3 $14.05 
Wharfedale Super 8FS ons 613 3 $14.05 
Wharfedale Super 8FS/AL 619 11 $14.75 
Wharfedale Bronze I0FSB 5 Stl $11.20 
Wharfedale conten 10FSB 8 6 7 $17.55 
Wharfedale RSI2DD 1110 0 $32.30 
Wharfedale 12 RS/DD 1710 0 $49.20 
Wharfedale Coaxial 12... -. 25 0 O $70.25 
Wharfedale SFB/3 3-speaker . 3910 O $111.00 

harfedale W2 Speaker System 29 10 0 $82.90 
Wharfedale w3 Speaker ee 39 10 O $111.00 
Wharfedale “‘Airedale”’ a o 0 $182.65 





All makes of cr 
©. re — « Equipment) 9 
from 14 0 
New Southd t 21 0 
W. B. Prelude Refien cabinet > ‘i 
W.B. Prelude Reflex corner cabinet... i 
W.B. Prelude Hi-Fi table cabinet 
W.B. Prelude Hi-Fi Console a 
W.B. Senior Reflex corner Console _... 
W.B. Junior Column Cabinet... eee il 0 
Wharfedale Column 8 cabinet 2 
Record Housing “‘Nordyk”, “Caprio!” “Multigram’ 
ranges, etc., etc. 
AMPLIFIERS © 
Armstrong Mark If and Pre-eAmp 32 0 0 $8990 
Dulci DPAIO and Pre-Amp 23 2 0 $64.90 
—_ TLI2 Plus and “Point One” 
eAm 3110 0 $8850 
ae TLI2 Plus and “Varislope’* 

Mark Ill 34.13 0 $97.35 
Quad Mark I and 2 Pre-Amp .. 4710 : $133.45 
Rogers “Cadet” and Con i9 0 $53.40 

ALL AMPLIFIERS: AND MP RE-AMPLIFIERS 
AVAILABLE SEPARATELY 


STEREO AMPLIFIERS @ 


Dulci “Stereo 2”’ Pre-Amp with 
SP44 twin power Amplifier 25 4 0 $70.80 
52 10 0 $147.50 








3S 
So 
sooocooeco 


Dulci Stereo As Pre-Amp Unit 
Leak Stereo 50 amp with Varislope 

Stereo Pre-Amplifier. 67 0 0 $188.30 
Leak Stereo 20 Amp with Vari- 

slope Stereo Pre-Amplifier 

One Stereo Pre-Amplifier .. SE 9 0 $144.60 
Pamphonic Stereo 31 10 0 $88.50 
Quad 22 Control Unit with two 
Mark Il Amplifiers 70 © 0 $196.70 


with two DPAIO Amplifiers 
.. 5S 9 O $155.80 
Leak Stereo 20 Amp with Point 
Rogers Cadet Stereo Control Unit 


with two Cadet Amplifiers ... 36 0 0 $101.15 
Rogers Junior I11 Stereo Control 22 10 0 $63.20 
Rogers Master Stereo Control ... 35 0 0 $98.35 
Rogers “‘Junior” Stereo Am 28 10 0 $80.00 


Rogers HG88 Integrated Stereo 


Amplifier Mk Il (in case £42) ... 38 10 © $108.15 


CALLERS NOTE: 
We are 200 yards from 


Wood Green Urderground Station 


WOOD GREEN, LONDON, N.22. 
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the level of the other tracks, but detracts very 
little from the overall quality of a record that is 
one of the finest I’ve heard from Rollins. I 
believe the tenor player himself wasn’t entirely 
happy about this LP (or so Charlie Mingus, 
than whom there can be no greater Rollins 
admirer, told me when I played the record to 
him); if so, it must be another proof that musi- 
cians don’t inevitably make the most reliable 
critics, particularly where their own playing is 
concerned. As far as I’m concerned this is a set 
of exceptionally brilliant performances, a little 
lighter in manner, a little less swarthy in timbre 
than one might expect, but consistently inventive 
and, as André Hodeir might say, splendidly 
C.F. 


rigorous. 


Bud Shank Quartet 
A Tribute To The African Penny Whistle: I'll 
Remember April: Charity Rag/Just Squeeze Me: 
My Funny Valentine: Misty Eyes: Waltzing The 
Blues Away. Ember Records EMB3322 (12 in., 
19s. 2d. plus 6s. 2d. P.T.). 

During the spring of 1958 Bud Shank, Bob 
Cooper and the Claude Williamson Trio 
(Williamson, Don Prell and drummer Jimmy 
Pratt) toured Europe before moving on to 
South Africa. This present LP was made in 
Johannesburg during April of that year and 
has been obtained for issue here via the South 
African ““Trutone” company. This is similar to 
the Vogue LPs by Shank, except that there is 
perhaps more flute playing than usual; Bud 
plays the instrument on all tracks except Charity 
Rag and Misty Eyes, on which he plays alto, and 
the opening title. A Tribute To The African Penny 
Whistle is just that, and is alone worth the price 
of admission. Bud uses the penny whistle 
throughout and plays one of the most amusing 
solos he has ever recorded. Like any amateur 
player, he occasionally slips into the octave 
above by unintentional over-blowing, but he 
swings all of the time and hits on more adven- 
turous ideas than he usually employs on flute. 
The supporting rhythm section uses native 
instruments in the introduction and coda, and 
the overall effect is very close to kwela music. 
This is a most enjoyable track, although the 
remainder of the LP is also worth hearing, 
particularly the blues waltz and the perky 
reading of Duke’s Squeeze Me. A.M. 


Don Shirley Trio 

Water Boy: Where’s My Bess?: In A Moorish 
Market Place: The Man I Love: This Nearly Was 
Mine/Blue Skies: Adieu Madraz: Tribute To 
Billie Holiday (Travelling Light: Don’t Explain: 
Easy Living: God Bless The Child): By Myself: 
I Know Where I’m Going: Freedom: I’m On My 
Way: When Your Lover Has Gone. London 9 
im” © SAH-A6156 (12 in., 27s. plus 9s. 8d. 


“He has experimented more successfully in 
the direction of combining classical piano with 
jazz than Brubeck or John Lewis,” wrote my 
good friend Peter Gammond in the entry on 
Don Shirley which he contributed to Jazz On 
Record. I could not, as it happens, agree less, 
and I make my position clear at this point, for 
otherwise, as a co-editor of Jazz On Record, I 
might be accused of turning my coat inside-out. 

An earlier LP by Don Shirley, “Piano 
Perspective” (London mono HA-A2003) was, 
if I remember rightly, interesting but digressive. 
This new record has Shirley supported by a 
’cellist (Juri Tahut) and a bassist (Ken Fricker) 
and the resulting music, quite frankly, is 
pompous and banal. Technique there is 
a-plenty, for Shirley, after all, spent six years 
Studying piano and composition at Leningrad 
Conservatory and is constantly stressing his 
devotion to Rachmaninov and Debussy. As far 
as iceling and taste and imagination are con- 
cerned, though, one might as well be listening 
to tlie latest juke-box hit. Both the title and the 
treatment of Shirley’s own tune, In A Moorish 
Market Place, suggest the truth about this 
eclectic musician. He is the hipster’s Ketélbey, 
turning out a slightly more animated, more 
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sophisticated brand of tea-shoppe music. The 
lengthy performance of The Man I Love contains 
most of the group’s faults, including clusters of 
quotes from other Gershwin works (notably 
Rhapsody In Blue) and a really schmaltzy passage 
of ’cello playing. And Don Shirley’s work on 
this track, particularly when he moves into a 
faster tempo, shows just how little he under- 
stands about jazz. As Agatha Runcible might 
say, “Too, too sick-making”’. C.F. 


George Shearing Quintet 
“On The Sunny Side Of The Strip”’ 

Jordu: As I Love You: Confirmation: The Near- 
ness Of You: Mambo Inn/Bernie’s Tune: Some 
Other ae Joy Spring: Drume Negrita. Capitol 
@ T1416: © ST1416 (12 in., 24s. 54d. plus 8s. 93d. P.T.). 

Very few of George Shearing’s records qualify 
for inclusion in this section of the review pages 
these days. This one, taped “live” at some 
unspecified club on Hollywood’s Sunset Strip, 
contains four out-and-out jazz tunes played by 
the quintet (Shearing, Emil Richards on vibes, 
guitarist Toots Thielemans, bass player Al 
McKibbon and drummer Percy Brice). Un- 
fortunately the quintet lacks both inspiration 
and lightness, and it is depressing to hear such 
wonderful compositions as Duke Jordan’s Jordu, 
Parker’s beautiful Confirmation and Clifford 
Brown’s modulatory Joy Spring reduced to a 
uniform drabness. One of the chief offenders 
is Percy Brice, one-time drummer with the 
Billy Taylor Trio, incidentally, who fails almost 
completely to generate any kind of swing. This 
nullifies any good work in this direction which 
might be done by McKibbon or Shearing (and 
there are occasions when George gets back to 
the kind of form which endeared him to the 
hearts of jazz enthusiasts a dozen years ago). 
The quintet functions best as purveyors of 
cocktail-lounge music (As I Love You, for 
example) or watered-down Latin-Americana. 
The record includes Shearing’s spoken intro- 
ductions (complete, as often, with painful jokes) 
and adds conga drummer Armando Perrazza 
for Drume Negrita and the mambo. A.M. 


Rex Stewart 
py Jazz of Rex Stewart” 


Red Ribbon (V): If Could Be With You: Rasputin: 
Please Don’t Talk About Me When I’m _ Gone: 
Four Or Five Times (V)/You Can Depend On Me: 
San: I Would Do Anything For You: Tell Me (V): 
Nagasaki (V). Lg 3 Swingsville @ 2006 (12 in., 
30s. 5d. plus 10s. 7d. P.T.). 

According to the sleeve-note this LP contains 
gleanings from a “skiffle” session, but not 
“skiffle” of the British variety, that do-it-yourself 
movement which flared into sudden popularity 
and is now as dead as Queen Anne. This music 
is, instead, modelled partly upon the 1920s 
“‘skiffle” of Chicago’s South Side, partly upon 
the work of groups like the Mound City Blue 
Blowers, groups that used kazoos and wash- 
boards and other quaint instruments. Which 
would be fine, provided the final results were 
worth the trouble, but I fear they aren’t. Most 
of the blame must fall upon Rex Stewart 
himself, who performs here in a surprisingly 
inept fashion. His cornet playing is ragged, 
sloppy and generally off-pitch, his kazoo solos 
are undistinguished, and his singing is 
embarrassingly amateurish. And that is rather 
sad when you remember Rex Stewart’s feats in 
the past, and the fact that he was once a key 
member of Duke Ellington’s great band of the 
forties. The other men on the date comprised 
John Dengler (bass sax, washboard, kazoo); 
Wilbert Kirk, of the Wilbur de Paris band 
(harmonica, tambourine); Jerome Darr, who 
came to Britain with the Washboard Serenaders 
back in 1935 (amplified guitar); Chauncey 
Westbrook (guitar); and Charles Lampkin 
(drums). Their contributions are worthy but 
unexciting. The best tracks are Rasputin, You 
Can Depend On Me and Anything For You, on all 
of which the guitarists are well to the fore, and 
San, on which Rex Stewart performs his best and 
cockiest solo. GF. 
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Mel Tormé 
“California Suite”’ 


California Suite. Parlophone @ PMC1137 (12 in., 
25s. 114d. plus 9s. 33d. P.T.). 
“Swingin’ On The Moon” 
Swingin’ On The Moon: Moonlight Cocktail: I 
Wished On The Moon: Moon Song: How High 
The Moon: Don’t Let That Moon Get Away/Blue 
Moon: Velvet Moon: No Moon At All: Moonlight 
In Vermont: Oh, You Crazy Moon: The Moon Was 
Yellow. H.M.V. @ CLP1445: © CSD1349 (12 in., 
25s. 114d. plus 9s. 34d. P.T.). 
“Mel Sings While Marty Swings” 

Nice Work If You Can Get It: Something’s Gotta 
Give/The Way You Look Tonight: The Piccolino: 
Let’s Face The Music And Dance. Parlophone @ 
GEP8830 (7 in., 8s. 5d. plus 3s. 0$d. P.T.). 

The California Suite, a sort of guide to the 
delights of the American West Coast, was 
written by Mel Tormé back in the 1940s, and 
originally recorded for Capitol (LCT6004) in 
1949. On that first recording the orchestration 
was the work of five hands: Harold Mooney, 
Dick Jones, the late Paul Villepigue, Neal Hefti 
and Billy May. This new version (basically the 
same in outline, but with a few additional 
passages) is scored by only one man, Marty 
Paich, and this has I think resulted in greater 
unity and a general tightening up all round. 
While the suite is far from being a masterpiece, 
it does include a number of highly attractive 
songs, notably the poignant Poor Little Extra Girl, 
with its unconventional melody line, and the 
more boisterous They Go To San Diego. As well 
as Mel Tormé himself, who sings with his usual 
lissom ease, there are interjections from a choir 
and various individual singers. The lyrics 
demand from the listener a certain tolerance of 
what can only be called “‘boost for California’, 
although there are a few ironical asides about 
Hollywood and the pall of smog over Los 
Angeles. The orchestra performs Marty Paich’s 
arrangements with great competence and there 
are solos here and there by Don Fagerquist 
(trumpet), Bud Shank (baritone sax), Bob 
Enevoldsen (trombone) and Barney Kessel 
(guitar). 

Mel Tormé must, incidentally, be about the 
only popular vocalist of our time to be granted 
the honour of a special interview in “The 
Times”. In the issue dated July 26 he is quoted 
as saying that there have been no recent pop- 
songs to compare with the pre-war vintage, 
particularly the pre-war show tunes. As if to 
prove this, Mel devotes “Swingin? On The 
Moon” to material drawn almost exclusively 
from that period, and the result—as one might 
expect—is an unusually enjoyable LP. This 
time the arrangements were written by Russell 
Garcia and frequently make use of strings, but 
chinks have been allowed for jazz solos to creep 
in. They occasionally do, and with ravishing 
success, as in the trumpet obbligati on J Wished 
On The Moon, How High The Moon and Blue 
Moon. How High The Moon, by the way, which 
was virtually the anthem of the beboppers and 
is usually gabbled through by jazz singers, is 
here performed “straight”, complete with verse. 
Tormé really is in good voice on all the tracks, 
but particularly in Moonlight In Vermont. There 
are times, I often think, when Tormé seems like 
a modern equivalent of that pre-war singer, 
the late Al Bowlly. 

Finally there is the EP, five titles extracted 
from an LP of songs associated with Fred Astaire 
(London mono LTZ-N15076), originally re- 
viewed in October, 1957. The scoring (by 
Marty Paich, of course) is obviously from the 
same pen as that in the California Suite, even 
though it dates back to 1956 and even though 
the group here is a “‘Dek-Tette” rather than a 
full orchestra. There are solos, incidentally, 
from Herb Geller, Bob Enevoldsen (on trom- 
bone) and Don Fagerquist. Perhaps Mel 
Tormé’s voice has a little less body to it here 
than on the later LPs, a certain youthful slim- 
ness in both timbre and phrasing, but his 
technique was already wonderfully polished and 
resourceful. C.F 
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Review of Reviews 


Ever since I first became associated with The 
Gramophone (which was in 1924) two questions 
have loomed large in our correspondence. The 
first is: “‘Can one with any degree of certainty 
review the recording of a disc?”. And the 
second: “Can one set a standard for the 
different pieces of apparatus, praising those 
that come above that standard and condemning 
those that fall below? ” 

To some readers the first question reduces 
itself to: ‘‘What is the best record of such and 
such a piece?”’. Whilst the second gives rise to 
the pertinent query, “‘where are the duds? ”. 
Both of them, however, are apt to lead to the 
desire to be told by someone in authority what 
is a “Best Buy” without being put to the effort 
of thinking for oneself. 

Now it so happens that from time to time one 
record or one pickup is so outstanding in all 
essential respects that a positive answer can at 
once be given. Thus when electrical recording 
was first introduced in 1926 it was at once 
apparent to anyone who was accustomed to 
listen that here was something startlingly 
significant. Again, when Harold Leak first 
demonstrated his “Point One” amplifier one 
could say with assurance that here was some- 
thing well ahead of its rivals on the market. 
Equally, I suppose, there have been records and 
apparatus so unsatisfactory as to merit instant 
condemnation. These extremes certainly exist, 
and it would be refreshing to a reviewer to let 
oneself go in condemnation at times, just as it 
is a delight to be able to give unstinted approval. 
But as a general rule such an outright verdict 
could not be justified, particularly in the case 
of pieces of apparatus where there are so many 
different features to assess and ultimately to 
integrate into the final verdict. It is this business 
of adding together the figures of merit for these 
different features that gets one down. For 
different people have their own personal 
weightings which vary by very large amounts. 
I myself, for example, attach (and always have 
attached) far more importance to certain kinds 
of distortion, or freedom from distortion, than I 
have to frequency range. 

Similarly in the matter of records I am 
always inclined to attach more weight to clarity 
and balance in the reproduction than to 
nuances of interpretation. As an inveterate 
opera-lover for 40 odd years I can, of course, 
distinguish between bel canto and can belto and 
I do react unfavourably to accentuated articu- 
lation (oh! those rolling r’s, on occasions) just 
as I do to slovenly diction. Equally, I can 
appreciate the warmth of Toscanini though I 
prefer the precision of Beecham (are those the 
right adjectives, I wonder?). But I do tend to 
attach more importance in a record to the 
sound as a whole and there I can easily 
make a good recording sound bad and a poor 
recording sound acceptable according to the 
apparatus on which I play it. It was once said 
of me by one of my ribald colleagues that I 
could listen to a Beethoven Symphony with a 
hammer in one hand and a screwdriver in the 
other; but that was a gross slander. 

Even if one is able to assess the virtues and 
vices accurately how is one to add them up? 
The only way to add apples and oranges and 
bananas together is to label them as fruit. 

I am afraid that difficulties like this are 
bound to occur in a world of imperfections 
where personal tastes enter so much into the 
picture. But conclusions of this sort do not 
get us very far. Why do we review records 
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By P. WILSON, M.A. 


and equipment at all if we are not prepared to 
come to some conclusions ? 

At this point I propose to leave the matter 
of assessment of records, remarking only that 
I believe that through the years the reviewers 
in THe GRAMOPHONE have achieved a basis 
of service far more definite and reliable than 
those of other journals who tend to use the 
record merely as a text for a sermon on the 
composition. What concerns me more particu- 
larly is what the policy should be in regard to 
reviews of equipment. 

On this issue, several propositions can be 
stated which will, I think, command universal 
acceptance. In the first place, I should state 
emphatically that never in the many years of 
my association with THE GRAMOPHONE has it 
been suggested that the advertisement depart- 
ment should have any influence at all on what 
is said in technical reviews. Nor have I ever 
agreed to give a “write-up’’ because someone 
is prepared to advertise. On the other hand, 
I have from time to time asked the Advertising 
Manager not to accept any advertisement of 
such and such a product, and my request has 
always been followed. I have not made such 
requests often, because I strongly believe that 
the two sides should be independent; but only 
when I have had reason to think that the 
advertisements have been deliberately mis- 
leading. 

I want it therefore to be clearly understood 
by all that because an article is advertised in 
these pages it is not necessarily approved by the 
technical department. Similarly, the fact that 
an article may not be advertised here is not 
an indication that we do not approve of it. 

Again, we are not able to review a piece of 
apparatus unless the manufacturer submits it 
for review. There may be good reasons why 
he does not wish to do so. For instance, I have 
been asked on a number of occasions not to 
say kind words about a particular article for 
the time being because an enthusiastic review 
would lead to serious production difficulties. 
On such occasions I have readily deferred a 
review until a more favourable time. It may 
be, on the other hand, though I have never 
actually come across such a case, that some 
manufacturers do not put any faith in reviews, 
and would rather trust to the impact of an 
advertisement. That may apply to soap 
powders and cosmetics and patent medicines, 
as the profits from commercial T.V. demon- 
strate, but I can’t imagine that it would to 
sound reproduction. 

Whatever the reason, there still remain quite 
a large number of manufacturers who do not 
let us have their products for test. And when 
we get them, what then? We have only a 
limited amount of space available for all 
technical matter and it is abundantly clear 
that a large proportion of our readers do like 
to have articles on general topics (such as 
Geoffrey Horn on Baths and Yodellers and 
what not last month) and on trends in current 
practice. It has therefore been a policy only 
to include reviews on equipment which comes 
up to a certain minimum standard within its 
category or price level. In my view it would 
be foolish to clutter up our limited space with 
condemnations of products which condemn 
themselves. That would do no one any good. 

Always, however, I have informed the 
makers why a review will not appear and in 
a few cases (e.g. when some questions of safety 
has been involved) I have advised them to 
withdraw the product from the market forth- 
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with, and in every case where this advice has 
been given the article has been withdrawn. 

To the question “Where are the Duds?” 
I can therefore honestly reply that you will not 
find them amongst the technical reviews in 
THe GRAMOPHONE. I am aware that ‘his 
state of affairs is not entirely satisfactory becaise 
it does not make a distinction between products 
that have not been submitted for review and 
those which have been tested and have not 
been found to come up to our minimum 
standard. Its main justification hitherto has 
lain in the fact that there have been so very 
many products that have come up to that 
standard, (They are thinning out now, though!) 
In any case, the remedy is in the hands of the 
manufacturers themselves. 

There is another point here that is worthy 
of mention. We have always believed that it 
is in the interests of the public at large that 
there should be a stable and_ prosperous 
industry. Only so can the best service be given. 
It follows, therefore, that our standards should 
be chosen by reference to what is reasonably 
practicable at any given time by factory 
production methods, even though those 
standards could be improved in laboratory or 
small scale production. We do not therefore 
review prototypes, exciting though they may 
be; but when we feel we can be enthusiastic 
about a production model we try to let our 
praises ring with that enthusiasm. 

Our enthusiastic reviews may thus tend to 
be over-generous (they will certainly ignore 
minor faults) and our reviews of products 
which are judged to be just above the minimum 
standard may degenerate almost to mere 
descriptions. That I must admit. But I hope 
that our intelligent readers have grown 
accustomed by now to read between the lines. 

One thing we have been especially pleased 
about during the past few years: several 
manufacturers (and some of them the most 
progressive and influential) have submitted 
to us their first prototypes for criticism, and in 
many cases we have been able to suggest 
modifications or developments which have 
contributed to the success of the commercial 
product. We value this service very highly 
and so do the manufacturers who have availed 
themselves of it. The point is not that we 
have greater skill or more accurate means of 
assessment than the firms concerned. We 
haven’t. But when one is developing an idea 
one is apt to get hypnotised by a particular 
line of thought, and then an independent and 
informed appreciation can be most sobering. 

In one respect I do feel that we have fallen 
short, during the past tew years, of what 
readers have a reasonable right to expect of us: 
we have tended to be too much concerned with 
specialised products and too little with the 
standard run of commercial production for the 
normal home. We have reviewed many 
amplifiers, loudspeakers, pick-ups and so on 
but few domestic radiograms. The reason has 
simply been that since the premature intro- 
duction of stereo the field has been unduly 
experimental and the domestic stereogram has 
often been an inferior product. How I wish, 
for example, that stereograms would not 
include a record changer! The pressures 
inevitably introduced by standard record 
changers, acceptable as these may have been 
for mono, were simply not good enough for 
stereo. Nor were some of the first stereo 
crystal pickups, though curiously enough the 
first one that we ever reviewed—the Ronette 
Binofluid—still ranks as one of the best. But 
this is now changing. Some of the latest record 
changers are much more delicate in operation 
and better crystal and ceramic cartridges are 
on the way. 

I still adhere to the view I expressed in these 
pages a year ago that the future of stereo will 
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depend on the development of high output 
crystal or ceramic pickups, just as the success 
of LPs did. The makers of domestic radiograms 
still obstinately believe that the general public 
will continue to demand the inclusion of record 
changers. I must confess that I do not sub- 
scribe to that view. Perhaps my attitude is 
one of wishful thinking, for it is so very much 
easier to secure the delicate playing conditions 
that stereo demands when one invests in a 
good manually operated turntable than it is from 
a record changer; and the primary need for 
record changers has passed since our LP records 
last for some 25 minutes per side. Be that as it 
may, we are likely to see the domestic stereo- 
gram, in the days that are ahead, furnished 
with a much improved type of changer with 
less wow, less rumble and less side pressure. 

For our part, we shall try to provide readers 
with appraisals of many more of the domestic 
types of instrument than we have done in 
recent months. In this, of course, we shall be 
dependent on the co-operation of manufacturers 
but I have every hope that this can be secured. 
Our object will be to give readers a conspectus 
of the facilities provided and an independent 
indication that the product does (or does not) 
in practice come up to the specification. We 
shall not attempt to classify the instruments 
in any order of merit, for that we regard as 
highly disputable without reference to the 
playing conditions and to the demands and 
preferences of the individual owner and spouse. 
Indeed, we always try to avoid reviews by the 
same member(s) of the technical team of two 
like products in any one month. The reason 
is that when one has written one review the 
phrases used to translate technicalities into the 
colourful language that the reader prefers 
remain at the back of one’s mind and act as an 
inhibition to the free appraisal of the next 
product. 

What we do want to do, and this we regard 
as consequential on our reviewing an instru- 


, ment at all, is to give our readers an assurance 


that the instrument does surpass our minimum 
standards for that particular category. 


The Radio Exhibition—August 23rd to 
September 2nd. 

This year the space devoted to Audio products 
is much smaller than it has been in recent years, 
and the main interest will once again be TV. 
There will, of course, be the usual array of 
stands by the large firms, though even here 
some who have been supporters for very many 
years will be conspicuous by their absence. 

Some dozen of the audio specialist firms have, 
however, combined in a small audio section, 
but so far as we are aware at the time of going 
to press there will not be many important 
innovations here. 


New Tape Recorders. 

Last year the Radio Show was replete with 
new tape recorders: almost every firm of 
national repute had one. This year most of 
them have been abandoned and the tape 
recorder market has been in the doldrums for 
some months. 

It is perhaps significant, therefore, that 
Simon should have chosen this particular time 
to introduce a new recorder, the S.P.5. The 
accompanying illustration shows this to be of 
novel design, from an appearance and handling 
point of view, the new look being a result of the 
thinking of a well-known industrial designer, 
Mr. Lucas Mellinger. The functional design, 
too, :s modern, the circuit employing a combina- 
tion of valves and transistors. There are separate 
record and playback heads and two erase heads, 
so that simultaneous monitoring is possible as 
Well as transfer from one track to the other with 
simustaneous mixing of microphone or radio 
Moreover, provision is made for easy 
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conversion to stereo, if desired. It will be on 
Stand 117 at the show. 

Another new Tape Recorder (which, however, 
will not be on view at the Show) is also an- 
nounced by Ferrograph—to be known as Series 
420. It will have 4 separate amplifiers and will 
combine mono and stereo recording and play- 
back with continuous and _ instantaneous 
monitoring. It can also be used for play-back 
of pre-recorded four-track tapes. Other facili- 
ties provided for include playback on one track 
while recording on the other, re-record from 
one track to the other with superimposition of 
additional signals and selection of either C.C.1.R. 
(European) or N.A.B.(American) characteristic. 

As if to dot the i’s and cross the t’s Ampex 
have introduced a Universal model of their 
351 professional recorder which will include 
every facility that one can think of, and is 
guaranteed to perform within specification after 
15,000 hours of service. 

All these are massive models, in the stated 
order of massiveness. The Ampex, for example, 
could hardly be called portable, except perhaps 
in the sense that a railway is portable—“able 
to be moved about”. At the other end of the 
scale, we have had under test for some time a 
new Japanese tape recorder which is truly 
portable—it weighs no more than many 
cameras. It is known as the Gosho Dokorder. 
We are giving it a thorough run before com- 
menting on its performance, since the motor 
mechanism was commendably on the stiff side 
and required “running in” when the machine 
arrived from Japan. We can however say that 
it is designed for speech rather than music. 


A New Ceramic Pickup 

Perhaps the most important news to be passed 
on just now is that after the Show Decca are to 
introduce a new Ceramic Stereo cartridge which 
will have an output of no less than 60/70 mV 
per cm/sec, which means that on ordinary 
recordings an output of half a volt may be 
produced. The effective tip mass is claimed to 
be 1 mg and the compliances 12 x 10° 
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cm/dyne laterally;and 6 x,10-§ cm/dyne vertic- 
ally. The playing weight is 2 to 4 grams, the 
channel separation 18dB at 1 ke/s and the fre- 
quency response according to specification 
+ 2dB from 20 to 14 kc/s. Moreover, since 
the piezo element is lead zirconite the cart- 
ridge functions even in sub-tropical conditions 
up to 55°C. The stylus is a replaceable 
diamond of 0.6 mil radius. 

I heard of the development of this cartridge 
well over 12 months ago and Arthur Haddy 
somewhat excitedly showed me a prototype at 
the Blackpool Audio Festival last March. Now 
we have two production samples for test and 
our first reactions are certainly favourable. As 
I have remarked on several occasions in these 
pages I believe that the future of stereo-records 
will depend on the production of a satisfactory, 
inexpensive stereo cartridge of high output just 
as did the success of LP discs. Only that way 
can good quality be brought within the ambit 
of the commercial radiogram of moderate price, 
and on that the acceptance by the general 
public will undoubtedly depend. 

The development of this cartridge has un- 
fortunately come too late for incorporation in 
this season’s stereograms, but since it is designed 
to fit into a standard shell and since it is both 
inexpensive and of high output, a change-over 
will present no difficulties as soon as the cart- 
ridges become available in quantity. 

Miss Jean Walton, of the Decca Record Co., 
has described in the issues of The Wireless Worid 
for July and August, first the research on 
tracking conditions of a vinyl record and second, 
the principles of design on which this cartridge 
has been based. I must confess that I found the 
former a little obscure and a tendency in the 
latter to take for gospel some of the tentative 
conclusions of the former for which further 
corroboration is required. For example, I do 
not think that sufficient weight has been given 
to compliance, and possibly a little too much to 
low tip mass. But certainly the photo-micro- 
graphs which I saw at the Decca Recording 
Studios a week or two ago bear out the claims 
for insignificant record wear by the new 
cartridge. 

I shall have considerably more to say on this 
subject in the near future when I am in a 
position to announce the results of some 
extended practical tests I have been making 
with the collaboration of Mr. Cecil Watts. I 
can, however, say even now that we know at 
last for certain that it is possible to trace a 
stereo groove of any configuration perfectly 
with a playing weight of no more than | gram 
and with no observable wear after 50 playings 
—even under a microscope. The cartridge we 
used for this conclusive demonstration was the 
American ADC-1 which has the greatest 
compliance of any cartridge I know. Experi- 
ments are proceeding with other cartridges. 





OBITUARY 
Mr. H. V. Slade, O.B.E., J.P. 

On 19th July, after an illness which had 
lasted for several months, came the passing of 
Mr. Herbert Slade, Chairman of the Garrard 
Engineering and Manufacturing Company, at 
the age of 72. He will be remembered as one of 
the pioneers whose influence on the progress of 
sound reproduction, both in this country and 
abroad, has been far reaching. 

Though he himself was ever modest and 
unassuming, the story of his building up of this 
famous company is quite a romantic one. The 
adventure began during the First World War 
when Messrs. Garrard & Co., the Court 
Jewellers, were asked by the Government to 
second some of their fine craftsmen to the 
making of precision parts for range-finders. A 
small factory was established at Willesden with 
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Herbert Slade in charge, and a high degree of 
precision work was soon achieved. 

After the war, of course, the demand for such 
work decreased and Mr. Slade had the task of 
looking far afield to find new activities to which 
to devote the skill and equipment of the firm. 

At that time (1919) the gramophone was just 
at the beginning of a wave of popularity (thanks 
to Caruso and Galli-Curci) and he noted that 
the spring motors had to be imported from 
Switzerland. So he proceeded to design a 
precision motor that could be produced in 
quantity. This was so successful that the 
capacity of the Willesden factory was soon 
exceeded, so he looked round for a new factory 
in a place where turners and fitters and other 
metal workers were available. This he found at 
Swindon, the home of the engineering shops of 
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the Great Western Railway; and at Swindon 
the firm has been established ever since. 

Later he turned his attention to electric 
motors and record changers, and the character 
of the firm’s products both changed and 
widened. But ever he remained a “precisionist’’. 
He wanted to make products for the million, 
but not at the expense of quality, and it is to 
his deep-rooted belief in fine workmanship that 
the firm owes its enviable reputation today. 

His two sons, Hector and Kenneth, who have 
taken increasing charge of the management in 
recent years, the former as Managing Director 
and the latter as Sales Director, have shown 
that they both appreciate and endorse this 
tradition. May it long continue! Our sympathy 
goes to them and to their mother in their 
bereavement. P.W. 





TECHNICAL REPORTS 


Celestion Colaudio II Loudspeaker. Price: 
£36 10s. Rola Celestion Ltd., Ferry 
Works, Thames Ditton, Surrey. 


Maker's Specification: 

Frequency response: 30-15,000 c/s. 

Handling capacity: 15 watts (peak). 

Impedance: 15 ohms. 

: Height (including legs), 28} in.; width, 16 in.; 
depth, 114 in. 

Finish: Polished matched walnut veneers. 

“There is nothing new under the sun”, 
said the wise old man. ‘‘Never mind”’, replied 
youth, “‘there’s a lot still to be done with the 
old’. Few things in sound reproduction 
illustrate this more fully than the last ten years 
of loudspeaker development, for one after the 
other we have seen old and discarded principles 
resuscitated and revolutionised by a fresh line 
of thought or the arrival of some ‘“‘new” 
material. In particular the post-war years 
have witnessed amazing developments in the 
field of plastics and their processing. The 
ready availability of substances with previously 
unheard of properties has resulted in the full 
range electrostatic loudspeaker, the French 
multiple flat moving coil described in the May 
issue and now radically changed moving coil 
diaphragm types. All are old ideas, the first 
two ignored for many years and now brought 
to a new peak of perfection. The moving coil 
has, of course, been our mainstay since the 
twenties, but the latest developments take us 
back to the early days when experimental 
diaphragms of balsa wood, crossed corrugated 
paper and other cellular materials were tried 
and abandoned. It is too early to be dogmatic, 
but the indications given by the unit under 
review and the fellow traveller dealt with at 
some length by J.G. last month, suggest that 
with the aid of polystyrene foam plastics the 
moving coil may be able to hold off the 
undoubted threat to its existence as a 
high fidelity reproducer. 

Two closely related things have marred the 
moving coil for most of its existence—quite 
apart from questions of frequency range, 
efficiency and cost. These are cone break up 
and transient response. With modern magnets 
and amplifiers the acceleration of the moving 
coil drive itself can very great indeed and 
quite obviously the usual type of cone cannot be 
expected to jump to it without flexing or taking 
some finite time to come to a halt after the 
impulse has ceased. It is little short of a 


miracle that art and science have combined to 
make it as good as it is today, but right from 
its adoption certain discriminating designers 
have attacked this side of the problem. Of 
course, early workers on sound boxes, our 
technical editor among them, had been aware of, 
and commented on, the problem, but the first 


loudspeaker designer to square up to the task 
was P. G. A Voigt who in the thirties 
developed his particular loudspeaker to a state 
where it can still give 1961 models a run for 
their money. Voigt’s approach was to use 
lighter and lighter small diaphragms fitted 
with aluminium coils, huge magnets and horn 
loading. His work was not seriously challenged 
until the post-war arrival of the ribbon tweeter 
as developed by Peter Walker of Acoustical, 
by The Gramophone Co. and later by 
Stanley Kelly. However the ribbon, although 
filling the bill from the transient angle, 
could for practical reasons only operate above 
some 1,000 cycles per second. To equal its 
results at all frequencies Walker turned to the 
full range electrostatic and the practical 
achievement and general availability of this 
milestone in sound reproduction has and is 
still making a mark on all aspects of the art. 
The superbly transparent sound of this design 
with its featherweight diaphragms put record 
manufacturers and broadcasting authorities on 
their mettle and soon had other loudspeaker 
manufacturers searching for ways to equal its 
performance. It would already seem that 
even if they have not quite succeeded the 
difference is now a very minor one. Hugh 
Brittain of G.E.C. it was who pointed the way 
with his metal cone arrangement, still an 
excellent performer, and he it was also who 
first called P.W.’s attention to the subject of 
this review at the 1960 Radio Show where it 
was performing in a back room while its makers 
debated whether it should be marketed. I 
think many people are going to be glad that 
it has been! 

The secret of the excellent performance of 
this very small loudspeaker (the cabinet is only 
1} cubic feet internally) lies in the bass unit 
which has an overall diameter of 13 inches. 
The diaphragm (I must not, as will soon be 
obvious, call this one a cone) is retained in a 
heavy cast frame by three suspension devices: 
(a) at the speech coil by a corrugated fabric 
surround of 6-inch outside diameter; (b) at 
a third of the way along where the diameter 
is approximately 6 inches there is a second 
corrugated fabric device of 104-i-ch outside 
diameter and, (c) at the full 9}-ii.-h distance 
is a roll surround of a soft plastics material 
formed to a half-round section and about 
1} inches wide. All these three suspensions are 
glued to the frame casting and the coil is centred 
in the gap of the large permanent magnet by the 
simple scheme of moving the magnet assembly 
on the frame by adjustable locking screws. 

At this point astute readers will begin to 
think they have read all this before and to an 
extent they are right for there is a similarity 
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between the unit I am describing and the one 
incorporated in the Leak “Sandwich” described 
by J.G. last month. However, on to the 
diaphragm: this consists of a shaped block of 
expanded polystyrene foam, some 3. inches 
thick at its centre, contoured somewhat like tiie 
normal cone externally, except for a sicp 
where the middle centring device is fitted, 
and filled in at the front to form a shallow 
projecting dome: the frontal appearance is 
most unusual and quite disconcerting. Of 
course the material even in the bulk used here 
is quite light in weight although very strong 
and the suspension of the three devices has to 
be very free indeed to give the low free 
resonance which measured 20 cycles per 
second in open air. A total diaphragm move- 
ment in excess of 4 inch was possible before any 
spurious effects became noticeable. 

The unit is installed in a nicely finished 
walnut cabinet of angular D section, together 
with a pressure unit of 2 inches diameter fed 
via a 10 mfd capacitor to handle the higher 
frequencies. The interior is filled with fibre- 
glass and totally enclosed except for a pair of 
l-inch holes in the bottom covered with what 
appears to be a l-inch thick slab of felt. In 
spite of this seeming abuse the bass resonance 
would only appear to have gone up by a few 
cycles (to my puzzlement) and the assembly is 
capable of giving out a respectable quantity 
of power at 30 cycles per second which looks 
remarkably pure when collected by a good 
microphone and displayed on the oscilloscope. 
What is more, this performance is maintained 
with minor blemishes at 60 and 110 c/s over 
the entire range. Square waves are recognizable 
as such (something which P.W. started, with his 
report on the Quad electrostatic in the May, 
1958, issue); and what is most important of all 
it sounds good on speech and music. Response 
extends to 14 kc/s with only minor troughs, 
commences to fall gradually above this and 
then drops off sharply at 16 kc/s. 

I have enjoyed using this loudspeaker. Never 
has there been the tendency to feel at the back 
of one’s mind—“‘yes it’s very good, but let’s 
get back to old faithful’. It is sweet, clean, 
lively, tight, controlled and natural—above all 
it is remarkably small in size and price: it is, 
in short, a little winner. G.E.H. 


[The tests of this speaker were made by the 
entire Oxford team, and not only by G.E.H., 
to whom the writing of the report was assigned, 
and we endorse every word he has written. 
Unfortunately, we have not been able to make 
a side by side comparison with the leak ‘“‘Sand- 
wich” as yet. However, I have no doubt at 
all that the similarity extends to the performance 
as well as to the structure. We have a signifi- 
cant “‘break-through” in this design. But we 
are still puzzled by the fact that in both cases 
the bass resonance only goes up from 20 c/s to 
about 23 c/s when the unit is enclosed in a 
cabinet. P.W.] 


Murphy B585 Transistor AM/VHF-FM Port- 
able. Price: 20 gns. complete with leather 
carrying sling case. Murphy Radio Ltd., 
Welwyn Garden City, Herts. 

Seldom does the reader of these columns read 
reviews of radio receivers unless they have such 
technical merit that they cannot be ignored. 
Although the range of transistor portable 
receivers on the market is so wide, one would 
be very hard pressed to name more than two or 
three with an outstanding performance. 

Recently I had the pleasure of dining with 
members of that exclusive organisation, the 
Greater London Murphy Dealers Association, 
which was attended by several of the executives 
from Welwyn Garden City. Arthur Glover 
brought along a very “hush-hush” prototype 
their new 9-transistor receiver that operates on 
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both V.H.F.-F.M. and the medium wave band. 
He demonstrated it under almost impossible 
conditions, in a building only five yards from 
overhead trolley-bus wires at a main road 
junction. Although one was only about 10 miles 
or less from Brookmans Park medium wave 
transmitters, the interference and noise made 
listening intolerable. Switched over to F.M., 
from the transmitters some 35-40 miles away, 
one could enjoy a programme with no inter- 
ference and a negligible background. 

I was so impressed with its performance that 
I thought that readers of THE GRAMOPHONE 
would wish to know something about the 
portable, its performance and appearance, that 
I asked for one of the first production models 
for review purposes. 


Technical Details: 
Aerial: 5-section rod for both bands. 
Ranges. F.M.—87.5-108.5 Mc/s 
A.M.—535-1,600 ke/s. 

Outpu: power: 100 mW. : 
Controls: Wave-change, Tuning, Volume (with on-off 
switch). . 
Circuits: A.M.—R.F. (AF114), Osc. (AF115), Mixer 

(AF116), I.F. (2) (AF116), Detector 
(OA90), A.G.C. (OA90), Audio Ampli- 
fier (OC70), Audio Driver (OC81), 
Push-pull Output (OC81). 

F.M.—R.F. (AF114), Osc./Mixer (AF115), 
LF. (3) (AF116), Ratio det. (two 
OA90) with audio amplifier as for 
A.M 


Loudspeaker: 2} 10. diameter, impedance 80 ohms. 

Battery: P.P.4. Consumption 11 mA quiescent 26 mA 

at full output. 

Case: Leather, 7 in. by 4} in. by 2 in., with long 

shoulder strap. 

Removal of the back reveals some of the 
neatest miniaturisation that one has ever seen. 
Miniature transistor portables usually suffer 
from microphony due to the proximity of the 
variable tuning capacitor with the loudspeaker. 
To overcome this problem Murphy engineers 
have designed a unit using variable permeability 
tuning which also allows them to use an efficient 
telescopic aerial in place of the more usual 
ferrite rod which cannot be used on V.H.F. 
In spite of the large number of components 
required for a 9-transistor circuit, every com- 
ponent is reasonably accessible, and perhaps the 
most interesting thing to the engineer is that 
Murphy have succeeded in using a multi- 
position slide wavechange switch. This has been 


» possible due to the use of micro-components and 
| extremely short wiring. A printed circuit con- 


struction is used and the whole chassis is easily 


| removable from its case. 


Although the Murphy B585 has only been in 


' use for 10 days before this report was written, 


it has travelled with me over a wide area in 
Southern England, and often used under 
difficult conditions in steel-framed buildings. 
Until I received the Murphy set I found the 
general performance and quality of transistor 
sets of similar dimensions pretty poor by the 
standards required by readers of THE GRAMo- 


| PHONE. After dark, the medium waveband is 


cluttered with stations, British and European. 
Luxembourg—perhaps one of the justifications 
for using the medium waveband—is received 
with full power with the aerial only half 
extended. The set is slightly directional which 
is often of assistance in reducing heterodyne 
whistles caused by foreign stations being too 
close together in frequency. Considering its 
relatively small dimensions, power output and 


| Miniature speaker, musical performances can 


be enjoyed from many transmitters. It is not 
high-fidelity but it is very intelligible on speech 
In fact, whilst I am typing 
this review the Murphy is tuned to some 
Zigeuner music being transmitted from Vienna. 
There is some fading from distant stations, but 
hardly more than one would obtain from a 
large valve-operated radio set. 

_ F.M. reception is a revelation for so smal] and 
light a set. The three B.B.C. transmitters are 
received only with the slightest background of 
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transistor “‘breathing’’. Due to the horizontal 
polarisation used by the B.B.C. transmitters, 
best results are sometimes obtained by lying 
the set on its back or using the back rest. Some 
flutter was noticed on occasion due to low- 
flying aircraft, but seldom did it cause serious 
interference. The set was also used in a Ford 
Zephyr car by hooking it on the window set to 
half-open and extending the aerial outside the 
car. As the set is then fairly near to one’s right 
ear, it can be run at very low volume without 
distracting other passengers. 

In view of the annoyance sometime caused by 
teenagers using transistor portables in the street, 
on buses and on the beach, it is worth noting that 
Murphy sensibly supply a miniature jack point. 
On insertion of a suitable earpiece, the internal 
speaker is cut out and the earpiece substituted. 
For personal amusement I fed the output from 
this jack-point to a 3.75 i.p.s. tape recorder, 
and a quite acceptable tape was made, indicating 
that, as one must expect, the limitation in 
audible frequency range of the set is due to the 
miniature loudspeaker. 

The Murphy B585 is a most attractive set in 
appearance, efficient, economical in use and 
completely overcomes the usual background 
noises with its V.H.F.-F.M. band. Soon I will 
be taking it on a 2,000-mile tour around 
Western Europe, during which time I will visit 
the Berlin and Dutch radio exhibitions. If I see 
a better transistor set in this size and price 
range I would be more than surprised. J.G. 


E.M.I. Stereo Pickup, Type EPU100. Price: 
£16 8s. 9d. plus £6 3s. 6d. P.T. The 
Gramophone Co. Ltd., Hayes, Middlesex. 


Makers’ Specification: 
Puysicat (Overall): 
Length: 12 in. 
Height (adjustable): 23 in. to 5 in. 
Width: 4 in. 
Pivot to Stylus: 9 in. 

STYLus: 

Type: Diamond—0.5 to 0.6 mil. 

Mass: Approx. 1 mgm. 

Compliance: Vert. 3.5 microns Lat. 7.0 microns. 
Optimum Playing Weight: 2.5 grams. 

ELECTRICAL: 

Stereo Response: Substantially flat 30 c/s to 20 ke/s. 
Output: 1.5 mV/cm/sec r.m.s. per channel. 
Crosstalk: Better than 20 dB—1 Ke/s to 5 Ke/s. 
Better than 15 dB—5 Kc/s to 10 Ke/s. 
(Test Record ASD 355.) 
Input Load: 68 kc/s (limits 50-100 ke/s). 
Max. Input Cap.: 120 pf per channel. 
Pickup Impedance: 4,000 Q at 1 Ke/s. 

In my review of the Audio Fair earlier this 
year I referred to this pickup as that ‘much 
lauded pickup” whose quantity production had 
been so long delayed. Well, here it is at iast and 
it has been well worth waiting for. 

I will not beat about the bush in my praise of 
it, for I have not the slightest doubt that it will 
take a place amongst the best half dozen of all 
pickups—British, American, Danish, Dutch, 
German, Japanese, anywhere in the world. 
This was at once apparent when I first listened 
to the sample that was sent me for test, and my 
first good opinion was increased as my colleagues 
and I proceeded to put it through its paces. 
There is something remarkably sweet and 
pleasant about it: it is full of “‘body” in the bass, 
yet clean and definite in the treble. In the old 
days one used to distinguish between gramo- 
phone sound-boxes as “realistic”? and ‘“‘roman- 
tic’. This pickup has the virtues of both, but 
in greater measure, and the vices of neither. 

In basic design it resembles the Decca ffss in 
that the armature is arranged to sense the 
groove vertically and laterally and not directly 
45/45. This means of course that, denoting the 
left and right channel amplitudes by L and R, 
the stylus feels for (L +R) laterally and 
(L — R) vertically. Then in the coils these 
two signals are added and subtracted to give 

(L+R) + (L—R) 2L 

(L+ R) — (L—R) 2R 


ll 
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so that peace is restored in the final output of 
the pickup itself. 

The practical carrying out of the principle in 
the two cases is, however, different. In the Decca 
case the armature is in the form of a right angle 
with vertical and hofizontal limbs, the stylus 
being cemented at the end of the vertical limb. 
In the E.M.I. case the armature is a tiny 
tubular cantilever with the stylus at one end and 
a flat spring at the other, the stylus being free 
to move only in directions transverse to the axis 
of the tube. In this design, therefore, the lateral 
and vertical compliances (see Specification) are 
determined by the characteristics of the spring. 

There are three pole-pieces; two lateral- 
sensing, arranged symmetrically about the 
stylus end of the cantilever and carrying a 
single wound coil of 47 s.w.g. enamel wire; and 
one vertical-sensing, directly above the cantilever 
and carrying two separate coils of 49 s.w.g. 
wire. The number of turns on the coils, of 
course, is adjusted so that the voltages produced 
for stylus movements 45/45 are equal. 

With this design the effective tip mass is 
nearly the same vertically and laterally, which 
means that the high frequency resonances 
(which are the products of this tip mass and the 
groove compliance) are not far apart. The 
groove compliances vertically and laterally are 
not quite the same, however, as may readily be 
seen from the fact that laterally the effect is 
push-pull whilst vertically it is single-ended. 
The best way of estimating the tip mass, in my 
view, is to find where these resonances are; and 
to do that, since no test records with frequencies 
above 20 kc/s are available, one looks for the 
appearance of second and/or third harmonics 
in the waveforms of the oscillograph traces at 
frequencies below 10 kc/s. We found them 
all right in this case, even as we have done before 
when testing other pickups. There were in fact 
pronounced third harmonics in the traces at 
6-8 kc/s and at 10 kc/s. We therefore deduce 
that there are resonances in the cantilever 
system at about 21 kc/s and at about 30 ke/s. 
These, of course, are not audible and the most 
they could do would be to render the system 
liable to intermodulation in the frequency range 
between 6 and 10 kc/s; and since in this case it 
would be the summation (and not the difference) 
tones that would be obnoxious, any effect in 
the audio range would be so high in frequency 
as to be inaudible to most people! Certainly 
not one of our team could isolate them from 
loudspeaker inequalities. To the ear, as I have 
already remarked, the response is particularly 
smosu. and silky. 

We had hoped to measure the response with 
the new E.M.I. Frequency Test records which 
extend up to 20 ku/s, but these had not arrived 
when the pressure of printing dates made it 
essential to proceed with the tests. The tests 
were therefore conducted with our “old faith- 
ful” Decca SXL2057, with the pickup on its 
own arm (about which more anon) and at a 
playing weight of 24 grams. Here are our 


figures: 

c/s 12k 10k 8k 6k 4k 2k 
R — - -—2 -—3 —3 -—1 
XT —25 —25 —20 —20 —20 —20 
L -3 -3 —2 -3 —3 -1 
XT —25 —22 —22 —18 —22 —20 
c/s 1k 500 250 125 60 40 
R 0 4} 0 0 0 +4 
XT —20 —20 —20 —20 —18 —18 
L 0 +4 0 0 0 +4 
XT —20 —20 —20 —20 —20 —18 


Notice that the channels are almost identical 
both in response and in cross-talk and that both 
the response and the cross-talk are remarkably 
smooth and consistent. I stress this because we 
have regularly found in the past that smooth 
response (whether absolutely level or not) and 
uniform channel separation are the two import- 
ant criteria (together with good waveform) to 
look for. I would sooner see a range of cross-talk 





194 


figures at —10dB (+2dB) between frequencies 
of 500 c/s and 8 kc/s than one which jumps 
from —30dB at some frequencies to —5dB 
occasionally at others. In this case the channel 
separation is —20dB consistently over the 
important parts of the frequency range and on 
both channels. Full marks for this. Having 
seen these figures we were not surprised at our 
findings in the listening tests. 

Our next tests were designed to extrapolate 
to higher and lower frequencies. This we did 
by altering motor speed. This is not a precise 
method, but it does provide a basis for intelligent 
guesses which can be partially checked from 
mono test records. Our estimates bore out the 
claim in the specification that the response 
extends smoothly and sensibly uniformly up to 
at least 20 kc/s, and that there are resonances in 
the 10 c/s region (which are of course com- 
pounded of the tip compliances and the effective 
arm mass, lateral and vertical). 

These low frequency resonances are unavoid- 
able in any pickup and arm combination. If 
they come in the region of 20 c/s to 30 c/s, as they 
may do if the arm is too light or the compliances 
too small, they will accentuate rumble. If they 
come in the region of | c/s to 2 or 3 c/s they will 
be strongly excited by warped or non-flat 
records and proceed to overload the input stage 
of the Control Unit. The best regions for them 
are round about 10 c/s, as here, or well below 
1 c/s, which is difficult but probably better. In 
any case, however, resonances below 20 c/s 
may well give rise to most objectionable reac- 
tions when people walk across the room, and 
the lower the resonance the more pronounced 
these reactions are likely to be. This is a prob- 
lem that has to be dealt with in the design of the 
arm, usually by the introduction of viscous 
damping to the lateral and/or up-and-down 
motion. But it can be done in other ways. 

In the E.M.I. arm viscous damping material 
is used to control the motion at the universal 
pivot, where, of course, it can be most effective 
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in all directions. I therefore checked particularly 
to see hew much it inhibited the transmission 
of external vibration on the one hand and how 
much it affected the freedom of the arm, 
especially up and down, on the other. My con- 
clusion was that here is a very good compromise, 
about the best in fact for this form of control 
that I have seen. One can walk across the room 
without audibly disturbing the pickup, even at 
a playing weight of 24 grams, and there is no 
undue instability on the pivot at the inner 
grooves—which in the past has been one of the 
bugbears of universal pivot systems. 

I need not expatiate on the virtues of the 
arm, which I regard as beautifully designed 
according to present-day techniques. The 
tracking error when the arm is set by the tem- 
plate provided is very small, of course. There 
is a certain amount of tendency to “‘skate’’ (as 
the Americans call it) inwardly across a disc, 
but I was agreably surprised to find how small 
that is, thanks to the viscous damping, even 
though the freedom at the pivot is noticeably 
good. The masses of the pickup head and arm 
have been effectively balanced by the counter- 
weight so that, apart from the provision of the 
24 gram playing weight (which is accurate) the 
assembly would have its centre of gravity at the 
universal pivot. This effectively reduces side- 
pressures and torsions and rotational resonances 
and what not. The ease with which these 
desirable characteristics have been achieved is 
indeed one of the strong arguments in favour of 
an integrated pickup and arm: it is much more 
difficult, and perhaps fiddly, to devise an arm 
in which they can be achieved for any cartridge. 

A lifting and lowering device of a smooth, 
gently acting type is incorporated in the arm 
mounting. This also has an ingenious but 
simple locking arrangement to prevent the arm 
from swinging about when not in use. 

Altogether, then, I regard the EPU100 as a 
stereo pickup of exceptional merit, well in the 
van of modern techniques. P.W. 





CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address: The 
Editor, THe GRAMOPHONE, 379 Kenton Road, 
Kenton, Harrow, Middlesex. 


Curing the Warp? 

I was amused to read that you too have 
obtained a “hiccup” effect from warped Ameri- 
can records. I got mine via the Decca ffss/SME 
arm at just over 1 gram pressure on two records 
with quite sharp } in. kinks extending a short 
distance inwards from the edge. 

I successfully removed these kinks by laying 
each record on a flat surface and applying heat 
and pressure in the form of a good sized coffee 
pot full of warm-to-hot water. This has the 
advantage that heat may be increased or 
decreased as desired, and extra pressure is 
easily applied. The pot had a flat machined 
base. Perhaps a tea-pot could also be utilised, 
but the hazards are many. 

New York. DantEL G. CLARK. 


Cathedral Choirs in the Time of Byrd 


Your reviewer Trevor Harvey prefaces his 
review of the recent record of Christ Church 
Cathedral choir in your August issue by posing 
a double question: what did cathedral choirs 
sound like in the time of Batten and Byrd, and 
whether it was anything like the sound they 
produce today? Perhaps I may be allowed to 
answer him. 

The answer to the first part of the question 
must be somewhat indecisive. In the first place 
there is little evidence to show clearly the 


nature of voice production and training at this 
period; and in the second place the records of 
the period show that the standards of perfor- 
mance varied considerably in cathedrals. 
However, Dr. Peter le Huray of Cambridge is 
investigating the subject, and in due course he 
will be able to give us some more definite 
information. 

Notwithstanding this, however, we may 
answer the second point in the negative. The 
number of boys was approximately half the 
complement of cathedral choirs today, and 
frequently the tone was so thin that it had to 
be reinforced by cornets (these instruments 
may be heard on D.G.G. Archive APM14020; 
they are not to be confused with the modern 
brass band instruments) and trombones or, 
perhaps more usually, by the organ. When we 
remember that there was frequent trouble and 
disorder amongst the singers and in the organ 
loft, we may safely conclude, I think, that the 
standard of musicianship generally was much 
lower in cathedrals at that time than it is today. 

Worthing, Sussex. Wyn K. Forp 


W.E.R.M. 

In your June issue, Mr. Arthur Jacobs refers 
in his “Passing Notes” to The World’s Encyclo- 
paedia of Recorded Music and mentions the fact 
that the publication of the fourth volume has 
met with some delay. 

As the publishers of the first three volumes I 
would like to point out that the delay has been 
caused entirely by finance. Had the money 
been provided by a learned institute attached 
to a university, as Mr. Arthur Jacobs suggested 
it would have been in another country, we 
should now be working on the fourth volume. 
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If any of your readers can suggest an organi. 
sation that might be prepared to subsidise this 
work I should be grateful if they would pu: me 
in touch with it. 

Sidgwick & Jackson, J. S. KNaApp-Fisuer 

London, W.C.1 Managing Director 


Weber Goes to Town 


I entirely agree with T.H. that Metamorphoses is 
an ‘awful title’, but I feel bound to point out that 
Philips, in company with a lot of other people, 
have got it wrong. It is not Symphonic Metamor. 
phoses on themes by Weber, but Symphonic Meta. 
morphosis of . . . It isn’t just a fancy way of 
saying “‘Variations on themes by Weber”, but 
means ‘Transformation’ thereof, a_ rather 
different idea. Having said all this, I still feel 
that Hindemith could have made the same 
point by calling the work Weber goes to town. 

Billesdon, Leics. G. J. Cuminc. 


“‘Hyperprism”’ 

On page 121 of your August issue, in his 
review of the Varese record in the Philips 
Modern Music Series, Lionel Salter expresses 
his doubts about the date of the first performance 
of Hyperprism given as 1926 by the record 
publishers. This date is certainly wrong. My 
diary for 30th July ,1924 mentions a performance 
broadcast on that date by the B.B.C. and notes 
some of the unusual instruments employed 
(including the “lions roar’). 

It is therefore highly probable that the first 
performance was in March 1923 as stated by 
Slonimsky. 

Hounslow, Middx. 


‘*The Music Man’”’ 


FREDK. J. Smmmonps. 


When I saw The Music Man in Broadway last} 


year and brought home the original cast record 
of the show I was so enthused about the work 
that I presumed it would be a major hit in 
London. My friends who heard the record 
agreed. It came as a surprise then to find that 
when presented in London it disappointed th: 
critics. Your review in the July issue of tht 
recordings by the Broadway and the Londo 


casts reveals what went wrong. Van Johnsonf 


for all his talent, was miscast as The Musi 


an. 

While thoroughly endorsing your critic’ 
admiration for Robert Preston’s performance, 
I would question his comment that he is the 
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only man in the world who can do it. When! 
saw the show on Broadway, the lead was played 
by Eddie Albert, of Oklahoma (film) fame, 
whose performance was every bit as lively and 
dashing and whose enthusiasm for the part was 
infectious. 

Dublin. Corin O’Broi. 


Sibelius’ ‘“‘The Tempest’’ 


Is there nothing that can be done to en- 


courage the making of a new and full recording} Seen 
of Sibelius’ suite of incidental music to “Thef 74500" 


Tempest” (1926). It contains some of the fines! 

music of his last period, is clearly the best 0: 

his music for the theatre. The last recording 

(Beecham, 1955: Philips) has not been available 

since 1959, and even that was not quite complete 
Ballymoney, G. E. Gorpos| 
Co. Antrim. 





EDITORIAL NOTES 


Correction 

Enquiries for the Decca ‘Microlift’ (reviewet 
last month) should be addressed to Decca Radi 
& Television, Ingate Place, Queenstown Roa} 
London, S.W.8. As a result of the 10% su 
charge the price of this item is now £1 11s. 6¢ 
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Beethoven Sonata Society 

The response to Mr. Alec Robertson’s request 
in the August issue (p. 107) has been most 
encouraging and we are more than grateful to 
the many old and valued readers who have 
written indicating their willingness to waive any 
rights they may have in respect of the reissue 
of these records. If there are any original 
subscribers to the Beethoven Sonata Society 
who have not yet written we would ask that 
they hasten to signify their approval of Mr. 
Robertson’s suggestions. A postcard is quite 
sufficient. 


Pye Jazz Label 
On September 5th Pye are due to launch a 


| new Jazz label featuring both British and 


American artists—the latter from the Chess, 
Checker and Argo (U.S.A.) catalogues. The 
artists include Kennie Ball, Micky Ashman, 
Bob Wallis, Tony Cole, Ian Menzies, Muddy 
Waters, Ahmad Jamal, Bo Diddeley, Lorez 
Alexandria, Al Grey and Nina Simone. 





FEDERATION AND SOCIETY NOTICES 


The National Federation of Gramophone Societies 
will gladly supply information and advice to anyone 
considering starting a Gramophone Society. Send a 
postal order for one shilling to the Hon. Sec., Mr. W. L. 
Dixon, 4 Beulah Hill, London, S.E.19, for helpful 
literature on tae subject. 

Notices for this column, which will appear again in 
November, should be sent to Mr. G. H. Parfitt, 31 
Lynwood Grove, Orpington, Kent, to reach him not 
later than Saturday, September 30th. 

Acocks Green (Birmingham) G.S. Weekly on 
Fridays at 7.45 p.m. in Churchill Citizens Club, 1073 
Warwick Road, Acocks Green. Hon. Sec., 19 Greyfort 
Crescent, Olton, Solihull. 

Addington G.S. Season commences with new stereo 
equipment in September. Hon. Sec., 307 Wickham Road, 
Shirley, Croydon. 

Bath G.S. 21st season commences September 22nd at 
7.15 p.m. in Technical College, Lower Boro’ alls. 
Speakers include Antony Hopkins, Lionel Salter, Erick 
Aiken. Hon. Sec., 24 Crescent Gardens, Bath. 

Bearsden & Dist. G.C. Fortnightly from Tuesday, 
September 12th, at 7.30 p.m. in Rio Cinema Café, 


' Canniesburn, Hon. Sec., c/o Paterson & Steel, 30 George 


Square, Glasgow. 
Berlioz Soc. Meets at The British Institute of Recorded 


» Sound, 38 Russell Square. Hon. Sec., 9 Braemar Avenue, 


Wood Green, N.22. 

Blackburn G.S. Alternate Tuesdays at 7.30 p.m. in 
Adelphi Hotel. Stereo equipment. New Hon. Sec., 19 
Edgeware Road, Blackburn. 

Bookham G.C. New season commences 8 p.m. Thursday, 
September 14th, at Old Barn Hall, Great Bookham, then 


f alternate Thursdays. Hon. Sec., 38 Barn Meadow Lane, 


Great Bookham, Leatherhead. 

Bournemouth & District R.M.S. New season com- 
mences 9th October with a programme presented by 
E.M.I. Records Ltd., followed by meetings on 16th and 
30th October and alternate Mondays thereafter. All 
concerts held at Linden Hall Hotel, Christchurch Road, 
7.30 p.m. Hon. Secretary, 77 Littledown Avenue, 
Queen’s Park, Bournemouth. 

Braintree G.S. Opening meeting of 1961/62 session, 
Saturday, September 23rd, at 7.30 p.m. in Small Hall, 
Braintree Community Centre, Sandpit Road. Details 
from R. T. Harrington, 66 Cressing Road, Braintree. 
Bury & Dist. R.M.S. Season commences September 
13th, then alternate Wednesdays. 7.30 p.m. at Wolsten- 
holme House, 4 Tenterden Street, Bury. Hon. Sec., 31 


Hon. Sec., 7 Fern Way, 


| Robert Street, Elton, Bury. 


Bushey & Watford G.S. 


| Watford. Meets in the Galahad Room, Bushey & Oxhey 
| Methodist Church, King Edward Road, Oxhey, at 


7.45 p.m. 

Cheltenham G.S. Alternate Mondays from September 
25th at The Playhouse, Bath Road. Stereo Equipment. 
Hon. Sec., 23 Imperial Square, Cheltenham. 
Chesterfield G.S. Every Thursday at 7.30 p.m. in 
Baptist Church Parlour. Hon. Sec., 118 Williamthorpe 
Road, North Wingfield, Nr. Chesterfield. 

Cinema Organ Soc. First Tuesday each month at 
Holborn Library, Theobalds Road, from 6.45 to 10 p.m. 
P.R,O., 179 Ardgowan Road, Catford, S.E.6. 

Crawley R.M.S. Season commences September 21st 
at 8 p.m. in the Public Library, High Street. Hon. Sec., 
1 Rother Crescent, Gossops Green, Crawley. 

Croydon G.S. Alternate Saturdays at 7 p.m. in the 
Public Library, Beatrice Avenue, Norbury. Next 
meeting September 9th. Hon. Sec., 23 Penrith Road, 
Thornton Heath. 

Darlington R.M.C. Meets Public Library alternate 
Mondays at 7.80 p.m. from September 18th. Hon. Sec., 
210 Brinkburn Road, Darlington. 

Derby R.M.S. Every Monday at 7.30 p.m. at Friends’ 
Meeting House, St. Helens Street, Derby. Hon. Sec., 
140 Stenson Road, Derby. 

Dudley R.M.S. Every Wednesday at 7.30 p.m. in the 
- Gallery, St. James Road. Hon. Sec., 2 Dingle Road, 


udley 
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Dulwich & Forest Hill G.S. Founded 1929. Alternate 
Fridays from September Ist at 8 p.m. 2 Jews Walk, 
— Hon. Sec., 87 Broadfield Road, Catford 
Dundee R.M.S. Alternate Tuesdays in premises of Jas. 
Scott & Co. (Elect. Eng.) Ltd., 1-3 Overgate, Dundee, at 
7.30 p.m. from Tuesday, October 8rd. Hon. Sec., 23 
Kinloch Terrace, Dundee. 

Durham City G.S. Season commences September 20th 
at Alington House, North Bailey. Every Wednesday 
at 7.30 p.m. Hon. Sec., 2 Ellam Avenue, Nevilles Cross. 
Ealing & Dist. Gala of combined recorded music 
groups. Friday, September 8th, at Bleak House Club 
(adj. Perivale Underground Station) at 7.30 p.m. 

East Ham G.S. Second Tuesday each month at Manor 
Park Methodist Church Hall, Herbert Road, Manor Park. 
Hon. Sec., 67 Wards Road East, Ilford. 

Edinburgh G.S. For next season’s syllabus apply 
Hon. Sec., 18 Hartington Place, Edinburgh. 
Edmonton G.S. Meets every Wednesday at 7.45 p.m. 
in Salisbury House, Bury Street West. Beautiful lounge. 
Armchairs. Every comfort. Refreshments. Hon. Sec., 
73 Oaklands Avenue, N.9. 

Eltham M.C. Every Monday in the Club Room in The 
Chequers, Eltham High Street, at 7.30 p.m. Refresh- 
ments provided. Hon. Sec., 5 Gloucester Circus, Green- 
wich, S.E.10. 

Enfield R.M.S. New Headquarters, Enfield Methodist 
Church Hall, Gentleman’s Row, Church Street end, 
Enfield Town. First and third Thursday each month at 
7.45 p.m. from September 21st. Hon. Sec., 34 Hammond 
Road, Enfield Highway. 

Exeter G.S. Alternate Fridays at St. Davids Institute, 
Haddon Road, at 7.30 p.m. from September Ist. Hon. 
Sec., 8 Pennsylvania Road, Exeter. 

Falkirk G.S. Fifth season opens Tuesday, September 
19th, in Erskine Church Hall. Hon. Sec., Schoolhouse, 
Laurieston, Falkirk. 

Glasgow G.C. Commencing Tuesday, September 19th, 
at 7.30 p.m. at 16 Newton Place, Glasgow, C.3 (c/o 
Society of Friends). Hon. Sec., 4 Belmont Avenue, 
Rutherglen. 

Godalming Listening GP. Alternate Fridays at 8 p.m. 
at the Godalming Branch Library. Hon. Sec., 14 Tudor 
Road, Farncombe. 

Goodmayes G. & M.S. Fortnightly from September 
21st on Thursdays at 8 p.m. in Seven Kings Library. 
Hon. Sec., 98 Blythswood Road, Goodmayes. 

Greenock G.S. Second Saturday each month in Arts 
Guild commencing October. Hon. Sec., 37 Denholm 
Street, Greenock. 

Guildford G.S. Now has new stereo equipment. Every 
Tuesday at 7.45 p.m. in the Large Hall, Co-operative 
Society, Haydon Place. Hon. Sec., ‘‘Lyndhurst’’, Thurs- 
ley Road, Elstead. 

Handsworth Wood G.S. Alternate Thursdays from 
September, 14th at 7.45 p.m. in Somerset Road Methodist 
Church Hall. Hon. Sec., 14 Boswell Road, Birmingham 


23. 
Hemel Hempstead R.M.S. New season opens Septem- 
ber 28th at 8 p.m. in St. Mary’s Hall, Hemel Hempstead. 
Hon. Sec., 4 Haybourn Mead, Boxmoor, Hemel Hemp- 
stead, Herts. 
Henry Wood G.C. Just celebrated 16th Birthday by 
installing stereo equipment. Every third Sunday in the 
Music Room, 4 Beulah Hill, S.E.19, at 6.45 p.m. from 
September 10th. Hon. Sec., at above address. 
Islington G.C. Re-opens September 21st then every 
Thursday in North Library, Manor Gardens, Holloway, 
at 7.45 p.m. Hon. Sec., 4 Park Avenue North, Hornsey. 
Lancaster & Dist G.S. Season opens with stereo at 
7.30 p.m. on September 20th at Oddfellows Hall, 5 
Queen Street. Hon. Sec., Escowbeck Brow, Caton. 
Leicester G.S. Alternate Mondays from September 4th 
at Collegiate Girls’ School Hall, College Street, at 7.30 
p.m. Technical and music study groups. Hon. Sec., 
“Luzern”, 42 Holmfield Avenue, Stoneygate, Leicester. 
Leigh G.S. Alternate Mondays at 8 p.m. in White Hall, 
Clatterfield Gardens, Westcliff-on-Sea. Hon. Sec., 23 
Leigh Gardens, Leigh-on-Sea. 
Liverpool Recorded Opera Soc. Alternate Mondays 
at 7.30 p.m. in Room 1, Y.M.C.A., Mount Pleasant, 
Liverpool, from September 18th (Merry Widow). Hon. 
ec., 28 Avonmore Avenue, Liverpool, 18. 
Louth G.S. Season commences September 18th. Hon. 
Sec., 32 Southlands Avenue, Louth. 
Middlesbrough & Dist. G.S. Every Thursday at 
7.30 p.m. in Leeds University Adult Education Centre, 
Harrow Road, Middlesbrough, from September 7th. Hon. 
Sec., 1 Fairfield Road, Stockton-on-Tees, Co. Durham. 
Newcastle upon Tyne R.M.S. Every Thursday, 
September to May, alternate Thursdays, June to August, 
at 7.30 p.m. in Y.W.C.A. Club, Saville Place, Newcastle. 
Hon. Sec., 193 Fossway, Newcastle upon Tyne, 6. 
New World R.M.S. Make Friday your night at our 
cosy club. Every Friday at 628 High Road, Tottenham, 
at 8 p.m. Refreshments. House parties. Hon. Sec., 
73 Oaklands Avenue, Edmonton, N.9. 
North Manchester G.S. Season commences October 
10th at Atlow Mount, Bury Old Road (near Half Way 
House), Manchester, 8. Hon. Sec., 24 Davyhulme Road, 
Urmston. 
Norwich G.S. Weekly on Mondays at 7.30 p.m. at 
Assembly House. Asst. Hon. Sec., 9 The Close, Norwich. 
Nottingham—The Record Club. Every Monday at 
7.45 p.m. at Woodthorpe House, Mansfield Road, 
Sherwood. Hon. Sec., 103 Percival Road, Sherwood. 
Oldham G.C. Alternate Sundays at Werneth Park 
Study Centre, Werneth, Oldham, at 7.45 p.m. Hon. Sec., 
16 Valley New Road, Royton, Oldham. 
Olton (Birmingham) R.M.S. Every Monday at 
7.45 p.m. at Churchill Citizens Club, 1073 Warwick Road, 
Acocks Green. Hon. Sec., 1 Primrose Lane, Hall Green, 
Birmingham 28. 
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Orpington G.S. From September 11th you can enjoy 
good music and good company on alternate Mondays 
in the Priory, Church Hill, at 8 p.m. Refreshments. 
Hon. Sec., 13 Hillcrest Road, Orpington. 

Penge G.S. Civic opening of 17th season, Tuesday, 
September 12th, at 8 p.m. in Penge Library, Anerley 
Road. (Convenient buses and trains). Elgar feature 
composer this season. Hon. Sec., 79a Bromley Road, 
Beckenham. 
Quest M.G. (Bromley, Kent). Meets at Central Hall, 
London‘ Road, every third Saturday at 7.30 p.m. Live 
music section. Hon. Sec., ‘‘Campions”, Mays Hill Road, 
Shortlands. 

Quinborne M.C. Listen in comfort to recorded classica 
music at Harborne & Quinton Community Centre, 
Ridgace Road, Birmingham 32, on the first and fourth 
Thursday each month. Hon. Sec., 18 Glynside Avenue, 
Quinton, Birmingham, 32. 

Reading G.S. Fortnightly on Tuesdays at Abbey 
Gateway, Reading, at 7.30 p.m. Hon. Sec., 90 Bulmershe 
Road, Reading. 

Richmond Community Assn. G.G. Hon. Sec., 20 
Lower Richmond Road, S.W.14. Every Tuesday at 
8 p.m. in Richmond Community Centre, Queen’s Hall, 
Sheen Road. 

“Shell” Club. Recitals at 7.45 p.m. on third Wednesday 
each month in the Social Centre, Springhouse Road, 
Corringham. Visitors please advise five days in advance. 
Hon. Sec. at above address. 

Southampton & Dist. G.S. Alternate Fridays through- 
out the year in the University Conference Room. Hon. 
Sec., 322 Hill Lane, Southampton. 

St. Andrews R.M.S. Meetings in Church Hall, 216 
Dollis Hill Lane, Cricklewood, fortnightly from Monday, 
September 25th, at 8 p.m. (Philips Records). Hon. Sec., 
5 Homestead Park, Dollis Hill Lane, Cricklewood, N.W.2. 
Sheffield R.M.C. Every Wednesday at 7.15 p.m. in 
Nether Chapel, Norfolk Street, Sheffield, from September 
13th. Hon. Sec., “‘Lathkill”, Dalewood Road, Sheffield, 8. 
Torbay G.S. Fortnightly from September 28th at 
Callard’s Café, Fleet Street, Torquay (opp. G.P.O.), at 
7.45 p.m. Hon. Sec., 46 Highland Road, Chelston. Hon. 
Treas., 31 Lloyd Avenue, Shiphay. 

Upminster R.M.S. Meets twice monthly. Commencing 
fifth year. Hon. Sec., 34 Park Drive, Upminster. 
Wallasey R.M.S. Every Wednesday at 7.30 p.m. from 
September 6th at Beakonsfield Hall, Martins Lane, 
Wallasey. Hon. Sec., 52 Princesway, Wallasey. 
Wednesbury R.M.S. September 2lst to May 3rd. 
First and third Thursday each month. First class equip- 
ment. Congenial surroundings. Wednesbury Art Gallery, 
Holyhead Road, at 7.30 p.m. Hon. Sec., 23 Old Park 
Road, Wednesbury. 

West Ham Libraries M.C. Recitals of recorded music 
on the first Thursday each month from October to May 
at 8 p.m. in West Ham Central Library, Water Lane. 
No fees. Hon. Sec., c/o Central Library. 

Wimbledon & Dist. G.S. Alternate Fridays at 32 
Worple Road, S.W.19, at 7.45 p.m. September 8th and 
22nd. Hon. Sec., 2 The Quadrant, S.W.20. 
Wokingham G.S. 1961/62 season commences Septem- 
ber 20th, then fortnightly at County Branch Library, 
Montague House, Broad Street. 7.45 to 9.45 p.m. Hon. 
Sec., address as above. 

Wolverhampton R.M.S. Weekly meetings commence 
Monday, September 4th, at 7.30 p.m. in the Retiring 
Room, Civic Hall. Hon. Sec.,5 Parkdale, Wolverhampton. 
Woodford Green United Free Church. Recitals, 
Saturdays, October 7th, November 14th, December 9th, 
at 8 p.m. Programmes from D. J. Steven, 36 Glengall 
Road, Woodford Green. 


S. 





“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s, Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra 2s. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘‘ Office’’ address as stated below, All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 


Messrs. General Gramophone Publications Ltd., 70 
Charlotte Street, London, W.1 e Proprietors retain 
the right to refuse or withdraw “copy” at their 


discretion and accept no responsibility for matters 
arising from clerical or printers’ errors or of an 
advertiser not completing his contract. 


RECORDS FOR SALE 


A BALANCED LIBRARY may be built from my lists 
of Classical, Jazz and Light LP’s (also stereo), money 
back guarantee.—Ives, 110 Magdalen Street, Norwich. 

A BARGAIN BASEMENT.—Attractive LP’s, stereo and 
mono, Many notable artists, Rostropovitch, Richter, 
Beecham, Menuhin, Casals, Fischer-Dieskau, etc. Com- 
plete operas, new condition. -Lists.—The Gramophone 
Shop, 901 Dumbarton Road, Glasgow, W.1. 

A.B.C. TO ZION.—American LP’s supplied to order, 
cost 35s. upwards including duty. Complete up-to-date 
catalogue 3s. 6d.—The Gramophone Shop, 901 Dum- 
barton Road, Glasgow, a5 

ABOUT 100 CLASSICAL and other vocal 78’s (Ponselle, 
Korjus, etc). For sale, dated 1924 to 1936 and fibre 
played.—Austen, Roseneath, Ventnor, I.W. 

A LIST of perfect LP’s, EP’s at bargain prices. 
Classical, popular and jazz, state which.—‘‘The Record 
Exchange’, 46 South Clerk Street. Edinburgh. 
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ALL COLLECTORS! Greatest new 
etc. 78, LP. Write now.—Box No. 321 


ALL AMERICAN LP’s.—Send 4s for current Schwann 
catalogue, 264 pages, all labels, with our price list and 
extended listings of this month’s releases. Price list 
only £1 deposit required on each LP ordered. 
Eterna 10-in. 40s., 12-in. 45s.; F.R.P. 10-in. 30s., 12-in. 
35s.; Rococo 12-in. 38s.; Scala 12-in. 45s.; Tap 12-in. 
35s. All post free. All F.R.P, in stock.—Imported 
Records, 9 Warwick Street, Piccadilly, London, W.1. 

YS A LARGE SELECTION of perfect condition 
Pian min LP’s for sale at Chelsea Record Centre, 
203 King’s Road, S.W.3, FLA 2596. 


DAILY EXPRESS ITALIAN COURSE, four 10-in. LP’s, 
comprehensive text-book, unused, £5.—Box No. 3233. 


DISCS AND TAPES.—Jazz, Popular, Classical, German 


free list vocals, 
6. 




















recordings our speciality—Lists from Norted (M.O.), 
199 Barrack Road, Christchurch, Hants. 

EXCELLENT COLLECTION 78’s, Vocals, Orchestral. 
Instrumental lists. S.A.E.—Engel, 120 Churchgate, 
Southport. 

HISTORICAL VOCALS AND INSTRUMENTALS, Small 
collection for sale. Either singly or en_ bloc. 


McCormack, Caruso, Patti, Sembrich, Battistini, Destinn, 
Tamagno, De Lucia, De Luca, Martinelli, Schipa etc.— 
Box No. 3207. 





o0.n.o. 


The GRAMOPHONE 


AUDISTATIC, including crossover £11; Wharfedale 
WI5FS £10, as new; maker’s cartons.—113 Hazel Road, 
Huyton, Liverpool. 


BARGAINS! As new equipment offered at less than 
retail prices. Pickups, Motors, Speakers, Amplifiers, etc., 
of all good makes. State requirements or send / 
stamp for lists. Can supply all makes of new equip- 
ment on reasonable hire purchase terms.—High Fidelity 
Sound Equipment, 116 Birches Head Road, Hanley, 
Stoke-on-Trent. Phone 25194. 


BIAS ADJUSTORS FOR DECCA FFSS PICKUP, eli- 
minates side pressure, improves reproduction, 15s. Bar- 
gains in slightly used and demonstration equipment. 
Ortofon Pickup, £5; Connoisseur Mk. II Pickup, £5 10s.; 
Connoisseur CS1, two mono heads, £8 10s.; Tannoy 
LP cartridge, £4 10s.; Garrard GMC5, transformer, £5; 
Hi-Light stereo, £15 15s.; S.M.E. 3012, £24 5s.; Decca 
FFSS, £18 10s.; FFSS LP, 78 heads, £9 10s. each; 
Rogers Junior amplifier, pre-amp., £14; Sound Sales 
MK.III amplifier, pre-amp., £14; Audiomaster stereo 
amplifier, £23; Sound Sales F/M tuner, £10 10s.; 
Jason JTV2, £17 10s.; Axiom 150 M ve 
Two Stentorian HF1214’s, two T10 tweeters, two cross- 
overs, £20; Trebax, £4; Trebax 5k/20XL, £4 10s.; 
Audistatic Electrostatic, £13 13s.; Quad Electrostatic, 
£45; Garrard TA/MK, II, £6; 4HF/GC8, £16 16s.; 301, 
£20 5s. Scarce items: Massive B.T.H. K10A 18-in. full 
range speaker, £29 10s. (list £48); B.T.H. 18B 18-in. 
25cs, bass unit, £24 10s.; Voigt Domestic Corner Horn 
(walnut), Lowther PM2, mint, £45. Inquire for other 











“HITLER’S GERMANY” 12-in. LP  50s., a 

a = es it ' quipment.—John_ Bailey, 13 Granard Road, Wands- 

en voran” 12-in, LP 50s., 0.n.0.—Box No. orth" Common, S.W.12. KELvin 6236. 

HUNGARIAN RECORDS imported from Hungary. CABINET FITTED COLLARO PLAYER, Diamona, 
modern, folk and gypsy music. Catalogues Rogers Pre-amp, Amplifier, Radio Tuner, Wharfedale 


1, 
} eggen importers.—Vistula Ltd., 449 Oxford Street, 
London, W.1. 

: More and more discerning jazz collectors are 
ues to Peter Russell for a fast, reliable postal 
service, personal attention and expert advice, and an 
enlightened series of free jazz leaflets entitled ‘‘the 
good noise’. We specialise in American and French 
jazz issues and the independent labels.—Peter Russell’s 
Hot Record Store, The Music Centre, 110 Tavistock 
Road, Plymouth, Devon. 


JOIN a gramophone society.—The N.F.G.S. Secretary, 
4 Beulah Hill, London, S.E.19, will tell you how. 


MAJOR RARITIES, deletions and collectors’ items 
offered for sale or auction, We have wide experience 
of mailing records all over world. Speedy and efficient 
postal service, breakages virtually unknown.—Send for 
lists to: ‘‘Discor’, Coronel Diaz 1714, Beunos Aires, 
Argentina. 











Speaker Corner Baffle, LP’s; £20. Cabinet Fitted 
Collaro Tape Transcriptor, Sonomag Pre-amp, £16.— 
Harris, 15 Tudor Close, Kingsbury, London, N.W.9. 


COMPLETE HI-FI, Lowther TPI Corner Horn, Quad 
preamp and amplifier, Lowther VHF & AM tuners, two 
Leak diamond pickups 33/78, Connoisseur two-speed 
motor 33/78 walnut cabinet. Original cost over £300. 
£100 o.n.o. Phone: Evenings WANstead 4695. 


DECCA CORNER HORN LOUDSPEAKER, designed 
Ralph West, 8-in. 6 ohms; walnut enclosure; height 
3 ft. 6 in., width 1 ft. 6 in., Depth 10 in.; remarkable 
bass. Also Decca P.A.VI Amplifier. Offers.—Rogers, 
Meadow House, High Roding, Dunmow, Essex. Tel. 
Dunmow 319. 


DULCI STEREO AMPLIFIER, Lenco Motor in G-Plan 
Cabinet. Reducing lgn. a day from 55gns. Musicraft 
Sale on now.—Richmond 6798. 














MARTINELLI.—Set of 2-12 in. LP’s in album con- 
taining 30 arias recorded from 1912 to 1960, price 75s., 
post free.—Imported Records, 9 Warwick Street, 
Piccadilly, London, W.1 





mio tesoro and 











MCCORMACK. Don Giovanni, Il 
other operatics for sale——Box No. 3207. _ 

MCCORMACK. O Sleep why dost thou. EP for 
sale.—Box No. 3207. 

MCCORMACK. The Awakening. Originai Odeon. 
Offers please.—Box No. 3207. 

PASQUALE, complete (Schipa), offers? Also other 
operatic 78's. Man back numbers, Opera, 
“The Gramophone.” Offers?—Insull, 46 Abbotsford 
Road, Oldham, Lancs. 





RECORD BAZAAR, 50,000 from 1s. Also cheap LP’s, 
Write for lists.—1142-6 Argyle Street, Glasgow. 








EP’s. 

“RUSSIAN, POLISH, UKRAINIAN and other East 
European records. Also Asiatic records. Extensive 
selection. Catalogues from:—Vistula Ltd., 449 Oxford 
Street, London, i. 

SINGLE-SIDED CELEBRITY RECORDS, pink and 
yellow labels. Caruso, Destin, Ruffo, Hutt, Hempel, 


Ziegler, Tetrazzini, McCormack, Onegin.—Ring Radnage 
2211 after 8 p.m, or week-ends. Collectors, not dealers, 
please. 

10,000 IMMACULATE CLASSICAL _ 78's, 3s. 
post free. Send requirements.—Box No. 3222, 


EQUIPMENT, ETC., FOR SALE 


A COSSOR 3-speed 4-track Tape Recorder, 37gns.; 
Leak Point-One-Plus pre-amp., 7gns.; Leak TL12 Plus 
amp., 10gns.; Philips Transcription Unit with 2 mag- 
netodynamic heads, llgns. All 1960 equipment. London 
area.—Box No, 3229. 





each, 











ARMSTRONG Al0, Mk. Ul, FM56, TPA10, Goldring 
600; walnut console; Axiom 150; Trebax; corner en- 
closure to match. £70.—Smith, 219 Victoria Road, 


Ruislip (evenings). 


AUDIO SERVICES OFFER BARGAINS IN USED 
QUALITY EQUIPMENT. Every item guaranteed. Simon 
SP/4 Tape Recorder, £70: Korting Tape Recorder, £38; 
Elizabethan Tape Recorder, £35; Wharfedale SFB/3, 
£29; BK Twelve 2 Four, £18; BK, BK Eight 1 Four, 
£20 the pair; Goodman Triaxiom 12/20, £19; Trebax, 
£4 10s. each; Midax 650, £8; Wharfedale Super 
12 FS/AL, £12; Super 5, £5; Super 3, £4 10s.; G.E.C. 
Presence Units, £3 each; Celestion Presence Units, £3 
each; Fane 12-in. Bass, ; Kelly R m Mk. II, £8 
each; Lowther PM6, £16 10s.; £13; 
Armstrong PB409, £21; Lenco GL56 Transcription, £15; 
Collaro 4T200. £15; Garrard 4-speed RC121, £8 10s. 
each. Innumerable others, please enquire. Generous 
1 leading makes in stock. 





part a a ga Al 
We are demonstrating 
Sandwich Speaker and the Mordaunt Arundel available 
from stock.—Audio Services, 82 

Barnet, Herts. BAR. 6605. 


East Barnet Road, 


_ELAC 200 STEREO CARTRIDGE, perfect; recent 
diamond; Garrard Shell. £7 10s., 0.n.o.—Box No. 3233, 


_E.M.I. DISC RECORDER—Amplifier and speaker, All 
in first class order and appearance £55.—Box No. 3206. 


EMICORDA full track Tape Recorder, £15; TL12 
plus cover and base, £2; Decca Stereogram SG188, 
diamond LP, £25; Ferguson FM/AM, Tuner Chassis, 
£5; large equipment Cabinet, £8 10s.—Hall, 24 Nevern 
Mansions, Warwick Road, S.W.5. FREmantle 9631. 


ENTHUSIASTS complete Recording 
Simon S.P.4 Recorder, 10 watts output 











Equipment. 


September, 1961 


LEAK PICKUP with LP and ‘78’ heads and Simon 
groove locator, £12. BM/2659, London, W.C.1. 


LENCO TURNTABLE, diamond stylus, Rogers Senior 
pre-amp. Junior main amp. 





Goodmans Sherwood 
e ers.: ‘son, 6 inks Road, Culler. 
coats, Northumberland. Whitley Bay 25936. 


LOWTHER ACCOUSTA PM6, £20; | Wharicdale 
SW12FS/AL 10-in. FSB 3-in. tweeter on sand-iilled 
be-KN £18.—Bedford, 12 Kennington Road, London, 











LOWTHER PM2 Mk. I Drive Unit. £20 or offers— 


Box No. 3211. 


LOWTHER T.P.1., £50. ‘Write or call after 6 pm. 
—Morant, 94 Hanover Avenue, Feltham, Middlesex. 


MACKIE Mk. II PICKUP ARM, £7 10s.; Kelly Mk. | 
Ribbon Tweeter, £3; Half Section Xover, 10s.; Column 
Cabinet in chipboard suitable for 8 in. speaker, £2.— 
Broughton, 22 Ledo Road, Duxford, Cambs. 


M.S.S. DISC RECORDER, speed 33 to 78; £25. Also 
matched TL12.—Box No. 3215. 


PHILIPS EL3536 4-track Stereo Recorder with micro. 
phone. £75, or exchange for Tandberg.—Towell, 107 
Spilsby Road, Boston, Lincs. 


QUAD ELECTROSTATIC SPEAKER, still under 
guarantee £45 o.n.o, Leak TL10 amp and Pre-Amp, 
Goodmans 300. Wharfedale Super 3 F.S.A.L. in cabinet, 
Nearest offer to £30.—Aldridge, 18 Coronation Road, 
Luton, Chatham, Kent. 


QUAD II CONTROL UNIT, perfect £6. S. G. Brown 
stereo headphones, unused £6.—113 Fernlea Road, 
Balham, S.W.12. KELvin 6432, 


QUAD 22 PREAMP (£20); Varislope III preamp 
(£5); Reflectograph Stereacorder 570 (£100) o.n.o.— 
Box No. 3200. 


REDUCING IN OUR SALE 2gns, a day: Queen Anne 
Period Stereogram. secon at 212gns. On now.— 
98. 


Musicraft, Rich d 
































SPECIAL PURCHASE BASF, _ Columbia, Ferro- 
— 1,800 ft., 1,200 ft., tapes available.—Box 
0. q 





TANNOY AND GOODMAN. Two fine Walnut cabinets 
by Richard Allen, one containing Tannoy Monitor 12 in, 
—the other Goodman Axiom 300 with Trebax, £50 the 
two, or would divide.—Hewes, 27 The Mount, Fetcham, 
Surrey. Leatherhead 2019. 


TANNOY GRF walnut enclosure, £70, and 15 in. 
York walnut enclosure, nearly new, on castors for 
stereo settings, £50. Condition excellent. Performance 
recently checked by makers. Each with plate glass top, 
Both for £110. Buyer to collect.—1 Kidbrooke Gardens, 
London, S.E.3. GRE 3077. 


TAPE RECORDER incorporating E.M.I. 3031 deck; 
high quality; 18 months old; £75. Latest Fi-Cord, 
charger, Grampian DP4; £52. Both as new.—Mortlock, 
18 Harwood Avenue, Hornchurch, Essex. 


TELEFUNKEN 85T, £45; Garrard TPA10_ with 
GMC5, £5. Offers—EUS 8856. 


TWO QUAD ELECTROSTATICS, £74 the pair or £39 
each; Decca LP head for FFSS Pickup, £7 10s.; 
Klippschorn-type Bass Horn complete with 12-in. tan- 
noy L.F. unit, walnut, £17.—Box No. 3232. 

















on 

trolley. Two Simon microphones, Cadenza Ribbon and 
Crystal. Unused Collaro Studio Deck with un- 
assembled Heathkit TA/IM tape pre-amplifier with 
power supplies kit. Cc includi speaker for 
monitoring output, Over 30 Tin. tapes, mostly long 
play in wooden carrying case. Bulk eraser, splicer etc. 
All in mint condition. Cost over £220. Bargain £120, 
Cannot separate.—Cobb, 6 Kenilworth Gardens, 
Westcliff, Essex. 


FERROGRAPH SERIES 4, new condition; £65. Ferro- 
e* . sy little used; excellent condition; £52.—Box 
No. 8. 











TWO TANNOY CHATSWORTH Corner 12 in. dc. 
Speakers, new condition. £78, or £40 each.—Gallo- 
way, 5 Attadale Road, Inverness. 


TWO WHARFEDALE 9 cu. ft. sand-filled corner 
enclosures in superb oak veneers, fitted with Good- 
mans Axiom 300, 6 months old, little used. 55gns.— 
Spencer, 5 Pembroke Terrace, Queen’s Grove, St. John’s 
Wood, N.W.8. 

VORTEXION WVB WATERPROOF COVER, Trough 
Line II Tuner; both as new; hardly used. £100. Buyer 
Sa, 18 Rutts Terrace, New Cross, 


Bon 











FERROGRAPH 2A/N fitted counter, tape guides, with 
matching Reslo mike; perfect condition; £48. Wharfe- 
dale: specification professionally made walnut corner 
sand-filled enclosure with three Wharfedale Speakers 
and Crossover Unit, £27.—Box No. 3214. 


FERROGRAPH 3A/N, beige and gold case, little use; 
ed £55.—Tel.: 











just check by Ferrograph. Channell, 
Ottershaw 461. 

FERROGRAPH 4A/H, mint condition, outstanding 
performance, £63. Telephone: KINGHAM Ger. 3407 or 
heard evenings Epsom, EH4 2742, 

GOODMANS 12 IN. ORLIN, 15 ohm. speaker £3, 


Garrard 4SP player with GC2 cart. £4, Garrard RC90 
3-speed player with 2 Decca heads £3; Collaro 3 
single player with Studio O pickup 
10 cart. in MPM3 10s., Acos HCP71 cart. in MP 
Smith, 67 Heathfield North, Twickenham, Middlesex. 


GOODMANS 315 LOUDSPEAKER. Pair available. 
Cost £87 each. Offered at £55, or £100 the pair; 
= offers considered.—Barton, Trevarrick, West Byfleet, 
jurrey. 


JOIN a gramophone society.—The N.F.G.S. Secretary, 
4 Beulah Hill, London, S.E.19, will tell you how. 


KARLSON WALNUT CABINET fitted 15 in. dual- 
speaker system, superb response, handles 25 watts, new 
condition, very solid, cost £80, offers over £25? Phone 
RUNFOLD 2096 evenings. 


KORTING STEREO TAPE RECORDER — bought 
November, 1960. £71 new, still under guarantee—genuine 
reason for sale, £57.—Box No, 3208. 














WHARFEDALE COLUMN SPEAKER, as new. Trade 
for Quad F.M. Tuner (recent) or sell £22. Also need 
good Car Radio.—Box No. 3213. 


WHARFEDALE SUPER 3 and cabinet. Absolute mint 
condition, £8 10s, Philips AG2009 record player unit. 
Excellent condition, £6. AG2009 with magnetic head, 
£8 10s.—T. Gomes, 1 Abbey Street, Edinburgh. 

WHARFEDALE SUPER 12/FS/AL: Briggs’ 9 cu. ft. 
Corner Enclosure, Sand-filled panel and backs, £30 
o.n.o.—Box No. 3. 


WHARFEDALE W15/FS nearest offer or will exchange 
for Lowther P.M.6. Imperial 4730, 


EQUIPMENT, ETC., WANTED 


AXIOM 80.—Details to BM/2659, London, W.C.1. 


AXIOM 80, W 15/FS, parastat; audistatic typed— 
Box No. 3231. 

BEST ALLOWANCES FOR MODERN EQUIPMENT it 
part exchange for new. Send details and s.a.e.—Box 
No. 3227. 

DECOLA, Beau-Decca, HMV800, HMV3,000 Electrogram, 
Dynatron Queen Anne, or other similar grade radiogram. 
—‘‘Cosycot,”” 2 Western Row, Worthing, Sussex. 

EXPERT PICKUP WANTED, LP head and trans- 
former.—18 Grantham Place, Bradford 7. 

GARRARD 301 with Strobo, also Axiom 300.—Paton, 
Baltonsborough, Glastonbury. 



































JOIN a gramophone society.—The N.F.G.S. Secretary, 


4 Beulah Hill, London, S.E.19, will tell you how. 





EAK LP PICKUP, complete, perfect. £6, 0o.n.o.— 


L 
Littlejohn, 30 Alwyn Road, Rugby. 


PHILCO SELF-POWERED FM-TUNER WANTED. 
Kennet, 17 Oak Park Avenue, Torquay. 
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levap ELECTROSTATIC, Will inspect 
idlands/North London area.—Box No. 321 


Lior PQUAD JAD Mk, I MAIN AMPLIFIER. Only serial number 
ood fgg or later .—Box No. 3211. 


et- [f'7,12+ AND POINT ONE pre-amp or modestly priced 
__ fRereo 20 with pre-amp.—Chapman, Greenstead Cottage, 
lale Mindermere. 
WANTED IMMEDIATELY.—Wharfedale Bronze 10FSB, 
on, y31012, LPH65.—21 Burrish Street, Droitwich, Worcs. 


RECORDS WANTED 


A BARG AIN OFFER for LP records in fine condition. 
in, recent classicals 23s. each, any quantity. All 
pes of modern records wanted. Best cash prices. 
ocks coliected.—The Gramophone Shop, 901 Dum- 
rton Road, Glasgow, W.1l. Kelvin 1967. 


4 BETTER OFFER.—Up to 23s. for perfect LP, 
assical, jazz and popular.—Ives, 110 Magdalen Street, 
rwich. 


AL BOWLLY records wanted. British, American, 
rman issues, also those sung in Afrikaans.—Barrie, 
Glamis _ Drive, Southport. 


ALL CLASSICAL RECORDS, MONO, STEREO.—We 
ways require any quantity of deleted, unusual and 
kent issues, but condition equal to our exacting 
A” standard. We are then pleased to allow highest 
ices, especially in part-exchange for new LP’s, or 
haranteed items from our well-known catalogue (see 
pords for Sale). List please—provisional offer and 
Dad, acking instructions by return. Callers by appointment. 
Kenneth Holman, Ondine House, Weybridge, Surrey. 
Weybridge 3788). 


ALL TYPES of LP’s, EP’s and certain 78’s bought. 
count immaterial.—The Bookshop, 174 Manchester 
d, Bradford 5, Yorkshire. 


ALL TYPES RECORDS BOUGHT.—Good condition. 
bate price.—Eddy’s, 116 Alfreton Road, Nottingham. 


ALL 78 r.p.m, collectors’ vocal and other records 
quired for cash or exchange. Generous terms offered. 
biiections inspected anywhere.—Write to The Gramo- 
hone Shop, tland’s only collector’s shop, 901 Dum- 
rion Road, Glasgow, W.1. Kelvin 1967 


non ho collect 







































































the ALWAYS BUYERS OF CLASSICAL LP’s, perfect 
aM, Bndition only, any quantity large or small, large 
_ fRantities collected anywhere; top price paid.—The 
in, Mecord Exchange, 46 South Clerk Street, Edinburgh. 
for #e¥ 6632. 

ance BBRIDGE ‘‘Cherry Ripe’’ 45-71071: Dupare Songs 
top. §§-71126; RG69; Coates Elizabeths 











Balfour-Gardiner 
lens, #§K4056. No. 3201. 


ORTOT RECORDINGS WANTED: 





















Chopin Sonata 


















eck: (Bp. 35 (DB1250/1), Schumann, Kreisleriana (DB2608/11). 
‘ord, in replying.—J. Luke, 3 Lancaster 
lock, 








GRACIE FIELDS RECORDS.—78’s (H.M.V.).—Keen, 
Weston Fark, Thames Ditton, Surrey. 
HAYDN QUARTETS ; Schneider LP’s or Society 78’s. 
Vallender, 3 Kingsley Avenue, Urmston, Lancashire. 
og QUARTET RECORDS WANTED: CTL 
7024, 7031, 7045, 7075. Also Walton Concerti a 
5, BLPIONT: ‘Amadeus ALP1125; V. Williams NLP905 
one, 2 Wilton Avenue, Prestwich, Manchester. 
































































































































































































The GRAMOPHONE 





WANTED.—ALP1438 (Harold), CSLP507 (Beethoven 
— be + (Balakirev), Werm and Supplements.— 
ox No. 





WANTED.—78’s of Joe Loss, Maurice Winnick, Peter 
Yorke, Fred Hartley, Southern Serenade, Jack Payne, 
Billy Ternant, Henry Wall, Jack Hylton, Carroll Gib- 
bons.—Box No. 3219. 


WANTED URGENTLY.—London AL3549, Jumpin’ with 
Pete Johnson.—Box No. 3199. 


WANTED URGENTLY.—London AL3565 
rarities.—Box No. 3205. 


WE TAKE ANY QUANTITY, perfect condition, second- 
hand LP’s in part exchange against new LP’s.—Chelsea 
Record Centre, 203 King’s Road, Chelsea, S.W.3. Tel. 
Flaxman 2596. 


SITUATIONS VACANT & WANTED 


HAYES TRAINED MAN, artistically inclined although 
down to earth, seeks responsible challenging job. Experi- 
enced in records, administration, people and situations. 
Possesses flair for getting things done painlessly. Large 
general experience music and equipment. Location not 
important.—Box No. 3202. 

KNOWLEDGEABLE and enthusiastic postal 
_ organiser required. Part-timer 
0. fe 

LADY EXECUTIVE, very highest qualifications and 
lengthy experience, returning to London early September, 
desires administrative post. Will undertake one large 








jazz piano 














record 
considered.—Box 








Record Department or more if required. Minimum 
salary £875 per annum.—Box No. 3209. 
RECORD COVER DESIGN—a major international 


record company seeks a young executive who will be 
responsible for the design of its record covers. He need 
not himself be a finished artist as he will have the 
backing of design and photographic studios but he will 
need a forceful personality and the ability to deal with 
the often conflicting dictates of recording artists, market- 
ing executives, designers, plate-makers and _ printers, 
while working within a fixed budget, yet will be ex- 
pected to produce covers with high sales potential in an 
intensely competitive field on time. A wide knowledge 
of music is necessary and advertising agency training 
and print experience is desirable. Write giving the 
fullest details of age, education, experience, salary re- 
quired, etc., to Box No. 3230. 


SALES ASSISTANTS, Gramophone Records, Radio and 

, etc., Wembley and Oxhey branches.—Giles, 37/41 
Bedford Row, W.C.1. CHA 2848. 

THE RECORD COMPANY requires experienced proof 
reader, male or female. ly experienced applicants 
with a wide knowledge of music should apply to Miss 
Bruce, Personnel Officer, The Decca Record Co. Ltd., 
9 Albert Embankment, S.E.1. 

YOUNG LADY ASSISTANT for Record Department, 
experience preferred, but would train.—Wyman’s, 
Sloane Street, S.W.1. 

YOUNG LADY for West End record showrooms. Must 
have good knowledge S records and able to cope with 
a few figures.—Box No. 3224. 

YOUNG MAN (17/21 years), able to type and compose 
letters for offices of West End 
record specialists. Finest career with fa. oppor- 
tunities offered to well educated person.—Box No. 3223. 
















































































































= INTERESTING gue "Ge aoe te Ragen = os 
‘eral collectors items for e. Details write Box No MISCELLANEOUS 
ner T TAKE CLASSICAL 72’s in part ' eee for new 
ood- BPs. S.a.e. for reply.—Box No. 3225 AUDIO SPECIALIST AND CONSULTANT.—Repairs 
ns. BJOIN a gramophone society.—The NGS. Secretary, and modifications.—D, Phillips (consultant for Expert 
yhn’s Beulah Hill, London, S.E.19., will tell you how. Gramophone), St. Anthony, Murley Crescent, Bishops- 
_— [/cCORMACK RECORDS.—Generous prices offered. All ‘teignton, Devon (Tel. 326). 
ough Mikes. Excellent condition. Packing sent.—Box No. 3138. AUTUMN APPROACHES. Is your record collection 
uyel BPERFECT COPIES PARLOPHONE £11306 (Pag- ready? ‘‘Your Record Choosing” appears every other 
TOSS, Hivhi), RO20081 (Lehmann), Decca T126 (Olgina), month and _ will assist any collector to enlarge his 
ae 6d. each.—Beresford, 19 Henry Road, Gloucester. eallontien. This Up a Lore — 
‘rade FRICHARD CROOKS, HMV-DB-3498 (Lohengrin’s Fare- eviews o! records ol@ and new, Company an Sen 
need #l).—Morgan, 63 Lower Castle Street, Abertillery, nd articles of interest. Special emphasis on_ Liszt 
nmouthshire (igi1- -1886) in current issues. ae SS 
= ~ = je ’ er- 
mint ['ST. MATTHEW PASSION”, DB0165-0160, Karl Erb. j,oUbsctiption Secretary: We. —_ “ 
unit, Mole or part. Also other German recordings of same 
head, ek on 78, or LP ABL 3035-8.—Oliver, 181 Sandridge 
bad, St. Albans. EXPERT bg tees Bn Bg tire 0.75 
SENSATIONAL OFFERS for your surplus records, any m.v. approx., impedance ohms, require crans- 
- ft oe ee os former or transistorised input to most pre- 
£30 — + Write.—113 Heywood Read, Prestwich. Men amplifiers. Complete pickups, diamond styli 0.001 
—— FfHE THREE SUNS. H.M.V. DLP1i40, “Midnight for | ge BR GE? ee 
” 4 se Icing * thorn, Ss. eads adaptable for she 
ane a wd aaierinn issues by this group. State having 3-in. internal clearance = Gamend styli, 
— : : as above, £10 15s. or miniature thorn, \ 
—={T0M BURKE, Norman Allin, Olga Olgina, Frank Heads must be fitted by us to customer’s shell or 
5 tterton, Walter Widdop discs. Particularly the latter’s to one we supply: a nominal charge is made for 
meralda, Lohengrin, Acis and Galatea. Details, prices fitting. Transformers, 15-1, £1 6s. 8d., 60-1, 
—— § Simpson, Pine Islet, c/o G.P.O., Mackay, Queensland, £1 18s. 6d.; Walgain transistorised pre-amp. 100-1, 
1 Bstralia. £5. Pickups built for collectors overseas at export 
sed.— FUP TO 27s. 6d. ALLOWED for perfect Classical LP’s prices. Comprehensive after-sales service. Minia- 
hinst new ones. Send details and s.a.e.—Box No. ture thorns and sharpeners readily available from 
iT in 6. stock.—Expert Pickups _ Ltd., Belsize Lane, 
Box | VANTED.—A set of Linguaphone English Records for London, N.W.3. Telephone SWI 6324. 
Tseas students very urgently. State price and con- 
ag eee box No. 319 HAMMERSMITH PHILHARMONIC ORCHESTRA, con- 
phe -—LP’s: DTX123 Franck Quintet, Pathe ductor Joseph Pilbery continues rehearsals on Sunday 
gral 1016 17 Chopin Etudes, Decca 143229 De Vocht Con- mornings, and welcomes good players (in particular, 
—_— CLP1112 Schubert Op. 159, ALP1462 Viotti; 78’s: strings and horns). Full details from conductor ( 
rans: 38 Hambourg-Liszt $11; EW97 _ Levitski-Moskovsky; Fal — i Sunday, nn agg eM gr, 
Be+thoven Op 18/2, 1933 Coates-Marche Slav; ymphony No. 4. ano Concer ende rene 
Satan “1 Handel -Dupee, ae —, 6336/7 Kohler). 
" zac 332, ecca K200 Cc. u ole mcerto, fea 
_— 527/30 Tschaikovaky Op. 44. Col. D1s00/1 Delius 4 ‘Seulah Hill, “London. 8.8.19 Weil tell you bow.” 
etary, pamata ¢2, LFX72 Vines, 176/8 i 5 os. 45, DFPX195/7 - 
% . _— Op. 30/2, LCX85/87 Cho Op. 35, Poly. RECITALS at United Free Church, Woodford Green, 
—— haikovsky Op. 23, eeTst7e0" Gehan Con- Essex. Saturdays, Oct. 7th., Nov. llth., and Dec, 9th., 
i “ DB1285 offers, Parlo. 9012 Seinemeyer, at 8 p.m. Superb equipment. Programmes from D. J 
44 Leisner.—Box No. 









Steven, 36 Glengall Road, Woodford Green, Essex. 
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STEREO EXCHANGE.—Change unwanted perfect 
stereos for new discs. Send stamp for details and lists 
of perfect stereos at 25% off price.—10 Madeline Road, 
London, S.E.20. 

“THE GRAMOPHONE’’, bound volumes, July, 1952, to 
May, 1956; 14 later copies unbound.—Offers: Sharp, 27 
Kings Drive, Wembley. 

“THE GRAMOPHONE’’—Feb., 
—Offers to Box No. 3221. 


" “THE GRAMOPHONE”, Jan.. 1952-Dec., 1960, inclu- 
sive. First reasonable offer. —Grigson, 32 Park Road, 
Godalming, Surrey. 


_ “THE GRAMOPHONE,” January 1952 to December 
1954. July 1952 missing. Good condition. Offers.—Lowe, 
Church House, Leighton Buzzard. 
WANTED.—“‘The Gramophone,”’ 
January 1961 inclusive—K, C 
Avenue, Glasnevin, Dublin, 
~**THE GRAMOPHONE”’—June. 1942, to May, 1960, for 
disposal.—26 Richmond Park Road, Kingston, Surrey. 


WANTED.—Information, books, records, photographs, 
articles, programmes, etc., concerning Emmy Destinn 
and Dinh Gilly.—Box No. 3220. 


TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 


Goods advertised in this section are available to all 
readers. 


“A BARGAIN BASEMENT”’’.—Attractive LP’s, stereo 
and mono, many notable artists, Rostropovitch, Richter 
Beecham, Menuhin, Casals, Fischer-Dieskau, etc. Com- 
plete operas, new condition. Lists.—The Gramophone 
Shop, 901 Dumbarton Road, Glasgow, W.1. 

A BARGAIN LIST of collector’s vocal 78’s, 60 pages 
price 1s. 6d., U.S.A. $1 including music hall, instru- 
mental, orchestral, etc. Many fine items. Irish 
McCormacks, etc. ., inexpensive.—The Gramophone Shop, 
901 Dumbarton Road, Glasgow, W.1. 

A BARGAIN OFFER for LP records in fine condi- 
tion. 12-in, recent classicals 23s. each, any quantity. 
All types of modern records wanted. Best cash price. 
Stocks collected.—The Gramophone Shop, 901 Dum- 
barton Road, Glasgow, W.1. Kelvin 1967. 

A_ BATTISTINI RECITAL, or Caruso, Schipa, 
McCormack, etc. Eterna and Scala LP’s from stock 
45s. each, TAP 35s, Free list.—The Gramophone Shop, 
901 Dumbarton Road, Glasgow, W.1. 

A.B.C, TO ZION.—American LP’s supplied to order, 
cost 35s. upwards including duty. Complete up-to-date 
catalogue 3s, 6d.—The Gramophone Shop, 901 Dum- 
barton Road, Glasgow, W.1. 

ABOLISH BLIND BUYING. Take advantage of our 
three-day record approval service. Cash with order— 
refund on anything returned.—Renton, 25 High Street, 
Leamington Spa, Warwicks 

FINE COLLECTION of records to 
at our bright record shop. Many deletions and con- 
tinental issues. Our standard of condition is high, 
and we change free of charge any record found to 
be unsatisfactory. May be heard before purchase on 
our High Fidelity system. Regret no lists. Visitors to 
London especially welcome. Please come and browse, 
prices are reasonable and a _ courteous reception is 
assured. Open daily 10-6.30; Thursdays 10-1. We are 
a few yards away from Notting Hill Gate station.— 
Gate Bookshop, 1 Ladbroke Road, W.11. Park 5108 

ALL AMERICAN LP’s.—Send 4s. for current Schwann 
catalogue, 264 pages, all labels, with our price list and 
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extended listings of this month’s —. Price list 
only . deposit required — each ordered. 
Eterna 10-in. 40s., 12-in. 45s.; P.R.P. foine 30., 12-in. 


35s.; Rococo 12-in, 38s.; Scala 12-in. 45s.; Tap 12-in. 
35s. All post free. All F.R.P, in stock. —Imported 
Records, 9 Warwick Street, Piccadilly, London, W.1. 

ALL AMERICAN PUBLICATIONS SUPPLIED.—Year’s 
subscriptions ‘‘High Fidelity’’ 50s., specimen 5s., ‘‘Audio”’ 
35s., specimen 4s. Complete catalogue free.—Willen Ltd. 
(Dept. 15), 9 Drapers Gardens, London, E.C.2. 

ALL 78 R.P.M. collector’s vocal and other records 
required for cash or exchange. Generous terms offered. 
Collections inspected anywhere.—Write to The Gramo- 
phone Shop, Scotland’s only collector’s shop, 901 Dum- 
barton Road, Glasgow, W.1. Kelvin 1967. 

ALWAYS BUYERS OF CLASSICAL LP’S, perfect con- 
dition only, any quantity — -! small, large quantities 
collected anywhere; top price paid.—The Record Ex- 
change, 46 South Clerk Street, Edinburgh. NEW 6632. 

ASK YOUR DEALER for American Ferrodynamics 
“Brand Five’’ recording tapes: the best tape value! 

BORROW LONG PLAYING RECORDS for fortnightly 
periods, monthly or three months, whichever method 
suits your convenience. We also supply brand new and 
unplayed records on approval without any obligation to 
purchase. Details 3d. stamp.—N. Staffs Record Library, 
25 & 27 Victoria Place, Fenton, Stoke-on-Trent. 

CARDBOARD RECORD COVERS.—Prices per dozen: 
12-in. 2s, 9d., 10-in. 2s. 3s., 7-in. 1s. 9d., available in 
red, green, light blue, =... blue and buff bindings. 
7-in, polythene lined cover: assorted colours 3s. 6d. 
per dozen, 12-in. white een lined covers 6s 6d. per 
dozen, 10-in. white polythene lined covers, 5s. 6d. per 
dozen. For orders below £1 please add Is. 6d. carriage. 
Over £1 carriage free.—Trade inquiries and price lists 
—— from M, Young & Co., 194 Drayton Park, N.5. 
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DUODE SOUND UNITS give most natural results 
from tape, disc or radio—because their famous, unique 
dual drive, built-in crossover and feedback, linen cone 
with graded compliance, produce 20—15,000 cps with 
smooth non-resonant, dead-beat crystal clarity. Buy 
Duode for your lasting pleasure and finest long-term 
good sound investment.—Duode Ltd., 16 Brunswick Road, 
Sutton, Surrey. 





CABINETS BY STAMFORD 


GP 35/A. t. wide. Control 
Panel fx Jon. Deck 173X 
amplifier compartment 
record _ storage. Price 
£16/10/6 or 66/6 ‘deposit and 
9 payments of 30/4 monthly. 





THE THORPE 

DUAL PURPOSE 
Half or quarter of the 
interior for Music or Re- 
cord storage. 2’ wide, also 


14/11. 





and 18 payments 


Write for NEW ENCLOSURE LIST for GOOD- 
MANS SPEAKERS, also list for Cabinets and 
Equipment. We specialize in supplying any equip- 
ment currently available. pee rm | at our 
Weymouth Terrace Showroom. Our 
supplied in oak, walnut and mahogan 
shade required, Delivery 12/6 Englan 





and Salen 








deposit and 9 payments 
18/11 


of ° 

(b) For 10in. speakers. 
Price £10/18/6 or 44/- 
apeost and 9 Parnas 

20/10 monthly. 

tc) For 12in. speakers. 
Price £17/19/6 
deposit and 9 





$42 AXION ENCLO- 
SURE to Goodmans 
Specification. Price 


£17/15/3 with ARU 172 














y or 71/- deposit and 9 
: payments 32/11 monthly. 
EQUIPMENT 
Cash Price Hire Purchase 
SPEAKERS & s.d. — Mths. 
Axiette 612 1 6/5 6/4 
WB. HF1012 415 1 19/- 4/6 
Golden 10 8 6 7 33/4 8/- 
pes 300 ll 5 9 45/2 10/10 
Garrard 210 ...... 1213 5 50/9 12/2 
Garrard 4HF ...... 18 9 9 74/- 17/8 
Garrard TA Mk. II 10 0 34/- 8/2 
Garrard 301 Strobe 23 18 4 95/8 22/10 
i 2009 .. 12 5 4 49/1 1/9 
51 9 0 206/- 49/6 
3110 0 126/- 30/1 
25 0 0 100/- 23/10 
15 110 60/7 14/7 
33 15 0 135/- 32/8 
28 17 6 115/6 27/7 
55 33 12 0 134/5 32/2 
». Stereo 12MK.1I 44 2 6 176/5 42/2 


















GP76 FOR STtREO OR MONAURAL, 4ft. wide, record 
storage. Deck 17X16in. Control Panel 15X16in. T. 
Grille. Full length Motor Board no extra. 
£22/10/- or 90/- deposit and 9 paments 41/6, 
Hi-Fidelity Showrooms at: 







Visit our 






84/86/98 > ee Terrace, 0 Hackney _ Road, 
LONDON, E SHO 5003 
Showroom hours: Monday-Saturday, 9.30 to 5.30. 


Late night Wednesday, p.m. 
. 6 bus from Liverpool Street Station = 
Hackney Road, walk back two turn 





Directions: 
the Odeon, 


A. L. STAMFORD LTD. (DEPT 1.16) 
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“EROICA”” RECORDING STUDIOS (1949) for the 
new Ferrograph 422 Stereo (with mixers both —-. 
llJgns.; quality recorders as supplied and used by 
us since 1951. Studio/Mobile Recording (Studio: 
Steinway and Electronic Organ), LP Discs from your 
Tapes. Brass Bands, Fair Organs on LP. Mics, speakers, 
tapes, etc.—‘‘Eroica’’ Recording Studios, Peel Street, 
Eccles, Manchester. ECCles 1624. Studio Director: 
Thurlow Smith, A.R.M.C.M 

GRAMOFILM (F).—Polythene inner sleeves of novel 
design for maximum es Prices per packet of one 
dozen: 12-in. 4s., 10-in. 6d., 7-in. 2s 3d. Grampoo 
Anti-Static 3s, 6d. per bette. The new Gramoponge 
record sponges 2s, 7d. each. The only real cross-index- 
ing system. Gramofile de luxe, 17s. 6d. each, and 
Gramophile Juniors 8s. 9d. each. Also Gramvelope Poly- 
thene outers in all sizes, obtainable from your usual 





dealers. Ask them for our goods—do not write to us.— 
Franell Laboratories Ltd., 486 Finchley Road, London, 
N.W.11. 








HIGHEST CASH PRICES paid for long playing 
records. Must be in immaculate condition. Generous 
allowances for part exchange. All makes obtained. 
Please send lists or call. Your wants lists welcomed 
and reported upon free of charge.—Gate Bookshop, 1 
Ladbroke Road, W.11. Park 5108. 


~ HUNG ARIAN | RECORDS imported 





from Hungary. 


Classical, modern, folk and gypsy music. Catalogues 
from sole importers.— Vistula Ltd., 449 Oxford Street, 
London, W.1. 











IF QUALITY AND . DURABILITY MATTER (especially 
with LP’s from your precious tapes) consult Britain’s 
most experienced transfer studio. Tape/Disc/Tape. 
Pressings for fund raising, publicity. Equipment supplied 
with reliable after-sales guarantee.— d News, 10 
Clifford Street, London, W.1. REG. 2745. 


LEEDS- LIVERPOOL. —Liverpool Record Exchange Ltd., 
15 Houghton Street, Liverpool, 1 (Phone ROY 7738), 
and Crown Chambers, 9 Albion Street, Leeds, 1. The 
largest stock of used LP’s and EP’s in the North? 
Maybe or maybe not. What does matter is quality and 
we are sure of that. Call and see for yourself. We 
also stock Belcantodisc, Cetra and Heliodor issues. 


LET US SEND YOU the latest releases, post free, no 
matter the quantity ordered. Every record thoroughly 
examined and guaranteed factory fresh. We _ receive 
daily deliveries of Classical and popular discs, both in 
Mono and Stereo. Record Tokens accepted. Every order 
executed promptly and we guarantee satisfaction.— 
Cymbeline Records, 135 Ewell Road, Surbiton, Surrey. 


OPEN DAILY (except Thursday) for buying, selling 
and exchanging classical L.P’s, Hi-Fi equipment and 
tape recorders. Send details of what you wish to sell, 
or write for list of good second-hand items.—H. C. 
Harridge, 8 Moor Street, Cambridge Circus, W.1. GER 
7108. 


POLYTHENE OUTERS—by the makers of ‘‘Diskins’’. 
To protect your attractive LP covers from dirt and 
damage. Per dozen: 7 in. ls. 3d., 10 in. 2s. 4d., 12 in. 
3s. 1d., from your dealer or from Swains Papercraft 
Ltd., Dept. 9, Buckhurst Hill, Essex. 


PRE-RECORDED TAPES.—Unique 40-page catalogue 
listing all makes. Mono, Stereo, 73 and 33 i.p.s, Send 
2s. 6d. refundable on first tape record purchased.—Dept. 
TR8, Teletape Ltd., 33 Edgware Road, W.2. PAD 1942. 

RECORDING TAPE.—Save up to 30%. Send for list. 
Also 50 second-hand recorders in stock.—E. C. Kingsley 























& Co., 132 Tottenham Court Road, London, W.1. EUS 
6500. 

_ RUSSIAN, POLISH, UKRAINIAN and other East 
European records. Also Asiatic records. Extensive 
selection. Catalogues from.—Vistula Ltd., 449 Oxford 
Street, _London, _W.1. 

TAPE TO “DISC RECORDING. +Reduced, prices. 
Finest professional quality, 10 in. LP, 39s. (32 mins.). 
12 in. LP, 35s. (45 mins.). 7 in. EP. its 6d. 48- four 


postal service. S.A.E. for leaflet to: Deroy Sound Service, 
52 Bank Lane, Hest Bank, Lancaster. Tel. H.B. 
2444 
“sare uenc —Competitive quality service: 
labels/covers. Audio equipment supplied.—MJB 
cription Service. = ‘High Street, Maidenhead (Tel. 





printed 
Trans- 
230). 





TAPE DISC, Standard Microgroove. Stereo tape copy- 
ing Fully mobile. Studio facilities. E.M.I. TR90 
equipment used.—John Hassell Recordings, 21 
Road, Barnes, London, S.W.13, RIVerside 7150. 


10% OFF LP RECORDS.—Tremendous money-saving 
purchase of brand new classical and popular records. 
12-in. LP’s at only 15s., EP’s at 2 for 10s. Also for the 
first time ever, 10-in.. LP Children’s Records complete 
with picture story book (Grimms, Andersen Fairy Tales 
and modern adventures), listed at 33s. Our price 15s. 
An unusual ‘surprise for your child! S.A.E. for lists. 
Callers welcome. (Half-day Saturday).—Telesonic Ltd., 
92 Tottenham Court Road, London, W.1. LAN 1381. 
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This Journal offers the 
largest audited circulation 
of any monthly gramo- 
phone magazine in Europe. 


The average net sale for the 
period January to June 1961 
was 76,603 copies. 
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Keeps You Abreast 
of U.S.A. Recordings 
and Equipment 


HIGH FIDELITY, U.S.A.’s Counterpart of f 
“The Gramophone’, serves music listeners in 
three important ways: 


RECORDINGS. Each year I0 experts review 
in depth nearly 2,000 new U.S.A. discs and 
tapes—stereo and mono, classical, popular, 
theatre. They help you find recordings you 
will thoroughly enjoy. Often they discuss discs 

soon to be released in your Country. 4 


HIGH FIDELITY EQUIPMENT. The 
forthright consumer’s guide presents laboratory 
test reports of new equipment. Also, HIGH 
FIDELITY keeps you up to date with trends 
and authoritative articles concerning sound 
reproduction in the home. 


PEOPLE AND PLACES. Top musicians, 
critics and journalists take you behind scenes 
to enlighten and to entertain. You meet 
colourful performers and composers, you travel 
to wondrous places where music is made. All 
for a meager sum. 


Take advantage of this special overseas 
introductory offer: 


10 MONTHS FOR ONLY £].8.7 


(nearly one-third below the regular 
subscription price) 
This offer limited to 90 days. Order now. 


High Fidelity 


Great Barrington, Massachusetts, U.S.A. 


Please send the next 10 months for only 
£1-8-7 which | enclose. Send to 
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Elecqropiesnen td 


DEPT. A, 152/3 FLEET STREET, LONDON 
E.C.4. Tel.; FLEET ST, 2833 
Business Hours: Weekdays 9—6 Saturdays 9—!I 


2 OUTSTANDING OFFERS 
FOR THE HI-Fl ENTHUSIAST! 


THE NEW VERDIK 
TAPE EQUIPMENT 


Presenting the Verdik 2 speed 32 and 74 IPS 
Tape Deck with integrated record amplifier. 
Playback pre-amp, using 3 motors, separate 
erase, record and playback heads. Playback 
gap length 0.0002”. Fast re-wind and fast 
forward. Wow and flutter better than .2% 
at 7} IPS, built in rev. counter. Frequency 
response 40 CPS-12 KCS. 


Signal to noise ratio better than —45 DB. 
Beautifully finished in white and grey. A 
first class product to feed into any existing 
hi-fi system. Complete with 1,200 ft. Tape 
and Take up spool. At the low price of £35. 
Carriage and Packing 15/-. 


THE POPULAR 
VERDIK QUALITY TEN 


10 watt push-pull ultra linear Hi-Fi amplifier with pre-amp control unit. Amplifier 
Valves EF86, ECC83, 2-EL84, EZ81. Sensitivity 40 M/V for 10 sw output impedance, 
4, 8 and 16 ohms, spare supply for tuner, 200/250 V. A.C. e-Amp. Valve EF86. 
INPUTS Radio 100 M/V., tape 100 M/V. GRAM LP SO M/V., 78 60 M/V. MIC. 10 M/V., 

output socket for recording direct to tape recorder. Treble between —10 DB and 
+12 DB at 10 KC/S. BASS between —10 DB and +12 DB at 20 C/S. Finished in grey, 
green, stove enamel, control panel in gold lettering, fully guaranteed. Original price 
20 gns. OUR PRICE £14/19/6 P. & P. 7/6. 

















BRAND NEW 

in sealed carton at BARGAIN PRICE the famous 

G.E.Cc. 8” METAL CONE LOUDSPEAKER 

Specification—Frequency range 30-20,000 c/s maximum power 

rating 12 watts, speech coil impedance 3-6 Q at 30-3,000 cycles, 
rising to 12Q at 10,000 cycles, flux density 13,500 gauss lines, 

overall depth 44”, weight 3 Ib 6 oz. Maker’s Price £9.7.0d. 
OUR PRICE £5.19.6d. Post and packing 5/-. 
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THE NEW JASON range for CONSTRUCTORS 


JTV2 Tuner completely assembled ready for use €25/7/-. 

FMTI FM Tuner. In kit form for cabinet mounting. One of the most popular 
tuners. Up to 60 miles normal range. Including valves £6/15/-. Power pack 
pos £2/14/9. 

hb In kit form with free standing case with power pack. Including valves 
£1 9 

FMT3. Variable tuner 88-!08mc/s. Variable AFC control dual limiters, 
approx. 80 mile range, including valves £10/19/6. 

JTV2 Tuner self powered switched tuner for FM and TV sound. Both B.B.C. 
and ITA as required, including valves £13/19/6. 

MERCURY Il switched FM/TV sound tuner in kit form for building into 
cabinet, including valves, £10/10/-. Power pack kit, £2/14/9. 

EVEREST 6 s/het transistor portable, push/pull output, high quality speaker, 
matched transistors, neatly designed case, aerial input for use in car, complete 
kit £13/19/9. 

EVEREST 7 transistor s/het portable push/pull output, high quality speaker, 
extra RF stage, neatly designed cabinet, aerial input for use in car, all compon- 
ents complete £15/18/9. 2/6 post and pkg. on all the above, S.A.E. for details. 





Da 2222222222222 oo, 


STOP PRESS 


ANNOUNCING THE NEW 
VERDIK MKII QUALITY TEN AMPLIFIER 


Power Amplifier as above, with attractive new pre-amp control unit, 
using 2 EF86 valves. 5 position input selector. Separate inputs for mag- 
netic & crystal p/ups, radio, tape & microphone. Bass & treble controls 
continuously variable between —IODB to + 12DB, bass rumble filter, 
treble filter for old records. Only 18 gns. Post and packing 7/6. 
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A Leader in the Long Playing Record 
Copolymer Compounds 
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Improves flow during 
pressing 


Decreases Flash 


Reduces Rejects 


te ale ale 
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Eliminates Noises 
COSMOVINYL Copolymer will cut 
your costs and will improve quality. 


Let our material prove its standing. 
Request samples and quotations. 
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STERN’S presentation of MULLARD des 





MULLARD “5-10” 
MAIN AMPLIFIER 


For use with the MUL- 
LARD 2-stage Pre-amplifier 
with which an undistorted 





: power output of up to 
watts is ol ne Brads 
supply SPECIFIED COMPONENTS and NEW MUL 
VALVES including PARMEKO MAINS TRANSFORMER 
aad pt. of the latest ultra-Linear — or the 
PARTRIDGE Output Transforme: t10. 0. 0 
Complete Kit (Parmeko Output Srey 
Alternatively ASSEMBLED AND TESTED £1l. 10. 0 


Carriage and Insurance 6/6 extra 
Above incorporating Partridge Output Trans. £1/6/- ex. 








The GRAMOPHONE 


MULLARD’S PRE- 
AMPLIFIER TONE 
CONTROL UNIT 












Employing two | 
EF86 valves and i 
designed _ to with the Mullard MAIN 


AMFLIFIERS but also 
maxes. Our kit is strict 

CATION and incorporates: Reesliantien for the 
-A.A. characteristi e ut for Crystal 
and variable reluc 

Input: (a) Direct from High mite 

From a Tape aes or Pre-ampli 

fee eee ee @ Wide range — 

COMPLETE KIT OF PARTS ............ en 

WE SUPPLY ASSEMBLED AND TESTED £8.0.0 

Carriage and Insurance 5/- extra — 


Po. Mou suitable for other 
LARD'S SPECIFI- 


my 





These two units purchased together are offered for KIT A! B beeen Bk or Be ASSEMBLED £ £18/18/-. 








September, |6] 


gn: 


COMPLETE MULLARD ‘3.7 


Seplem 






















AMPLIFIER MODEL 33/n§ TAPE 
The ideal Amplifier 
* small high-quality instal /MULLAI 
ie tion, providing ex. 
@ cellent Teproduction —ERAS 
BP to 3, watts outpu 
It is complete “Hi. 
fto the MULLARD pT 
Specification including f° 
supply of — specified ff recording 
and PARMERO OUTENS Hl {sme ins 
TRANSFORME We ae eoRE 
nclude switched inputs for 78 an treble eq! 


md 45 Tecords 
lus a Radio sition. Extra power to 2 

Funmne Unit P*available. - Cote et heda 
COMPLETE KIT OF PARTS .......... 


£7.10.0 
Alternatively ASSEMBLED AND TESTED 





Plus 6/6 Ca Carriage and Insurance. £8.19.65 (Excluding 











MULLARD “5-10” 
MODEL 510/RC 


The popular and_ very 
successful complete 
**5-10’’ incorporating Con- 
trol Unit providing up to 
10 watts high quality 
Pes ye nee Only Spec 

d Components and new 
MULL ARD VALVES 
setts Poe PARMEKO RMEKO TRANSFORMERS 






and choice of the latest PARME or PARTRIDGE 
ULTRA-Linear Output Transfor 

KIT OF OR ASSEMBLED £13 10 0 
PARTS rien and TESTED tiatiiaes 
Carriage and Insurance 6/6 extra 

HIRE PURCHASE feet Amp, only). DEPOSIT 
£2/14/-, 12 months at 19/10. ABOVE incorporating 


PARTRIDGE OUTPUT TRANS. £16/6/- extra. 


MULLARD FOUR CHANNEL MIXING UNIT 


Self powered with 
Cathode follower out- 
put. 
inputs 
PHONES. 

STAL PICK-UPS and a 
Fourth for RADIO or 


TAPE. panrat8.0.0 giant 
re) 

Assembled and Tested £10.0 0. 0 
TERMS: EE £2 and 12 months at 15/- 

MODEL I.L. one Microphone Input aneeee’ for moving 
Coil or Ribbon Mike £1/17/- extra. 


STEREO DUAL-CHANNEL 
PRE-AMPLIFIER 


This _model incorporates 
two Two-valve Pre-ampli- 
fiers combined into a ae 
Unit enabling it to be used 

for STEREOPHONIC or MONAURAL 
operation. It is designed primarily 
our range of MULLARD 
also operate equally well with an 
requiring an input of 250 m/volts. When ordering 
please advise MAKE and Model of Amplifier in use. 


COMPLETE KI ASSEM. 
OrraRTs,  £12.0.0 485 testep £15.0.0 


STEREO “3-3” MAIN AMPLIFIER 











to operate with 
MAIN AMPLIFIERS but will 
make of Amplifier 





_jhepewomngenss 


' TO 10 
PROD 


“PRICE REDUCTIONS 


(a) The COMPLETE KIT OF PARTS to build 

both the ‘5-10’ Main Amplifier and £15. 15. 0 

the 2- -Stage Pre-amp Control Unit 
£18.18.0 


(b) The ‘5-10 anc vhe z-Stage 
Pre-amp be-h ge rT and Tested 
H.P. terms: Dep. £3/16/- and 12 mths £1/7/8 
(c) The COMPLETE nd pd rs to build 
the Stereo ‘*3-3’" Mai d £2]. 

Dual Channel Pre-amp ‘Conte eit 

(d) The Stereo ‘3-3’ Main nd the mn 
Channel Pre-amp Control Unit it toth £25 0 
Assembled and Tested ............ papape 
H.P, Terms: Dep «£5, 12 months of £1/16/8. 
(e) The COMPLETE | a OF PARTS to build 
one ‘5-10’ Main er (Parmeko Trans- 
former) and the Dual rehannel Pre- £2 

amp Control Unit 
(f) One ‘5-10’? Amp (Parmeko Transformer) 
and the Dual Channel Pre-amp 2 0 
both Assembled and Tested ...... _* 
H.P. Terms. \e-rp £5 months of £1/16/8. 
(g) COMPLETE KITS OF PARTS to build Two 
“5-10? Main mps (incorporating Parmeko 
Output Transformers) and the Dual 

Channel Pre-amp Control Unit.... 
(h) Two ‘5-10 Amps (Parmeko Output Trans- 





Alternatively, for those who 


ee ES GS Se ee ee ee | SDE CE 


HOME CONSTRUCTORS 
BUILD A HIGH FIDELITY 
TAPE RECORDER 
q like this 
for £35.0.0 


Dope a 12 months 
2/11/4. 


FOR THIS WE SUPPLY 


@ Complete Kit of Parts to 




















‘The C 

* Pre-s 
UNIT. AS 
Deposit £ 
(b) As abc 
yes se 


aoe £ 
(c) The T 


Build the HF/TR3 T; 
Amplifier. me 
@ The New Collaro 


“Studio” Tape Deck. 
@ Portable Carrying 
(as illustrated). 

@ Rola/Celestion 10” x 6” 
p.m. (Loudspeaker). 

@ ACOS_ Crystal Microphone 
1,200ft. Spool 7E MI. Tape 
refer another make of Tape 


Case 


Deposit £ 
(¢) The WE 


an 
. and TES1 


formers) and_ the ua annel Pre-amp 
: Deck, we will supply precisely as above, but in place 
Contrel Unit both Assembled amd £96.06. } the Collar "Studioy Deck we will include: £45 0.0 Deposit £ 
od PCOS GOETHE GAO GSoC The New TRUVOX Mk. VI DECK .......... eV Bearriage a 


H.P. Terms: Dep.£7/4/-, 12 | of £2/12/-. 
Carriage and Insurance 7/6 


Deposit £9, 12 months o £3/6/-. 









Prices quoted are subject to euer- extra for 
Patridge Transformers. 


{: A NEW DESIGN 3 ! 
MULLARD’S STEREOPHONIC 
POWER 


HIGH - FIDELITY 
DESIGN based_on e 
F. MULLARD 

‘5-10’’. PROVIDES UP 


WA ue sper 
channel) SUPER J 
UCTION. FREQUENCY RESPONSE FLAT “TO 
WITHIN 3 dB 3 c/s. To 60 Ke/s at 50 a: 
TOTAL HARMONIC. DISTORTION at 10 Watts—0.1% 


Comprises two ‘‘3-3’’ MAIN AMPLIFIERS on = ine Sis Price 

and is designed to operate with above DUAL-CHANNEL (2) ‘ASSEMBLED COMPLETE AMPLIFIER. £91 .0.0 

PRE- AMPLIFIER. for both Stereophonic or iisaantel incl. CONTROL UNIT (as __ illustrated) iia 

operation. PRIC Deposit £4/4-, 12 months of £1/10 

COMPLETE KIT ASSEMBLED (b) A COMPLETE Lary Eas PARTS will be 

OF PARTS £10. 0. 0 AND TESTED £l 1.15.0 available in OCTOBER for .............. £18. 10. 0 
Carriage sand 21 insurance B/ 6/6 _¢ 22 This Amplifier is built 5 " thie aay highest technical 

7 A a a a ———- and —— eek Eee Me lard eae 3) speci- 
a? RECORD "PLAYERS ! . cation ncorporates complete Mullard valve line-u: 


including two of the new valves, e ECL86, in eac: 





a] Jatest MODELS are in stock. Many at REDUCED channel Two specially designed’ ILSON OUTPUT 
iy = eet conte Vem oe Leaflet. B channel tye, 8 with 7120 taps are used for ultra 
Tn EE SCRIFTION £22.7. 3 ff linear operation. The tching CONTROL UNIT is 
eee eee ee designed to be either attached to the Amplifier (as 
& _ a Recast Pee men ak a. i, High-Quality illustrated) or can be detached for separate mounting 
on a Cabinet pane rovides inputs for 
oa a on crystal £19.8.7 § on-ore RADIO TUNING UNIT, and also for re- 
- GARRARD wet PA /Anieii Binge ae Player ree — 7 Peat crnts O TAPE PRE-AMPLIFIER 
ed wi igh outpu Tys ick-up AS AUDIO Sees LISTS WE COMO Seta RECOM- 
epee OS RE ee Anes dices THIS DESIGN—it is a MUST to the serious- 
@ B.S.R. MONARCH UA8’ 4-speed “Mixer £6 19,6 ff mindea pn gg ne 
Autochanger with Crystal Pick-up ...... We can also supply the assembled MAIN AMPLIFIER 
@ The new COLLARO "C60" 4-speed Auto- £7 49.6 ff only (excludes Pontrol unit) for operation with our 
changer Unit with Studio “‘O ick-u * DUAL CHANNEL PRE-AMPLIFIER, this provides for 
@ The new COLLARO Model R.P.594 4- speed £9 18.9 J: more versatile or elaborate installation and would 
Single Record Player Studio Cartridge . opp be essential if a low output M tic Pick- h 
Pp agnet c Pick-up, suc 
@ The E.M.I. 4-speed Single Record Player £6 9 6 gas the Decca. is to be used. Pric 
- with Ore OT Gate Ra eee te gy (a) a ee MAIN AMPLIFIER with the 
o Mixer, Autochangers pecocs ataarecee occ £7. 19.6 AMELIET rR ee oe cnkee knee sia £30. - 
;. -spee utochanger 
fitted with latest Crystal Pick-up ...... £8. 19. 6 a ak Gout PLETE. RIT of OF” Bai 
. . ‘ K OF PARTS for £26 0 0 
H.P. Terms available on all units £8/19/6 and over. 5 e. Aanie will be caciealis in Oct. for —s 
Carriage and Insurance on each 5/- extra. 





‘*HI-FI*> LOUDSPEAKERS 
We have in stock a complete range by 
GOODMANS WHARFEDALE 
W.B. STENTORIAN 
Illustrated and priced leafiets on request. 





FULLY DESCRIPTIVE LEAFLETS ON ALL OF ABOVE 
ARE AVAILABLE—BUT PLEASE ENCLOSE S.A.E. AND 
STATE WHICH LEAFLET IS REQUIRED. 


PRE-ANNOUNCEMENT TO 
STEREO ENTHUSIASTS 


In response to the growing demand for en ha 


desi 


Equipment we have completed = 
RE-AMPLIFIE 


GH-FIDELITY STEREO 


HI 
Available LATE SEPTEMBER when = will also ee 


it with matching Tape Decks. 


H.P. TERMS 
ON ALL 
EQUIPMENT 
OVER £9, 
























STEREOPHONIC RECORD PLAYER 
FOR SIMPLE UNIT 
ASSEMBLY 


A most compact pe Gesten 
POTS oi TWIN-CHANNEL 
AMPLIFIER based on _ latest 
design by MULLARD LTD., in- 
corporating top- grate Output 
Transformers, the 


P.V.C. base 
Spools. New 


‘HP. TERI 


ECL86. Separate Bass and 
Treble controls. Suitable 
for use with Crystal 
Pick-ups, and capable of 
genuine high quay re- 
production up to 3 Watts : 
per channe An attrac- , 

tive and “contemporary portable Case in two-tone 
colours. The unique feature ot the design is the loud- 
speaker mounting. o ‘8x5’’ p.m. elliptical loud- 
speakers are separately baffled and mounted in the 
id, which is detachable, allowing for each speaker 
to be individually positioned in any part of the 
listening area. 

We offer a very versatile stereo arrangement tested 
and guaranteed, which can be assembled in the mini- 
mum of time, 





at a comparatively very low cost. 
PRICE for the ASSEMB LIFIER, two ‘‘8x5 
ROLA SPEAKERS and PORTABLE CASE 14 0.0 
Deposit £2/16/-, 12 nous of £1/-/6. ware 
SEPARATE UNITS AVAILABLE for 7 15.0 
ASSEMBLED WMPLIFTER supplied for one 
— ROLA releerorneeerad (3. ohms) £1.1.0 





PORTABLE CASE 
A CHOICE of SINGLE RECORD PLAYERS 


£5.0.0 








STERN RADIO LTD: 









and AUTOCHANGERS is available from stock (send 
s.a.e. for details). LATES 
COLL 
STERN’S INTER-COMM or BABY ALARM 
A small versatile Unit em- PRINT 
ploving the new MULLARD AMPL 
L86 valve and designed to q 
seaee two (or three) way 
conversation up to extreme it‘A’ (4 ¢ 
distances. Operates from lonardeck 
mains 200 to 250 Volts. it ec 
PRICES: . . MASTER UNIT j (2 t 
and EXTENSION lonardeck 
KIT OF it ig For 
AND TESTED £8 0. 0 SO availal 
Consists of a MASTER UNIT, size only 8} x 53 x Gin. aker asses 
and ONE EXTENSION (a second extension may or with 
added at any time). The Master Unit Se withe 
switching and. power supply, and with oun ey - 


completely isolated from the mains is ted in 
absolute safety. Cases covered in quality Featherette. 


Dep. G. BDRM IGS 3 ae get) D0) a 
aang FLEET STREET $812/3/4 








Al 
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A LARGE PURCHASE OF BRAND NEW and 
FULLY GUARANTEED GARRARD TAPE 
EQUIPMENT ENABLES THESE OUTSTANDING 

. PORTABLE 


TAPE RECORDER 
LE (Original price £33.0.0) 





STERN'S fidelity TAPE EQUIPMENT 


on TAPE AMPLIFIERS and PRE-AMPLIFIERS PRESENTED FROM MULLARD DESIGNS 










“iat |) MULLARD TYPE “‘C” TAPE ionamin MODEL HF/TR3 MkII | 



















ex: 
ction —ERASE UNIT TAPE AMPLIFIER 
tout (MULLARD for only 2 gns 
Dlete Wi Toe “Hi-Fi” link / 
‘ARD TYPE “A” H.P. Deposit £4/14/-, 
‘ding to add full tape months £1/13/9. (ear 
cifieg ff recording facilities DESIGN) .riage and Ins. 10/- 
alves Mj to High |, Fidelity Incorporates, FERROXCUBE POT A very high 
stallat 
ro CORE “PUSH-PULL,  OSCIL ae ae eens cide anes treble equali 
cords Hole te FOR WEARITE- ROeCURE 'F FeovEe sation’ by “fhe ‘latest’ FERROX- 
Radio I IN r CUBE POT CORE INDUCT 
DECKS (state which eo order TRUVOX-BRENELL or WEARTTE wane Decke. tuate 


10.0 ing). Includes separate Power Supply Uni 
a OF 


4.0 or asemnemc ERO Tene ee ee ee Calg sree 


former. Includes separate Power Supply Unit. 













19.6 p ARTS oc Power Unit £11/13/- and £14/10/- KIT OF PARTS £13/13/- or ASSEMBLED £17. 
sam respectively). Carriage and Insurance 5/- extra. t aie GARRARD DECK PRICE 
ate ; 
, SPECIAL “COMBINED ORDER” PRICES WE OFFER INCLUDES SUPPLY OF the GARRARD TATE 
(a) The COLLARO “Studio” Deck with the Model For Constructors ve their own Cabinet-—WE OFFER TAPE. Comprises a Twin oa Recorder operating 


at 33in./sec. speed and ——— up to 1 hour 10 
mins, playing time. Trul Portable, * weighing only 
22lb., the outstanding features being its excellent 






“c@” Pre-amplifier we We ce SUPPLY £29. 10. 0 (a) COMPLETE KIT to build the HF/TR3 
T. ASSEMBLED TESTED AMPLIFIER, together with the L, 
A emit £5/18/-, 12 ‘monthly PART and of S500. SORUINO DEO |. wccensccces ine nt a £26.0. 


















(b) As above but the TYPE ‘‘C’’ UNIT POWER Deposit £5/4/-, 12 monthl a re. of £1/18/2. rformance and extreme simplicity of operation. 
i F £26. 10.0 (2) As above ‘bit mi RE the aE AIRS £29.10. 0 perfo . panied - 
Perri ee Ss LED an peers . 
Deposi =? py 5 peyments of £1/18/10. Beposit £5/18/-, - ay * ments of £2/3/4. The 
) eck (incorporating Pause (c) COMPLETE KIT to bulld ithe HE/TR 83 £36. 10.0 A A. E 
TO Ra \s “i cnher’ with the Model ‘‘C” with the Py Ant Mk. DD-. -D CK 
onths d OWER UNIT. £ 4 Deposit 7/6/-, 12 mon ar baw oe £2/13/6. 
iS ASSEN D TESTED ............ As iahote but ‘with HE TR3 supplied £40.0.0 e aa = 
LY Deposit £8, 12 eae aeaanbe ‘od Mares 8/8. ZINE” TAPE and the 
(e) COMPLETE KIT to Pa the HF, te AMPLI- 
tsto PPLETE KIT OF PARTS .............. FIER with the BRENELL Mk. V TAP ry) ee 
Tape 12 poont thly payments of £2/13/6, MEE: a: hceaudesnuteseudadaaundneanaaa ae ve 
2 Mii ‘POWER’ UNIT, “£46.00 (Deas above bat ‘with “HF/ TERS Supolied SAE V0 0 s SE! ica as cam 
. ove jut WwW u e 
O70 BASSED AN WORE csc £46.0.0  crmsreD oni TesTep 1 SuPPled £45,10.0 2 GuAssis “Yas” itluse 
Case NTSRE-AMPLIFIER (2) THE” ASSEMBLED and THOEDS: Hees ated) READY 18 Gns 
AMPLIFIE FOR USE (Carr, e 
x 6° BPLETE KIT OF ae Be ea eresca ae £43.0. incorporates. “WEARITE “HEAD LIP “gEEp () 0 a0d_Ins._10/- extra). Price incl 
Deposit £8/12/- monthly “payments of £3/3/1. TRANSFORMER, etc. .........-...... £55.0.0 § Garrard Magazine and a din, Spool ecble Play Tape. 
and flcpthe WEAR TE M Model 4 Deck with ASSEMBLED Deposit £11, 12 monthly payments of £4/-/8. BE. Dewees E/ie/-, ane Te meee She. 
Be DAte Wether ing "WEARITE” £66.07) Sure tng dumurance on Sach abore is 10/-‘etra. ¢ UeSoued {o"Uperste Through the pikcup socks 
Rag HEAD-LIPT 7 MeoEpe ORMER, e £56. a PORTABLE CASE is available to accom- the standard type of RADIO RE or an 
"0.0 pomesit, £11/4/-, 12, monthly’ pavinents’ of of 2421. totale the TRUNOX of COLLAR TAPE DECKS and Gon is obtad from, which eae a hwin wreck ‘Deck 
4 eo > ° 
WV, triage and Insurance on each above is 10/- extra. Lous! PEAKER- ACOS (CRYST AL MICROPHONE... pt cee — ne pap on ty an a obetates - ; 
r mins. 


900ft. on 5 in.—18 SPOOL PE — ALL FOR £9. 3 s 
—- a 4 2008E. ont Simao Carriage and Insurance 5/- extra. 33in./sec. speed providing up to 
i /9 


ES, Nase, op Intent type Riectie 2a Sed ca tave Send S.A.E. for Lan 
-—— : - Illustrated and 0 Dept. G.) RIVER S033 aes) oem), 110), on an oe! 
P. TERMS ON ALL EQUIPMENT OVER £9.0.0 | Descriptive leaflet STERN RADIO LTD® ee 


HE BEST YET IN HIGH- | Presenting 
QUALITY RECORDER KITS 


playing time. 











phone: FLEET STREET S$812/3/4 














Complete with valves, 





















transformers and to Readers of 
everything down to “The Gramophone’’ 
wire cut to length. FRANCIS OF STREATHAM have long 
‘ been known to readers of Tape Recording 
¥ 
yrs Journals as one of the foremost and liveliest @ RECORDERS 
i suppliers of _tape-recorder and high-fidelity @ Hi-Fi 
ANYONE CAN BUILD A equipment in the country. This is the 
reflection of a policy of customer confidence @ NO EXTRA FOR 
2 AND 4 TRACK RECORDER AND SAVE POUNDS gained from service and attention to detail. @ CREDIT TERMS 
MODELS USING silat ia . ‘ i icceenil lh Now that our more recently established hi-fi 
ro ay em ers of ampli * . * 
LATEST BSR AND to-day’ b est anne pe ner MARTIN department is flourishing we feel readers of @ Good stocks and 
COLLARO DECKS RECORDAKITS offer entirely new standards of this journal will — know about us too. Seevten 
i performance and finish for the home constructor. Your inquiries invited. 
PRINTED CIRCUIT = _ ‘ie are pplied ready — (and q 
; A checked) on printed circuit bases ready to wire 
| sor karvews to tape deck, speaker and controls. Wires are FREE SERVICE DURING GUARANTEE PERIOD 
it ‘A’ (4 track) For BSR cut to —< lengths and — - — 
° at o etailed wit 
Jonardeck 9e Taeriiens eid ae Gale Waa. teaek Cele TAPE RECORDERS BY HI-FI ITEMS BY 
it ‘B’ (2 track) for BSR tone professional style cases are available. All Sronall te Comer fe Eaten aon oe QUAD @ LEAK @ ayy 
Sam 8 gns. equipment complete and guaranteed. ROGRAPHXFIDELITY%xGRUNDIG Wharfedale @ Goodmans @ GAR- 
For Collaro Studio ; zy , * Marconiphone 3 Philips 4 Robuk RARD @ Tannoy @ Lenco @ Shure 
ck I gns. From radio dealers, or in case of difficulty, eflectograph 4 Spectone % STELLA- @ DECCA ®@ egy ae tg Arm- 
ili fat write direct PHON % TELEFUNKEN % Uher % strong @ Dulci @ Hi.t4 3 Ege. 
‘aker assemblies for above, | VORTEXION %& Wyndsor Minivox pi sedan Mordau > rtofon @ 
or without tape decks. |To MARTIN ELECTRONICS Ltp., | Butoba yk Fi-cord ye Stuzzi. ALL AT ADVERTISED PRICES 
ts Division) 2 | Microphones, Tapes, Accessories. Also Cabinets, Styli, Dustbugs, etc. 





155, HIGH ST., BRENTFORD M MIDDLESEX 

A RT i | Literature please to: 
” ] 
ECORDAKITS | 


TAPE RECORDER HIRE SERVICE @® Tape-to-Disc 
and Disc-to-Tape Copy Service 


Recorders at 169-171, STREATHAM HIGH RD., LONDON, S.W.16 


Hi-Fi Dept. at 181, STREATHAM HIGH RD., LONDON, S.W.16 
Between STREATHAM STN. and St. Leonard's Church @ STReatham 0466/0192 





— et ed te 


I descriptive literature FREE. 
id Coupon or a postcard. 
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our uw interest 


The little company with the 
big sound. For something a 
lot different and a lot better 
in high fidelity records. 


For the best in folk—in fact 
the world’s most compre- 
hensive catalogue. 








Send s.a.e. for details of all releases 
and track titles to date. 


AUDIO FIDELITY RECORDS LTD. Dept. GA4, 44 Crawford Street, 
London, W.1. PADdington 2103 





SOUTH LONDON 


TAPE RECORDER and Hi-Fi CENTRE 


The Largest Selection of Highest Quality Recording and 
Reproducing Equipment on Show. 200 Machines Displayed. 


Appointed Agents for: 
FERROGRAPH MODELS 





4AN eae = 81 gns. 
4SN oe see 88 gns. 
808 Stereo ise -.- 105 gns. 
VORTEXION MODELS 
WVA a. £93.13.0 
WBA... 8. ENO. 3.0 
REFLECTOGRAPH 
Type ‘A’. ... #05 gns. 
Type ‘B’ . ae, ... JIS gns. 
BRENELL "SIMON REPS 
- 
TUNERS 
AMPLIFIERS sy Dulci FMT/2 self-pd.... ... .. €24.13.4 
LEAK ROGERS QUAD Dulci H4T/AM/FM ... «s,s. £25,05.2 
ARMSTRONG DULCI JASON LeakMk.2Troughline ...  ...  €33.15.0 
en oii ts nee ise 
MICROPHONES Aa ene Besant ee BLO 
GRAMPIAN DP4 RESLO Rogers FM LOIN €2attolo 
FILM INDUSTRIES CADENZA Rogers Switched ...  ... —«..—€95.19.3 





THE LEADING TAPE-RECORDER AND HI-FI MAIL SPECIALISTS 
@ No interest terms over 12 months (18-24 months available). 
@ Generous allowance on your Tape-recorder, Hi-Fi equipment. 


@ Immediate delivery (normally waiting time on above machines 
is 12-16 weeks). 
@ Tape recorders for hire from 45/- weekly. 


CALL IN PERSON OR WRITE TO OUR MAIL ORDER DEPT. FOR IMMEDIATE ATTENTION. 


REW EARLSFIELD LTD. TEEHONE: 


266, UPPER TOOTING ROAD, LONDON, S.W.I7 














free Cee 


ALL GOODS SENT CARRIAGE AND PACKING FREE 
£1 per week for 41 weeks and £11 deposit will bring you 
the fabulous QUAD Electrostatic Speaker. Cash £52 
10/- per week for ul Wow and £6 deposit will bring you 
GOOD AL/120 —, System. Cash £29/ os 
10/- per week for 7. weeks and £4/8/1 Lo will bring y 
ARRARD 4HF/GC8 TURNTABLE. Cash €19/18/1 
10/- per week for 54 weeks and ae deposit will eos you 
LEAK Troughline Mark II Tuner. Cash £34/2/6 
10/- per week for 29 weeks and £3/15/8 deposit will bring you 
ACOS “‘Hi-Light’? P.U. Arm (Mono only). Cash 218/5/8 
£1 per week for 52 weeks and £14/3/- deposit will bring you 
HMV Model 555 Integrated 10 watt Stereo Amplifier. Cash £66/3/- 
£1 per week for 41 weeks and £10/9/- deposit will briny you 
AK ‘Point One’? Pre-Amp and ‘‘Stereo 20”’ Amp. Cash 49 gns 
10/- per week for 21 weeks and £3/3/2 deposit will bring you 
TANNOY “‘Vari-Twin’’ Mk. II Stereo Cartridge. Cash £13/13/2 
10/- per week for 40 weeks and £5 deposit will bring you 
AD ‘‘22’’ Stereo Control Unit. Cash £25 
10/- per week for 41 weeks and £5/4/10 deposit will bring y 
GARRARD 301 (Strobe) Pry ene Unit. Cash £25/ 14/10 
10/- per week for 47 weeks and £6/3/3 i will bring you 
UAD FM TUNER. Cash Ba9/13 
10/- per week for 46 weeks and £6/0/9 Al will bring you 
MSTRONG ST3 Mk. If AM/FM TUNER. Cash £29/0/9 
10/- per week for 34 weeks and £4/10/2 gre will bring you 
ECCA Stereo Arm FFSS. Cash £21/10/2 
10/- per week for 41 weeks and £5/2/6 deposit will bring you 
SME Model 3009 Transcription Arm. Cash £25/12/6 
10/- per — for 55 weeks and £6/18/4 deposit will bring you 
STRONG Stereo 55 AM/FM Chassis. aye £34/8/4 
10/- per ae eo 63 weeks and £8 deposit will bring yo 
MORDAUNT Arundel Speaker and Enclosure. Cash £39/10/- 
All es Hi-Fi Equipment available on our famous no interest terms 
and many other items. We will quote you for your requirements. 


telesonic itd @iigaaze 


92 Tottenham Court Road, London, W.|. Tel.: LANgham 138! 
(Between Warren St. and Goodge St. Tube Stations) 
Open Weekdays 9-6 Thursdays 9-7 Saturdays 9-1 

















AUDIOGRAFT 


THE NEW HI-FI CENTRE IN THE WEST END, 

MR. MONBLAT assures old friends and new of 

his UNBIASED EXPERT ADVICE on all that is 
best in this field. 





INSTANT COMPARISON OF A LARGE RANGE OF 

HIGH QUALITY EQUIPMENT IN LUXURIOUS 

SURROUNDINGS AND GUARANTEED PROMPT 
AFTER-SALES SERVICE. 


LISTEN TO A COMPREHENSIVE SELECTION 

OF OUR GRAMOPHONE RECORDS IN THE 

COMFORT AND PRIVACY OF OUR SPECIAL 
LISTENING BOOTHS. 





KENBROOK HOUSE, ST. MARY ABBOTTS 
TERRACE, KENSINGTON HIGH ST., W.8 
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THE SAVILLE SUPER SPEEDY MAIL ORDER SERVICE 





@ ALL THE NEW RADIO SHOW MODELS ARE AVAILABLE NOW 
AT SAVILLES. The new Philips, Sobell, Perdio and Ferguson 
Transistor Portables are ex stock at the time of going to Press and 
are available post free in the 

@ All the September records are in, and all EP and LP records are 
POST FREE in the U.K. 

@ INSPECTION. All equipment and records meticulously examined 
before dispatch. 

YOU CAN BE SURE OF SAVILLES. 


SA VILLE’ 


Va Os LTO 

















4 


FOR OVER 80 YEARS 
Mail Order Dept.: 
142 HIGH ROAD, WOOD GREEN, LONDON, N.22 


and shops at 
142 High Road, Wood Green, London, N.22 
365 Holloway Road, Holloway, London, N.7 
20 Cranbrook Road, Ilford, Essex 
240 Hoe Street, Walthamstow, London, E.1I7 
I! Church Street, Enfield, Middlesex 
4 Bruce Grove, Tottenham, London, N.17 











TAPE RECORDER 





TK.60 fe 
& be {830/30 -- 63/6 
«. 35/- 
Telefunken 38 od --- 60/-* 
” a... «. 65/- 
” 75/15 «. 55/- 
. i. «. 55/- 
” i oe t 
Phillips 8108 us seo SUS 
so Ensoce «- 63/- 
» EL3542 63/- 
EL3536 70/- 
» EL3515 eos SES 
‘a EL3541/15 ase SOle 
* Without pocket 
A. BROWN & 





COVERS 


Smart, waterproof cover 
to give complete protec- 
tion to your tape recorder. 
Made from _ rubberised 
canvas in navy, wine, tan 
grey and bottle green 
with white contrasting 
Ppipings, reinforced base, 
handy zip microphone 
pocket and name panel. 


Cossor 1602 aad .. 57/6 
1601 jan .. 63/- 
Robuk RK3 os ... 67/6 
Stella ST455 ea, ee 
»  ST454 an .. 57/6 
Saja MK.5 ai ... 57/6 
Stuzzi Tricorder ... .. 58/- 
Saba -. 63/- 
Wyndsor Viscount. .. 55/-* 
Victor -.. 60/-* 
Elizabethan Princess ... 60/- 
= von -.. 60/- 
ea Escort ... 57/6* 
os Major -. 63/- 
ae PEE «a ... 60/- 
Fr ... ane t 
Fi-Cord . 52/6 
Korting (4-track stereo)... 63/- 
Harting Stereo... .. 66/- 
Fidelity Argyle... ... 55/-* 
Walter 101 as .. 55/- 
Simon SP4 63/-* . 
Clarion (complete with 
strap)... “ . 52/6 
Brenell Mk. 5 saa wee TH 
a“. ee -. 69/- 
Minivox C. 61/- 
t Price to be ‘announced 
SONS LTD. 


24-28 GEORGE STREET, HULL. Tel: 25413, 25412 















EVEN 
DAsK’ ) BETTER 
R SERVICE! 


NOW INSTALLED IN OUR 


NEW sHowrooms 


3 TOTTENHAM COURT ROAD 


10 DOORS FROM OUR PREMISES AT No. 42 


FLOOR SPACE TRIPLED! 











q EW DEMONSTRATION 
STUDIO open at 


207 EDGWARE ROAD 











Immense new stocks of the very latest hi-fi equipment at both 
addresses. Demonstrations without obligation. H.P. terms are 
available on certain goods. N.P. NEW HI-Fi CATALOGUE of 100 
pages ready soon, price 5/-, part post 6d (returnable on your first 














Hi-Fi purchase value £5 or more). 


Whatever you need—See LASKY’S first! 


207 EDGWARE ROAD, W.2 33 TOTTENHAM COURT RD., W.!I 
Near Praed St. PAD 3271/2 | 2 mins. Oxford Street. MUS 2605 


Soth addresses open all day Saturday. Close | p.m. Thursdoy. 

















™: AUDISTATIC 


electrostatic 


middie and upper 


range loudspeakers 





‘The quality on a musical programme is so 


good as to be thrilling.’ 


‘lam quite certain: whoever buys either of 
the two models will not be disappointed. 


I rate them ‘“‘tops’’.’ 


P. Wilson, M.A. — ‘The Gramophone,’ March, 1961! 
‘Undoubtedly one of the finest tweeters so 


far encountered.’ 


Ralph West — ‘Hi-Fi News’ October, 1960 


Type ‘S’ — standard, 


(approx. 120°) 


wide-arc radiation 
15 gns. 


Type ‘D’ — directional, concentrated radiation 


(approx 60°) 


16 gns. 


Both models are housed in an attractive cabinet complete with 


crossover network operating at 


1500 cycles, matching trans- 


former and integral polarising supply. 


Name and address of nearest stockist from:— 
EXECAPHON LTD., 77 Sydenham Park Road, 
London . S.E.26 . Tel. FORest Hill 9595 
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We have the Largest Sales 
of Tape Recorders in the 
Country! Why? Because we 
give you the Best Terms! 





these include: 


% NO INTEREST CHARGES 
% TWO YEARS TO PAY 
%& DEPOSITS FROM 10% 





% 12 MONTHS FREE SERVICING — NO CHARGES 

FREE DELIVERY ANYWHERE IN U.K. % NO 
PURCHASE TAX SPECIAL FREE TAPE OFFERS 
%* FREE DEMONSTRATIONS IN YOUR OWN HOME 


Nearly 500 machines in stock—dozens of different mains, 
battery & stereo models on permanent demonstration 
in our showrooms >% Main Agents for ALL the best 
makes % Open to 6 p.m. Saturday % Our Mail Order 
Dept. covers all England, Wales, Scotland & N. Ireland 
by express delivery—order from us wherever you live. 
* All tapes, microphones and accessories in stock > 


Write, *phone or call at once for Free Brochures and full details of our Terms— 
it saves you money if you buy from us. 30 minutes from Central London 
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TAPE RECORDERS 


218 HIGH ST., BROMLEY, KENT. RAVensbourne 4477 & 4000 
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You are cordially invite 


to visit our demonstration room to 
compare all that is best in amplifiers 
speakers, pick-ups and radio.... 


Our range includes established 
favourites but there is also always 
something new at WEBB’S. For 
example judge for yourself the 
merits of these new speakers - 














The Leak ‘Sandwich’ 
£39 18 0 


gives an extraordinarily 
good frequency response, 
with clean, well defined 
bass. 


Also hear what a difference a modern 
arm makes to a pick-up... . 


The ‘Worden’ 

Articulated Arm, an entirely 
new approach with ideal track- 
ing and minimum side-thrust 


£12 18 3 
The ‘S.M.E.’ 


Arm, now world-famous for 
its precision engineering 


5 126 


The Connoisseur 

‘Craftsman’ £26 8 10 
a column speaker com- 
bining elegance with good 
reproduction. 





Our TAPE section is 
worth attention. In 
stock are FERRO- 
GRAPH, TAND- 
BERG. PHILIPS, 
BRENELL. We also 
make quite aspeciality 
of high-grade portable 
receivers such as the 
‘*Fi-CORD’’ and 
“BUTOBA” 


WEBB’S RADIO 


14, Soho St., Oxford St., London, W.I. 
Telephone: Gerrard 2089/7308 


Shop Hours: 9 a.m. - 5.30 p.m. 
Sats.: 9 a.m. = 1 p.m. 


(Thurs. 7 p.m.) 























HORNS 
and High Fidelity 


serve the four counties which surround it. 


HORNS believe that the personal service which they 
give is the only way to achieve success and welcome 
the customer whose requirements are exacting. 
HORNS carry a large stock of both expensive and 
inexpensive amplifiers, cabinets, motors, loudspeakers 
and tape recorders, with excellent demonstration 
facilities. 

HORNS are always willing to give advice on any 
matter relating to the reproduction of records, radio 
or tape and take time and pleasure in doing so. 


SPECIALISTS IN HIGH FIDELITY 


HORNS 


SIX SOUTH PARADE 
OXFORD 55360 


South Parade is 2 miles north of the city centre and lies between the 
main Banbury and Woodstock Roads. 














Telephone: 




















Warp. £ 
Record 
Stora 


- + « the perfect an 
to SAFE record sto 


“ e For LESS than the price off 
wi ‘ LP record you can posses 
: superbly designed and attra 
piece of furniture . . . stu 
constructed in beech, withs) 
loaded supporting plates in 
bonded mahogany ply to prd 
warping. Finished in mo 
matt-sprayed black and maho 
or all mahogany. 
The self-adjusting PADDOCK ‘tidy’ holds and prot 
from | to 50 ten- and/or twelve-inch records, al 
® upright and under gentle warp-free pressure, § 
easy selection, removal and replacement of rec 
A PADDOCK ‘tidy’ is also produced for coll 
of seven-inch records. , 
Prices: 10-12” model 39/6 including 
7” model 29/6 Purchase 
© Send NOW for details of this and other de 








(Patents Pending) 
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Just clip out and = @ Nae 


mail this coupon 


To POWER JUDD & CO. LTD., 40-41 St. Andrews 
London, E.C.4 Phone: city , 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 200,000 ENTHUSIASTIC USERS 





PROVED 


All Static and Dust 
completely removed 
from your Records 
as they are 









Instantly Fitted. 


Suitable for all 
types of Record. 


Quality improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 1 7/6 (Plus 5/10d. Purchase Tax) 


From your dealer, or 
CECIL E. WATTS LTD. 
Consultant and Engineer 
(Sound Recording and Reproduction) 


Darby House, Sunbury-on-Thames, Middlesex 
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BETTER STEREO 


At 100 Queensway, in the pleasantly informal surroundings of our 
MUSIC IN THE HOME studio, we are forever on the lookout for the 
latest developments in audio equipment—new- components which will 
bring about improved results, ensure greater compactness or reduce the 
overall outlay without loss of quality. This year our extensive range of 
hand-picked equipment has already been enlarged by some notable 
additions: the Tandberg 6 Four-Track Stereo Tape Unit, the Leak 
“Sandwich” Loudspeaker, the Rogers HG88 Mark II Integrated Stereo 
Amplifier and their Junior Mark III Stereo Control Unit, and the 
Worden Articulated Pick-Up Arm. 


The eagerly awaited Leak loudspeaker is already proving highly 
popular—and so it should, since this most attractive design with its 
revolutionary bass unit boasts a performance which is not only astonish- 
ing from an enclosure measuring 15 x 12 x 26 in. but superior to 
many bulkier and more costly systems currently on the market. The 
Worden arm, on the other hand, will mainly appeal to the perfectionist, 
for it represents a remarkably successful attempt to banish “‘end-of-side 
distortion” by the virtual elimination of tracking error and by ensuring 
perfect head/arm alignment towards the centre of the disc. Fitted with 
Decca heads, the Worden arm (cost 12 gns.) produces the finest results 
we have yet obtained from any pick-up. 


When you visit our studio, you can hear stereo at its best on equip- 
ment covering a wide price-range; you will receive expert and unbiased 
advice concerning your special problems (including the question of 
housing the chosen components so as to ensure convenient access and 
an attractive appearance), while our long record-reviewing experience 
is at your service if you require help in selecting suitable stereo and mono 
recordings (we stock all the best stereo discs plus a wide choice of 
“bargain-label” mono LPs). We are open daily from 9.30 to 5.30, 
except Thursdays (closed all day) and Fridays (open 9.30 till 7). Each 
Saturday afternoon, from 2 to 4.30, we present LIVE RECORD 
REVIEW: our famous weekly recitals featuring the latest “‘classical” 
stereo and mono issues (admission free; programme details gladly 
supplied by telephone). 


Thomas Heinitz wmusic in THE HOME 


BAYswater 2077 100 QUEENSWAY LONDON W2 














TAPE EQUIPMENT | 
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DY! 


JASON JSMI TAPE PRE-AMPLIFIER 
A superb unit for the real enthusiast! Capable of the finest reproduction 
when used with high quality decks. 


Providing separate record and replay amplifiers for 
direct monitoring. Variable “‘bias”. Variable ‘“‘Treble’’ 


This unit was 


and ‘“‘Bass”” controls to set the correct characteristics originally 
for replay. Treble control is a variable “‘turn-over” to listed at 
compensate for “‘head losses”. Selector ‘‘standby” £37 10 0 
switch enables eqiupment to be ready connected for di 
recording at all times. All connections are by plugs and an : is TOW 
sockets on rear panel. Unit has transistorised front available at 
end and is completely self-contained with power supply. 

Will match all decks and amplifiers. Please advise deck 9 

to be used when ordering. Shelf mounting in distinc- GNS. 
tive “Jason” styling. An example of this unit’s perfor- Conntere with 


mance—When used with a Wearite 4A Tape Deck at 74” 
per second a flat response of up to I5K/cs can readily 
be obtained, with a slow “roll off” up to 25K/cs. 


LATEST RELEASE ! 
The New VORTEXION Type “C”’ STEREO RECORDER 
(no external amplifiers required) £148. 10. Od. 


VORTEXION “WVB” (direct monitoring from tape) 
£110, 3. Od. 


Full range of FERROGRAPH RECORDERS from 81 gns. 
COSSOR 4 Track, 3 Speed 59 gns. 


For the portable enthusiast the new MINIVOX 2 Speed, 
Battery life 100 hours. 5” speaker. 30 gns. 


full maker's 
guarantee and 
instructions 























TELE-RADIO (194) LTD 

189 EDGWARE ROAD . LONDON . W2 PADdington 4455/6 

(Few minutes from Marble Arch) Telegrams: GOAHEAD, LONDON, W2 
Specialists in Export 

















Tape Recording Accessories 
Bib Tape Accessory Kit p; 


28/6 COMPLETE INA 


STURDY BOX CONTAINS : 


*Bib Tape Splicer chromium 
plated on flock sprayed base, 
complete with cutter. May be 
mounted direct on tape deck. 
*Bib Tape Data Card. Provides 
playing times for standard, 
L.P. and D.P. tapes for 
12 sizes of reels for 1, 2 
and 4 tracks. Capacity 

of 6 sizes of reels for 

3 types of tape. 
Performing times for 

48 classical works. 












*Reel of Splicing Tape on dispenser a 
*6 Spare Razor Cutters *24 Bib Tape Reel Labels — 


Bib Tape Splicer With this splicer 
you can edit tapes accurately and 
professionally with no tape wastage 


and no post-editing clicks. 1 8 J 6 


Bib Tape Reel Labels Self-adhesive— 
suitable for typing or writing. 
Packets of 24: 


MULTICORE SOLDERS LTD 
MAYLANDS AVENUE 
HEMEL HEMPSTEAD, HERTS 


Price 
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Don’t be a wishful thinker! 


WISHING YOU COULD HEAR RECORDS YOU CAN’T 
AFFORD TO BUY. YOU CAN DO SOMETHING ABOUT IT 


Join the 
CROTCHET RECORD LIBRARY 


' From where you can borrow those extra records for less than 
13d. a day—AND you can increase your own collection cheaply 
BY BUYINS LIBRARY RECORDS AT REDUCED PRICES! 


REMEMBER .. 


CROTCHET has both stereo and mono records and stereo 
borrowers are not restricted to the one form of record. 


FURTHERMORE .. 

CROTCHET has many services to offer that you will not find 
elsewhere. 

% Telephoned orders and enquiries speed response. 

%& Super-speed changing means no waiting for new parcels. 
% Only short request lists. 

% Special service for purchase of new unplayed records. 

% Credit Terms (no interest) for all purchases. 

%& Offices at Bournemouth and Southampton. 


SEND COUPON FOR FREE BOOKLET 


To: CROTCHET & CO. 
Church Stretton, Shropshire. Tel.: 446 
Please send booklet by return. 


DINE? ibis ossenncncss ean eect ee a ee ores es Ce 


POPUNBSS: epccccds saree nee cle ore er eee ane ieee ale heen se 


— 


| 


+ | 


RECORDS Libretti 


Scores 


THE BEST 


Personal and Postal Service 


THE CHIMES music shop for musicians 
65 Marylebone High Street, W.1 
Welbeck 1587 


a 
Tr 




















WELLINGTON ACOUSTIC LABORATORIES LTD. 


The WAL Hi-GAIN, _ transistorised pre-amplifier, with CCIR 
en : equalisation. Ideal for monitoring, 

dubbing, playback, headphones, etc. 

Particularly suitable with Ferrograph 

and Phillips. Gain 200 times. 

Used with EQ switched out, Gain 

iisitiieatmemmmmmnmel 2,000 times, £7.16.0d, 

MONO WAL GAIN £5, many applications, MC and Ribbon mics, ete. 

STEREO WAL GAIN £7.10.0d, Mic pre-amplifier, tape, Decca ffss, Ortofon 

etc. 

WAL ERASER, used professionally for tape; cleans 7” reel in 30 secs. Also 

now erases 16mm magnetically recorded sound. €7.18.6d. 

WAL D-MAG, head demagnetiser, long nylon cushioned probes £2.10.0d. 

Wholesalers include Thompson Diamond &' Butcher; AC. Farnell, Leeds. 


ALL THE LEADING DEALERS HAVE OUR PRODUCTS—they all know W.A.L. 
Wellington Acoustic Laboratories Ltd, Farnham, Surrey (6461). 




















BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 


All Popular Makes in Stock ! 
Demonstration Facilities | H.P. Terms Available 
F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 





HI-FI in SUSSEX 


Advice and Comparative Demonstrations on every 
aspect of Pickups, Amplifiers, Loudspeakers & Tape 


BOWERS & WILKINS Ltd. 


| BECKET BLDGS., LITTLEHAMPTON ROAD 
WORTHING 5142 











Blackpool, Lancs. Telephone: B/POOL 28756 
LOUDSPEAKER 


ENCLOSURE for 
Goodmans - W.B e D AVIES Wharfedale - B.B.C. 


G.E.C. - Westrex B.T.H. ° Jensen 
AMPLIFIERS - CHASSIS - LP RECORDS - CONSOLE CABINETS 


H.P. Terms available - Demonstrations without appointment + Open till 5.30 Saturday 


A. DAVIES & CO. (Cabinet Makers) Cabinet Dept., 3 Parkhill Place 
off Parkhill Road, N.W.3 GULLIVER 5775 











FIT A DIAMOND STYLUS 
FOR LONGER LIFE AND SUPERB REPRODUCTION. 


We can supply the following types of Diamond ~—., complete with 
cantilever arm. For 19/9d. Carr. paid. 


D.C.2, D.B.2, D.E.2, D.K.2, G.C.2, G.C.8, “Studio O”, 
“Transcription” and ‘‘Ronette’’. 
Enquiries invited for other types and for re-tipping 
Cash with Order to D.S.R. Co., 
514 Abergele Road, Old Colwyn, N. Wales. 








Tel:-Colwyn]Bay 55665 


icles 


Phone: 23093 


BOLTON 








Specialists in High Fidelity _— 
150 HIGHER BRIDGE STREET 











L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied 





L. & H. CLOAKE, LTD. 
334/336 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
And at 34 THE BOULEVARD, CRAWLEY Phone: 25135 
93 GRANVILLE ARCADE, BRIXTON, S.W.9 BRI 594 


SOUTH LONDON’S LARGEST RECORD DEALERS 














\\ TANNOY 7” 


The leading name in sound affairs 
WEST NORWOOD SE27 Tel: Gipsy Hill 1131 (7 lines) 





GL 
hi-fi equipment and records pu 
r 
10am to 10 pm daily including Sundays (from 5pm) pos 
Closed on Thursdays 
; B. 


57 FAIRFAX ROAD SWISS COTTAGE NW6 MAI ssi 
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ART EXCHANGE — 


We are always willing to take your unwanted Hi-Fi equipment and Classical LPs for cash « or in part 
exchange for other records or equipment. Send details and we will quote. 


LWAYS AVAILABLE — 


All that is best in Stereo and Hi-Fi—new and secondhand. Send for lists if you cannot call. Hand-made 
cabinets always in stock. 


» (He ©. HARRIDGE «5 moor strREET, CAMBRIDGE CIRCUS, W.1 


HOURS OF BUSINESS : 
Monday, Tuesday, Wednesday 10 a.m.—5.30 p.m. Friday 10 a.m.—7 p.m. Saturday 9 a.m.—5 p.m. 
Thursday—Closed All Day 


Auriol is the only control which will posi- 
A U R | 6) L PICKUP CONTROL tion your stylus precisely. It readily gives 

location accuracy within one micro- 
PROTECTS YOUR STYLUS AND RECORDS... groove, at any pre-selected part of a 
whether your equipment is costly or record including the first groove. 
inexpensive. The unique pneumatic lowering at vari- 
able pre-set controlled speed provides 
cushioned contact; this, with controlled 
lifting at any position, completely elimi- 
nates possibility of damage to records and 
stylus. 
Patented and proved in use throughout 
the world—it is suitable for use with any 
make of pickup arm. 


PRICE £3.3.0. 
MODEL FOR AUTO-CHANGER 
: ; MANUAL PLAYERS £3.16.8 
Selected by The Council of Industrial Design Order NOW or send for details 
AURIOL (GUILDFORD) LTD., By-Pass Works,’ Guildford,! Surrey. \Tel: 66712 


Today’s best value in EVERYTHING 


heavy gauge STEEL FOR RECORDED MUSIC IN YOUR HOME... 


SHELVING STEREO & HI-FIDELITY EQUIPMENT 


rT Brand new— Manufactured in our works. EVERY LEADING MAKE IN STOCK 


Shelves adjustable every inch. 
£315: a Heavy gaugeshelveswin | TAPE RECORDERS rerrocrapH & BRENELL ETC. 
72 High eV carry 400 ib. each, Interest Free Extended Payment Terms 

















CHELSEA 
RECORD : 
A SB 4 SE 203 KINGS RD SW3 FLA 2596 









































34 Wi Stove enamelled dark 
FE — DELIVERED FREE { green. SPECIALIST SERVICE—PERSONAL ATTENTION AT THE 
d THE ONLY HEAVY GAUGE hi — 
12° Deep SHELVING AT THIS PRICE poco ied are og ae HOME MUSIC CE NTRE, 8 DEANSGATE 
a N.C.BROWN Quantity discounts. MANCHESTER 
25135 LTD. Also available in white at 
5941 pri £5 per bay. (Next to Grosvenor Hotel) 
HEYWOOD - LANCS - Tel 69018 (6 lines) ae Seay ore 
— 
with a REAL GUARANTEE 
p DIAMOND STYLI 
irs " 
7" 1200 ft. Acetate 17/6. e 

es 
atl 7” 1800 ft. Polyester 29/- FOR DIAMONDS 

' Manufacturer’s offer to users—send us your old stylus arm and we will retip 

Brand New, Perfect, Splice-free, Attractively Boxed with finest Transcription quality Diamond. 
To ensure best reproduction every Diamond is inspected for finish and radius 
GUARANTEE if you are not completely satisfied with any with 500 magnification. 
, purchase, | undertake to refund the full price plus your return FOR £1.0.0 ONLY 
(from 5pm : 7 Or we will supply complete with any stylus arm for £1 5s. Od. Tax Paid and 
Postage. will despatch within 48 hours of receipt, post free. 
All Diamonds are Guaranteed for One Year 
, 6B. VILLIERS, 12a WHORSEFERRY RD. EST., LONDON, S.W.1I (Sapphires also supplied 4/6d. Tax Paid) 

— (MAIL ORDERS ONLY, PLEASE) Mail Orders to: Dasco, Frith Park, Tadworth, Surrey 
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EVERY STEREO DISC IS AVAILABLE 
LIBRARY STOCKED WITH NEW RECORDS 
NO DEPOSIT 

CHARGE FROM Id. PER DAY 


Because we specialise in Stereo we can 
provide the most comprehensive service 


Write in first instance for details to 


-» THE WILSON STEREO LIBRARY ¢- 


Borrow Your Stereo Records 


Direct from London through our 


UNIQUE POSTAL SERVICE 





EQUIPMENT 


To those about to install stereo 
for the first time write for 
details of our special offer 
combining our Library Service 
and supply of Stereo Equipment 











a 


106 GREYHOUND LANE STREATHAM S.W.1I6 
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YORKSHIRE’S NEW CENTRE OF SOUND 


Now open 





Comprehensive Stocks 
of all makes of QUALITY STEREO EQUIPMENT 





Superb Cabinets produced for you by our own 
craftsmen Cabinet-Makers 


HOME INSTALLATIONS—SPECIALIST SERVICE 


at 
BRIGHTER“ HOMESYBUILDING—First Floor Showrooms 


16 IVEGATE - BRADFORD 
A branch of Lancs Hi-Fi Ltd. - The Sound Specialists 





PIANISTS FORMER PIANISTS 
WOULD-BE PIANISTS 


A completely new and realistic home-study method. Based on 
written instructions, musical texts, commentaries and LP 
RECORDS, all lucidly presented by. a teacher of international 
reputation. Two self-contained Courses. No. 1 for absolute 
beginners. No. 2 for those who can already play. 


“*, « « an object lesson in sensible, logical and, above all, invariably musica 
tuition of the piano. . .”’—Lionel Salter, Music Teacher, February 1961. 
“*. . . an interested adult with no previous technical knowledge of music 


whatever could not fail to get enormous profit and pleasure from it.’”’— 
Malcolm Macdonald, ‘‘The Gramophone,”’ March 1961 


Free Brochure from PIANOPHONE TUITION, Ltd., 
(Dept. G), 188 Vauxhall Bridge Road, London, S.W.1 











“SEE THE POINT” 


OF YOUR STYLUS WITH THE ‘Q-MAX’ 


STYLOVUE 


TRACE MARE 


AND STOP RECORD DAMAGE ! fe. for 











Py The ‘STYLOVUE?’ is a device for projecting a 


magnified shadow of your stylus on to a screen, 28 3 


enabling you to see whether your stylus is worn 
and needs replacing, which cannot be detected 


by the naked eye. (Inc. P.T) 
PRopuct | USE A ‘STYLOVUE’ and you need never again damage Tr 











a record because of a worn or faulty stylus. 
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